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30% EkmTwon povo yia meAateg OTE
via Tnv mapdoctaon otic 31/10!

fl ok §

O OTE mapouaidZel Tn véa payikn napdotaon tou Cirgue Du Soleil, DRALION, oto KAgI0TO yrinedo udoKkeT
oto OAKA, ané 29 OKktwppiou £wg 3 NoeuPpiou. Kal €101kd yia eadg Toug eAdTeg Tou, o OTE eEaoddiioe
30% £kmtwon OTd €10ITNAPIA Piag amokAEIoTIKNAG Tapdotaong yia meAdteg OTE otig 31 Oktwppiou!

MNepioodtepes mAnpodopieg oto www.ote.gr.

H emBupia gou va amoAapPdvelg yovadikég MapacTdoelg
gival yia pdg €umveuon.

AToKAIoTIKG ota Kataothpata G FEPMANOZE
Alopydvwon @

Madi, eipaote éva.

EDITORIAL
EDITORIAL

Memini, ergo sum’

«H pvApn, énou kal va tnv ayyi€elg, novel»?, énou kat va tnv WAEeLg, eivat uneppoptwpévn. Tnv éxoupe avéykn; EUkoAn n apvntikn
andvtnon. H navonAia g, e§dAAou - Aéve nia - dev npootatelel Napd apPIAeyOHEVEG NANPOPOPIEG and éva Hakpivo Kal acagég
napeABov.

Ti kataotpopikh okéwn! Na niotevoupe, 6nAadn, étt to napeABov bev éxel autdvopo a&lakd Bépog alrd anoteAeital and di1a-
onapteg NANPoPopieg, e TG onoleg pnopoUpe KABe popd va GTIAxvoUE Kal pla véa, Sikn pag lotopia nou unnpetel Ty tpéxouca
16eoAoyla kal taiptddel pe tnv NBIKN g enoxng. Ki dpwg, «n lotopla dev éxel nBikA. Efval yeyovota teteAeopéva. AAG n pvApn €xel,
n pvApn eival nBikn - autd nou ocuveldntd Bupdpaocte efval autd nou n ouvelbnon pag Bupdrals.®

Etol, o ouveldbntd «Bupdpaly, yivetal Eapvika pla oAdkAnpn tleph teAetoupyia dpeoa ouvdedepévn Pe tnv Unapén pag: «Bupdpal,
dpa undpxw» - memini, ergo sum, 6nwg (owg Ba to éAeye o Pevé Ntekdpt.

Auth glval PETog N eNITakTiké unapkth (kL watdoo adpatn) ypappn nou SIATpéXxeL TIG Talvieg, Ta Nnpoypappata, Ta aplepwpata Tou
@eoTPAA ™G ABrivag.

Mia kaBapn ypappn nou pag Bupidel dt npénel va Bupdpacte - «tt pnopel va Bupdtal pia eAdya»*- €161ka tpa nou kat n {dia n
pvApN yivetat «axpnotn» Kal «appileydpevns kal epel Sev éxoupe napd va tnv unepacnioToUpE.

Opéotng Avépeaddkng
KaAAttexvikdg AleuBuving

Memini, ergo sum’

«Memory hurts wherever you touch it»?, it is overladen wherever you look for it. Do we need her? It is easy to say no. Its armour,
anyhow - they now say - only protects controversial information from a distant and obscure past.

What a disastrous thought! To believe that the past does not hold its own valued weight, but consists of sparce information,
with which we can each time shape a new History of our own, that serves the current ideology and conforms to the moral-
ity of the times. Still — “History is amoral: events occurred. But memory is moral; what we consciously remember is what our
conscience remembers.™

Thus, the knowing “l remember” is suddenly turned into a whole sacred ritual, inextricably linked to our being: “cogito ergo sum’
— memini, ergo sum, like Descartes would perhaps have said.

This year, this is the imperatively existing (and still invisible) line that runs through the films, the line-up, the tributes and retro-
spectives of the Athens festival.

A clear line which reminds us that we have to remember - “what can a flame remember?™ — especially now that memory itself
is becoming “useless” and “controversial” and we can only defend it.

Orestis Andreadakis
Artistic Director

! Qupdpal, dpa undpxw / | remember, therefore | exist

2 «HpepoAdyto Kataotpwpartog I, MNwpyog Zepépng / “Lobgbook III”, Giorgos Seferis
*“Fugitive Pieces’, Anne Michaels

4 «Tetpddio Mupvaopdtwvs, Nwpyog Lepépng / "Book of Exercises', Giorgos Seferis
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AnoAauate uneuBuva

Athens Open Air
Film Festival

To AleBvég DeotfdA Kivnpatoypdgpou tng ABAvag Pe TNV EUYEVIKNA unootnpiEn
Tou EAAnvikoU Opyaviopou TouplopoU, napouciace QETog yia TPitn CUVEXGHEVN
xpovid to Athens Open Air Film Festival o€ 6pdpoug, ndpka, nAateleg, YEITOVIEG
Tng Attikig. To 30 Athens Open Air Film Festival npooégepe, kal ouvexicel

va NpooépeL oTo Koo, dwpedv NpofoAég ayannpévwy Taviwv aAAd kat

VEWV Napaywywv PIKpou PNKoug, oe ouvepyaoia pe to EAAnviké Kévtpo
Kivnpatoypdgou, otig nio dpHopPeg ywvIEG TNG NpwTtelouoag. AlopyavaOnke

HE TNV eUyeVIKN unootipiEn tou EAAnvikoU Opyaviopou Touptopol (www.
visitgreece.gr)

The Athens International Film Festival, with the kind support of the Greek
National Tourism Organization, was proud to present the Athens Open Air Film
Festival for the third year in a row. The 3rd Athens Open Air Film Festival offered
audiences free outdoor screenings of all-time classics, and a few new short films
with the support of the Greek Film Center, in some of the most beautiful locations
around the capital turning streets, parks and squares into a refreshing summer
oasis for locals and visitors alike. This year’s event is kindly supported by the
Greek National Tourism Organization (www.visitgreece.gr).

GREECE

ALL TIME CLASSIC

IOYNIOZ

"Mpiv ta Meodvuxta" tou Pitoapvt AwvkAéitep
(napouoia twv npwtaywviotwv [8av Xok kat ZIAl
NteAni)

"H MeydAn Avatpixida” tou Adpevg Kdovtav

IOYAIOZ

"E&EN" tng Méykav lkpiplO

"0 lTuvaikokataktnthg" tou TZEpt Atolig
"O1 Anévavtl" tou lwpyou MavouaénouAou
"Eva TpeAd Onplotpopeio” tou Tov Advtig
"H dwtoypapia" tou Nikou Manatdkn

"H Zadi oto Metpé" tou Aoui Mai

"ZEAYK" Tou folvtt AAev

"®oviké KaAokaipt' tou Zav Mnekép
"New®@Opog Mndév" tng EAEv XokEt

"To Toipko" tou TodpAi TodnAwv

AYI'OYZTOZ

"0 ldowv kat ot Apyovauteg” tou Ntov Todpt
"Ta NaAwénada” tou Avtovi Mapotavé

"The Grandmaster" tou loudvyk Kap loudt

ZEIITEMBPIOXZ

"To TéAelo Xtonnpa" tou T{oudéne Topvatdpe
"Not my Life" tou Pépnept MmiAxdipep
"Ovelpetopat toug Pidoug pou” tou Nikou
MavayiwténouAou

"Xagav, n Mayeia Méoa ané toug Awwveg" tou
Mnévtdapiv Kpiotevoev

MpoBoAn 5 tatvichv HikpoU PNKoug o€ cuvepyacia
pe to EAANVIKG Kévtpo Kivnpatoypdgou pe titAo:
"KaAokaipt otnv ABnva: PéBog kat EAnida”

JUNE
"Before Midnight" by Richard Linklater
"The Big Chill" by Lawrence Kasdan

JULY

"Eden" by Megan Griffiths

"The Ladies Man" by Jerry Lewis

"A Foolish Love" by Yorgos Panoussopoulos
"Animal House" by John Landis

"The Photograph" by Nikos Papatakis
"Zazie Dans le Metro" by Louis Malle
"Zelig" by Woody Allen

"L’Eté Meurtier" by Jean Becker
"Avenue Zero" by Héléne Chauquette
"The Circus" by Charlie Chaplin

AUGUST

"Jason and the Argonauts" by Don Chaffey
"Les Gamins" by Anthony Marciano

"The Grandmaster" by Wong Kar Wai

SEPTEMBER

"La Miglera Offerta" by Giuseppe Tonatore

"Not my Life" by Robert Bilheimer

"| Dream of my Friends" by Nikos Panayotopoulos
"Haxan, Witchcraft Through the Ages" by Benjamin
Christensen

Five short films with the support of the Greek Film
Center entitled "Summer in Athens: Fear and Hope"

Photo: Thodoris Markou




OTE: H esniBupia oou yia povabikés KIVNHatoypagikEs NPeHIEPES
gival yia pas épnveuon!

01 NUxtes Mpepiépas avoiyouv tnv auiaia Tous pe TV euyevikn unoothpiEn tou OTE.

Me agtdxo va xapioel otous neddtes Tou povadikes Kivnpatoypaikés otypes, o OTE Ba
6cbael tnv eukaipia oe 100 tuxepoUs va napakodouBioouv Np@ToI TNV Talvia tns
enifoyns tous and 19 — 29/9/2013 otous Kivnpatoypdgous Aavad 1, Aavad 2, lvtedn,
Odeon’Onepa 1 kai’'Onepa 2. Me tnv évapén tns Kivnpatoypagikns aeldv, o OTE,
@épvel Tous AGTPels TOU OIVEPA akOpN NIo KOVTA OTNV KIVNPAToYpagIkn Téxvn.

Kadn Béaon!

OTE: Your desire for unique movie premieres is our inspiration!

The “Opening Nights” rises its curtains with the kind support of OTE.Aiming to
provide its customers with unique cinematic experiences, OTE will provide to 100

lucky winners the opportunity to first view their movie of choice, from 19 - MNa pia mAodcia TnAgonTiKin 06V Mo ta £Xx&l OAa...
29/9/2013, at Danaos 1, Danaos 2, Ideal, 0deon Opera 1 and Opera 2 Cinemas. - f . Yy HEDLE A~
OTE kicks off the film season by bringing fans even closer to film art. _anéktnoe OTE TV

Happy viewing! Ma va anohauPdveig T1¢ kaAUTePeS oTIyHES Tou digBvolg kal eAAnvikoU Kivnpatoypddou,
ue neplocdtepeg amd 1000 tavieg 1o xpovo, SnUodIAEIG OEIPEG,
CUVaPTIAcTIKA VIOKIJavIEP Kal SlaokedaoTikd maidika mpoypduuata.

To ndbog cou yia Yuxaywyia eival yia pag Eunveuon.

o T . . "
ot'étv.d._;;E £ ’ Magi, eipaote éva.




TAYTOTHTA

AIOPTANQXH

Kivnpatoypagikn Etaipe{a ABnvav pe tn ouvepyaoia tou neptodikol LINEMA / Cinemag.gr
MPOEAPOX

Mapia MnépnoAa

KAANITEXNIKOZ AIEYOYNTHXZ

Opéotng Avdpeaddakng

EMIOPIKOX AIEYOYNTHZ

lapyogs Muptdxog

AIEYOYNZIH MARKETING

Biku MaAlotpa

AIEYOYNZH OIKONOMIKHZ AIAXEIPIZHZ

Tauava Mannd - Mnetpootav

YMEYOYNH OPTANQXIHZ & YNTONIZMOY

Nikn =évou

BOHOOZ LYNTONIZMOY

Xplotiva Aténn

LYNTONIZMOZ EPTAZION MPOIrPAMMATOX

Noukdg Katoikag

EMIMEAEIA ENIAOMHZ TENIKOY NMPOrPAMMATOZ

Kwothg Beoboobdnouiog, Xphotog Toutng

EMNIMEAEIA EMINOMHZ AIEONOYX NMPOrPAMMATOX NEQN AHMIOYPIQON
®daidpa BokaAn

ENIMEAEIA ENIAOTHZ MPOrPAMMATOZX EAAHNIKOY AIAFQNIZTIKOY MIKPOY MHKOYZ
Kwvotavtivog Zapapdg

CARTE BLANCHE A®IEPOMA

Mavvng MnakoylavwénouAog

YMHPEZIEX EMIKOINQNIAL

MAKE ENDS MEET - Mapia NaBavanA

ZYNTONIZMOZX KINHZHX TAINION - TPA®IK TAINION
Kwvotavtivog AiBaAiwtng

BOHOOZ LYNTONIZMOY KINHXZHZ TAINIOQN - TPA®IK TAINION
Mapi¢a Manadnpntpiou

FPA®EIO TYNOY

Adpvn AnponoUiou

BOHOOI TPA®EIOY TYMNOY

Anpntpa Apyupdkn, Xapd épovta

APXIZYNTAZIA SITE www.aiff.gr

lwavvng Nektdplog Zakkag

EMIMEAEIA KEIMENQN KATAAOIOY KAI QPOAOTIOY MPOIrPAMMATOX
©avdong MatoaBog

AHMOZXIEY XXEXEIZ KAl ®INO=ZENIA

Avtu AnponoUAou

ZYNTONIZMOZX ®INOZENIAX

MeAlv KapaoyAavidv

YMEYOYNOX MAPAIQrHx

DoiBog Boylatdng

BOHOOZ MNAPAITQIrHx

Pwpavég Apyupdnourog-lwavvou

YMEYOYNOI AIOOYZON KAI TAZIOEXIAZ

AyyeAikn Apevtdkn, Zopia KaveAhonouAou, MeAlv KapaoyAavidy, NMouAn KoAoPou
AIEKMEPAIQXH EZQTEPIKQN EPIFAZION

MixdAng Ayandkng

AIEPMHNEIX

Elprivn ZapAn- OeopuAiaktonoUAou, AAikn Zoupvatdh, Anpntpng Wappdg
META®PAZH KATAAOIOY KAI QPOAOTIOY NMPOrPAMMATOX
Aéonotva MauAdkn

OOTOIPA®OI

BayyéAng Matoahég, ©odwpng Mdapkou

YMHPEZIEX META®OPAX KAl EKTEAQNIZMOY TAINION

Greca International Transport

YMHPEZIEX YMOTITAIZMOY TAINIQN

Mavvng Manaddkng

ORGANIZED BY

the Athens Film Society with the collaboration of CINEMA - Cinemag.gr
CHAIR

Maria Bobola

ARTISTIC DIRECTOR

Orestis Andreadakis

COMMERCIAL DIRECTOR

George Pyriochos

MARKETING DIRECTOR

Vicky Palioura

RESOURCES MANAGEMENT DIRECTOR
Tatiana Pappa-Betrosian

GENERAL COORDINATOR

Niki Xenou

COORDINATION ASSISTANT

Christina Liapi

PROGRAMME COORDINATOR

Loukas Katsikas

PROGRAMME SELECTION

Kostis Theodosopoulos, Christos Tzoutis
INTERNATIONAL PROGRAMME SELECTION COORDINATOR
Phaedra Vokali

GREEK SHORT STORIES/IN COMPETITION SELECTION COORDINATOR
Konstantinos Samaras

CARTE BLANCHE

Yannis Bakogiannopoulos

COMMUNICATION SERVICES

MAKE ENDS MEET - Maria Nathanael
TRAFFIC COORDINATOR

Konstantinos Aivaliotis

TRAFFIC ASSISTANT

Mariza Papadimitriou

PRESS OFFICE

Daphne Dimopoulou

PRESS OFFICE ASSISTANTS

Dimitra Argyraki, Chara Geronta

WEBSITE SUPERVISOR www.aiff.gr

loannis Nektarios Sakkas

CATALOGUE AND TIMETABLE EDITING
Thanassis Patsavos

PUBLIC RELATIONS AND GUEST LIAISON SUPERVISOR
Andy Dimopoulou

GUEST LIAISON COORINATOR

Melin Karaoglanian

PRODUCTION COORDINATOR

Fivos Vogiatzis

PRODUCTION ASSISTANT

Romanos Argyropoulos - loannou

VENUE SUPERVISORS

Aggeliki Afentaki, Sofia Kanellopoulou, Melin Karaoglanian, Giouli Kolovou
RUNNER

Michalis Agapakis

Q&A TRANSLATIONS

Irene Sarli - Theofylaktopoulou, Aliki Zournatzi, Dimitris Psarras
CATALOGUE AND TIMETABLE TRANSLATION
Despoina Pavlaki

PHOTOGRAPHERS

Vaggelis Patsialos, Thodoris Markou
TRANSPORT & CUSTOMS

Greca International Transport

SUBTITLING SERVICES

Giannis Papadakis

PROJECERRRNINIE

IXEAIAXMOX NMPOQOHTIKOY YAIKOY

Big Audiovisual
Bl

AHMIOYPTIA MICROSITE www.aiff.gr

Katepiva Ayadbdkou

KINHMATOTIPA®IKH ETAIPEIA AOGHNQN

(Aotikn Mn Kepbookonikn Etaipeia), Mnevakn 5, 152 38 XaAavdpt, ABhva

A. 210 6061108 fax. 210 6061032, mail. info@aiff.gr, 1otooeAida: www.cinemag.gr

PROMOTIONAL MATERIAL DESIGN
_Big Audiovisual

1]

MICROSITE DESIGNER www.aiff.gr

Katerina Agadakou

ATHENS FILM SOCIETY

(Non Profitable Organization), 5 Benaki Str, 152 38 Halandri, Athens

tel. +30 210 6061108 fax. + 30 210 6061032 mail. info@aiff.gr, website: www.cinemag.gr
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Twpa, n Prepaid kapta cou
naipvel T popdn mov O€AeLc!

Mia kapta, 3 popdEg. ALGAsge auTr TOU GOV TaLPLAlEL: TPATEZA MNEIPAIQX
e Gift, un enavadoptilopevn oe TAQOTIKY pHopdn

* Reloadable, snavadoptilopevn os mAaotikn popdn

® Virtual, duln pn enavadoptilopevn \

AndKTNoE TNV pEow Tou www.piraeusbank.gr/prepaid
f oto SikTuo KataoTnpatwy Tng Tpanslacg Melpalwe.

T. 18 218 , www.piraeusbank.gr
ZtaBepn yati Kweiton

]

5000 1234
- B2 onme

a8 GATONGS




NMEPIEXOMENA
INDEX

AIEONEZ AIAFQNIZTIKO
Coldwater

OéA\w va Niow Aydann

To Kopitol Tng Enavéotaong
Mpoooxn oto Kevd Metagy Tuppou kat Anopadpag
TeAeutaio KaAokaipt
Oavatnpdépo

PavteBou Metd ta Meodvuxta
Ot Hpwég Mag Zewuxolv Andye
Tinota Kakoé Aev Ba ZupPel
Short Term 12

Alo Mntépeg

Mabnpata Appoviag

Ayann Alovia

MOYZIKH KAI ®IAM / AIAFTQONIZTIKO
Mistaken for Strangers

©nAuka Mkadia

Aiya Métpa and t Awaonpdtnta

Pussy Riot: Mia Mavk Mpooguxn

To BwvUA1d Mag Zuyicel Evav Tévo

The Stone Roses: Made of Stone

HAektpika Kdpata

MOYZIIKH KAI ®I\M / EKTOX AIAMQNIZTIKOY
Sound City

NMANOPAMA

Computer Chess

H Avaotaon tou Mndaotapdou
Ot Nekpol kat ot Zwvtavol
Echolot

India Blues

Spring Breakers

Kévtpa oto Pedpa

Neukdg Tapavdog

To Nnot tng OAlyng

Mukid Mou MNatpida
YupBoAala Bavatou

Oa M’ Ayanag Aképn Adplo;
MoAU Kaké Ma to Tinota
Ano&évwon

To Muatiké tou Pitoapvt
Happy Slapping

NTOKIMANTEP

Maupo Kntog

kop BivtdA: Hvwpéveg MoAtteleg tng Apvnoiag
Moupia: Enavaotatng Xwpig TéAog

12 O'Clock Boys

Ey, n NtBdw

MapakaAw Mupiote v Tawia Ztnv Apxn
Ta&i6L otn Xwpa twv Aokpwv

Mno&ép

Dwvég and to Ynoyelo

META TA MEZANYXTA
NUke, NUke, Eloal ESw;

Ta&id1 oto D6Po

To KaAeopa

dnvég Avatpixieg

Xwpdgt Ztnv AyyAia
Kapxaptootpdpirog

O Exdikntng Popoloe KIAotdkl

16
18
20
22
23
24
25
26
27
28
29
30
31
32

34
36
37
38
39
40
M
42

43
44

45
46
47
48
49
50
51
52
53
54
55
56
57
58
59
60
61

63
64
65
66
67
68
69
70
Al
72

73
74
75
76
77
78
79
80

INTERNATIONAL COMPETITION
Coldwater

It Felt Like Love

The Rendez-Vous of Déja-Vu
Stand Clear of the Closing Doors
Last Summer

Fatal

You and the Night

Our Heroes Died Tonight
Nothing Bad Can Happen

Short Term 12

Two Mothers

Harmony Lessons

Love Eternal

MUSIC & FILM / IN COMPETITION

Mistaken for Strangers

Oh Yeah, She Performs!

Twenty Feet from Stardom

Pussy Riot: A Punk Prayer

Our Vinyl Weighs a Ton: This Is Stones Throw Records
The Stone Roses: Made of Stone

Wavemakers

MUSIC & FILM / OUT OF COMPETITION
Sound City

PANORAMA

Computer Chess

The Resurrection of a Bastard
The Dead and the Living
Echolot

India Blues

Spring Breakers

Upstream Color

White Reindeer

Jiseul

My Sweet Pepper Land

On the Job

Will You Still Love Me Tomorrow?
Much Ado about Nothing
Alienation

What Richard Did

Happy Slapping

DOCUMENTARIES

Blackfish

Gore Vidal: The United States of Amnesia

Long Distance Revolutionary: A Journey with Mumia Abu-Jamal
12 O'Clock Boys

| Am Divine

Rewind This!

Looking for the Locrians

Boxer

Voices from the Greek Underground

MIDNIGHT

Big Bad Wolves

In Fear

The Conjuring

Cheap Thrills

A Field in England
Sharknado

HK: Forbidden Super Hero

22y .-.5-2_‘115' P
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NMEPIEXOMENA
INDEX

ZINEMA ITA OPIA
H Mikpn Mapagevn Mata
H MeydAn MAnppdpa
Koopikég Aouneg

EIAIKEX NMPOBOANAEX

Xithep: Mia Tawia and  Meppavia
To TapnouphAo

O MeydAog Anoxalpetiopdg

OAya Pépnapvtg

BaoAiag yia Mia Nuxta

A®IEPOMA ITON APl ®ONMAN
Avanautikd Moudiaopévol

YuvéPn oto lopani

H Ayia KAdpa

The Congress

BaAg pe tov Mnaoip

A®IEPOMA ITON AAEZ ®AN BAPMEPNTAM
Mnépykpav

kpty

Ot TeAeutaieg Mépeg tng Eppa MnAavk

Ot Bépelol

lkapadv!

ABeA

O Mikpdg Tovt

To Pépepa

A®IEPOMA ITON ZOPZ ®PANZI
Judex, o AvBpwnog pe ta Matpa

Métia Xwpig Mpdowno

Moppupég Nuxteg

To KepdAt Ztov Toixo

Tepél NtekepoU

Topd o Anatewvag

CARTE BLANCHE ZTON NANNH MMAKOIIANNOMOYAO
Beau Travail

Enwpoftnon

Pather Panchali

H AxpaAwtn tg Epnpou

H Xtpatnyikn tng Apaxvng

Nuxta kat Kataxvid

EANHNIKEXZ MIKPEZX IZTOPIEZ / AIAFQNIZTIKO
MIKPEZ IXTOPIEX / EKTOX AIAFQNIETIKOY

MPEMIEPEX / EANHNIKEZ TAINIEX / WORK IN PROGRESS
NMPEMIEPEZ

TAINIA ENAPZHE Frances Ha / TAINIA AHZEHE H Zwn tng AvtéA (KepdAata 1&2)
Don Jon / H TéAeia Opopptd

Ain't Them Bodies Saints / OAa X&8nkav

Fruitvale Station / Gloria

Avdpeoa... / Kon-Tiki

Lovelace / Oh Boy

Eig to Ovopa tou... / ZKkétwoe toug Ayannpévoug Lou
To MNapeABov

EANHNIKEZ TAINIEZ

To Aévtpo kal n Kolvia

O ExBpég pou
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The Strange Little Cat
The Great Flood

Just Ancient Loops

Follow Missan Micra on:

£ (& @D

SPECIAL SCREENINGS
Hitler: A Film from Germany
The Tin Drum

The Long Goodbye

Olga Robards

The King of Comedy

Innovation
that excites

ARI FOLMAN RETROSPECTIVE
Comfortably Numb

Made in Israel

Saint Clara

The Congress

Waltz with Bashir

ALEX VAN WARMERDAM RETROSPECTIVE
Borgman

Grimm

The Last Days of Emma Blank

The Northerners

Waiter

Voyeur

Little Tony

The Dress

GEORGES FRANJU RETROSPECTIVE
Judex

Eyes Without a Face

Shadowman

Head Against the Wall

Therese

Thomas the Impostor

CARTE BLANCHE - YANNIS BAKOGIANNOPOULOS
Beau Travail

lllumination

Pather Panchali

The Searchers

The Spider’s Stratagem

Night and Fog

GREEK SHORT STORIES / IN COMPETITION
SHORT STORIES / OUT OF COMPETITION

PREMIERES / GREEK FILMS / WORK IN PROGRESS
PREMIERES

OPENING FILM Frances Ha / CLOSING FILM Adele: Chapters 1&2
Don Jon / The Great Beauty

Ain't Them Bodies Saints / All s Lost

Fruitvale Station / Gloria

Inch" Allah / Kon-Tiki

Lovelace / Oh Boy

In the Name of... / Kill Your Darlings

The Past

GREEK FILMS

The Tree and the Swing

The Enemy Within

lllusion

TO 'XEIZ!

Neo NISSAN MICRA.

Mo £€€unvo amnod noTE, Mo EVIUNWOIAKO anod MoTE.

To véo Nissan Micra ekmAncoel pe Tnv NpWTN patid yiati ta €xet 6Aa. Ynépoyn véa oxediaon,
€Eunvo kAe1di, Navigation Nissan Connect, Park Assist kat akdun nepioocoTEPN OIKOvVOuia oTnv
katavdAwon, 4,31t/100km.

The Dragonphoenix Chronicles: Indomitable
September

From the Earth to the Moon

The Limousine NIK.l. ©EOXAPAKHE AE.
Luton

WORK IN PROGRESS

Pillow

The Sentimentalists

Fan

Lurk



BPABEIA KAI KPITIKEZ ENITPOMNEZ

AIEONEX AIATQONIZTIKO

H kpttikn enitponn tou 190u AieBvoug PeotifdA Kivnpatoypdgpou

g ABrvag Nuxteg Mpepiépag anoteAeital and 5 véoug nAikiag 18

€wG Kal 25 €Ty, poltnTtég eAANVIKQV naveniotnpiwy. H Xpuoh ABnva
anovépeTal otov oknvoBETN TNG Mo TEXVIKA Kal aloBntikd dpuag taviag
Tou dlaywviotikoU tpnpatog. To BpaBeio-ayaipatidlo oxedidotnke anod
Tov designer lMwpyo Zenet{dyAou Kal eival pla euyevikn xopnyla twv
koounpatonwAe{wv ZOLOTAS.

Anovépetal and v npoavagepbeioa enttponn véwv otnv tavia Pe v
Mo oAokAnNpwpévn okNVoBeTIKA dnoyn Kal NpdKeLTal yia avapvnoTikn
nAaketa.

Anovépetal otnv tawvia nou, oUPewva pe T yVWpN g
npoavapepBe(oag eNTponng vEwy, €Xel TO apTIOTEPO OeVApLO.

MOYZIKH & ®IAM AIAFQNIZTIKO

H tawia emAéyetal and nevrapeAn diebvin enitponn, nou anoteAeitat
ané kata&lwpévoug SNHOCLoYPAPOUG Kal KPLTIKoUG TOU KIvNHATOoYpApou
g EAAGSAG kat tou e€wtepikoU.

BPABEIO KOINOY
H tawia emAéyetal pe Bdon Tig kabnpepvég Wnpopopleg Tou Kovou.
Mpdkeltal yla TpnTikn nAakeTa.

BPABEIO KAAYTEPHZ MIKPOY MHKOYZ TAINIAZ

To AleBvég DeotifdA Kivnpatoypdgpou tng ABrivag Nuxteg Mpepiépag
otnpidel yla deutepn xpovid TG NPoondbELeg TwV KIVNHATOYPAPIOTWY HE
10 enfonpo SlaywVIoTIKS THARA EAANVIKWY TAVIWY HIKPOU PAKOUG and
TNV Npoo(atn eAAnVIkn napaywyn. EGA kpttikn enttponn Ba anoveipiel
Tpla BpaBeia KaAUtepng Tawiag: A" KaAutepng Tawiag (ouvodeudpevo
and xpnpatikd €énabAo 2.000 eupw), B' kal I KaAutepng Tawiag, kaBwg
kal ta BpaBeia KaAutepng ZknvoBeaiag kat KaAUtepou Zevapiou.

INTERNATIONAL COMPETITION

The Jury of the 19th Athens International Film Festival Opening
Nights consists of five students of Greek Universities, aged between
18 and 25. The Golden Athena Award for best film is presented to the
director of the most aesthetically and technically accomplished entry
in the International Competition section. The gold-dipped statuette
of the goddess Athena was designed by Giorgos Sepetzoglou and is
kindly sponsored by La Chrysoteque ZOLOTAS.

The City of Athens Best Director Award is presented to the most
accomplished directorial effort in the International Competition
section. The commemorative plaque is awarded by the youth jury.

The Best Screenplay Award is presented by the youth jury to the best
screenwriter in the International Competition section.

MUSIC & FILM

The winner in the Music & Film section is selected by a five-member
jury, consisting of established journalists and film critics from Greece
and abroad.

AUDIENCE AWARD
The Audience Award is determined by the daily vote of the audience
and consists of a commemorative plaque.

BEST SHORT FILM AWARD

The Athens International Film Festival Opening Nights supports the
local film community for a second year with the Greek Short Film
Competition section for recently produced work. A specially appointed
jury will present three Best Film awards: Best Film (accompanied by
2.000 Euros prize), 2nd and 3rd Place, as well as Best Direction and
Best Screenplay award.
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Sony Europe Ltd. 6.1.Sony Hellas

00800 4412 1496 (yia kAhoeic ano o1aBepd INAEPWVO) -
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AIEONEX AIAQNIZTIKO

Coldwater

Otav 1o «Bellflower», To peta-anokaAuntiké pavipéoto tou IBav MkAdvtel, npoPpAnBnke to 2011 ouig Nuxteg Mpe-
Hiépag, oloowpn n opdda tou PeotPdaA nepipeve evaywviwg to endpevo Phpa tng taiavtouxag napéag nou Bpi-
okétav niow and éva an’ ta nio ekpNKTIKA viepnoUta tou aveEEpTNTou apepIkavikoU ovepd Twv TeEAeuTalwv eTwv.
Auo xpdvia apydtepa o Bivoevt Nkpdooou, napaywyds, CUHNPWIAYwVIOTAG Kal Hoviép oto «Bellflowers, enixelpet
TNV NpWIn okNvoBeTIkA tou 6ouAeld pe to «Coldwaters, éva Bpidep duvapitn nou KaBNAWVEL PE TN OUYKAOVIOTIKA
loTopia tou kat Ta viedplakd Eeondopata Blag nou ouxvé kataAnyouv og AUPIKES EIKOVEG KATAOTPOPNG. 2TO PIA, O
Mnpavt gival évag €enBog Nou n UNAOKN TOU HE TO EUNOPLO VAPKWTIKWY KAl TIG HIKPOKAONEG avaykddel T pntépa
ToU va tov otelAel e0wkAeloTo 0To KoAvtyoudtep, éva LOIOHopPO 0w@povIoTIKS (bpupia opyavwpévo ota npdtuna
otpatonédou. Ekel tov unodéxetal o npwnv nedovaltng kat vuv 6leubBuvtng tou 16pUpatog, ouvtaypatdpxng Pai-
XapT, Mou Gpovtilel va cuoTNOoEL AUeETa TOUG VEOOUAAEKTOUG OTIG Mo BAPBapES Kal aviepeg TAKTIKEG enavevIagng.
YUvtopa, ol veapof Ba kataAdPouv nwg iiogevouval oe éva anavBpwno otpaténedo oUYKEVIPWONG, o€ Hia eni-
vela kéAaon an’ tv onofa kaveig toug dev Ba puyel aAwpPntog. K.O.

Coldwater

After Evan Glodell's post-apocalyptic manifesto “Bellflower” screened at Opening Nights in 2011, everyone held
their breath about what the talented group of young filmmakers responsible for one of the most explosive debuts
in recent American independent cinema history would do next. Two years later, Vincent Grashaw, the producer,
lead actor and editor of “Bellflower”, makes his first directorial attempt with “Coldwater’, a dynamite thriller
that will keep you nailed to your seat with delirious outbreaks of violence that often lead to lyrical imagery of
disaster. In the film, teenage Brad's involvement with drug dealing and petty theft forces his mother to send him
to a rather unusual juvenile reform facility that functions pretty much like a military camp. The director, Colonel
Reichert, is an ex-marine who welcomes inmates with some of the most brutal rehabilitation tactics known to
man. It won't take long for the boys to realize they are held in a cruel concentration camp, a rural purgatory where
no one comes out unscathed. K.Th.

190 AIEONEE ®EETIBAA KINHMATOMPA®OY THE AGHNAE

IknvoO@ecia / Director
Vincent Grashaw

Zevapuo / Screenwriters
Vincent Grashaw, Mark Penney
®dwroypapia / DoP

Jayson Crothers

Mouoikn / Music

Chris Chatham, Mark Miserocchi
Movtad / Editor

Eddie Mikasa

HO@onouoi / Principal Cast

PJ. Boudousqué, James C. Burns,
Chris Petrovski, Octavius J. Johnson,
Nicholas Bateman, Stephanie Simbari

FevwnBnke kal peyaAwoe oto
Yav Pepvavro BéAel tng vétiag
KaAipdpvia. Mpotod akdpn €pBet n

npwtoeavig enttuxia tou «Bellflowers,

eixe NN Eexwploel péoa and pia oepd
HIKpoU prkoug énwg ta «Callous
Sentiment» (2002) kat «Eliki» (2009).
Ta npooexn enayyeAHatika tou oxédla
nepiAapBavouv Ty napaywyn Taviwv
padi pe tov IBav MkAdvteA und tn
okénn tng aveaptntng Coatwolf
Productions.

Born and raised in San Fernando
Vallery, southern California, Vincent
Grashaw had already stood out
thanks to shorts like “Callous
Sentiment” (2002) and “Eliki” (2009)
long before the unprecedented
success of “Bellflower”. His future
plans include producing films with
Evan Glodell under independent outfit
Coatwolf Productions.

®iApoypapia / Filmography
Coldwater (2013)

ZOLOTAX

1895

CLASSICS

Hand hammered rings, earrings, necklaces and bracelets in
22 KT gold and silver. A collection designed according to
the timeless luxury of ZOLOTAS tradition.

10 Panepistimiou Ave. Athens - @ Stadiou Ave. Athens
Tel: +30 210 36 01 272 Shop Online www.zolotas.gr
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OéAw va Niwow Ayann

To anootopwtkd Gpoppo oknvoBetikd viepnouto tng EAlda Xitpav kataypdgel th oefoualikn aqunvion evog
14xpovou kopttaloU otn Sldpkela evag kaAokalplol nou KUAGeL (eoTd kat anonviKTKG HeE PAOVIO TIG EPYATIKEG OUVOL-
kieg Kal Tig kovtvég napabaldoaieg 6166oug Tou Nétiou MnpoUkAlv. OéAovtag va Piwaoel To ouvtopdtepo duvatd
kal n dla g epwtikég epnelpieg nou NoN anoAapPdvel n eievada tng, n 14xpovn Ada ekBladel tnv €AEn nou
VIWBeL yla éva peyalUtepo o nAkia aydpl kal ol eMAOYEG nou nalpvel TN oNPWXVOUV Oe PEPIKA Lolaitepa enikiv-
duva povondrtia. Alaox{ovtag yvWpeG neploxég tng epnpelag, énwg évag unvoBatng Padidel péoa oe éva Babu
6velpo, To Baupdolo gAp cuAAapBavel Tov dyoupo veavikd néBo, To epnPikd xTunokdpdl yia otidnnote dyvwaoto
Kal ave€epelivnto, TNV AneyvwopEvN avaykn yia katavénon kat avBpwnivn enapn Kal tn oactiopévn WuxoolvBeon
€VOG HIKpoU KopltoloU ota npwta KaAéopata tng evAALKNG {wng, péoa and v aiBépia oknvoBeoia, tnv navépopen
naAéta tng pwrtoypapiag, T HeBUoTIKA atHéoPalpa Tou KahokalploU kat Ty epunveia-anokdAuyn tng Npwrtoep-
pavi¢opevng Tlva Mepodvtl AK.

It Felt Like Love

Eliza Hittman's stunningly beautiful directorial debut chronicles the coming-of-age story of a 14-year-old girl dur-
ing a long, suffocatingly hot summer, against a backdrop of South Brooklyn housing projects and nearby beaches.
Wanting to experience first-hand the sexual escapades her best friend is always talking about, 14-year-old Lila
throws herself at an older boy, but the choices she’s about to make will lead her down a dangerous path. Ventur-
ing into familiar teenage territory, like a sleep-walker wandering around in a daze, this delightful film captures
unripe teenage lust, the yearning for the unknown and the desperate need for human connection. “It Felt Like
Love” is an ethereal piece of filmmaking with beautifully nuanced cinematography and an intoxicating summer
atmosphere, exploring the confused psyche of a young girl beckoned by adulthood. Newcomer Gina Piersanti is
the epicenter of it all, delivering a performance that can only be described as a revelation. L.K.

HIMA / USA

2013

Eyxpwpo / Color
DCP

82’

AyyAwka / English

IknvoO@ecia / Director
Eliza Hittman

Zevapuo / Screenwriter
Eliza Hittman

®dwroypapia / DoP

Sean Porter

Movtad / Editors

Scott Cummings,

Carlos Marques-Marcet
HO@onouoi / Principal Cast
Jesse Cordasco, Richie Folio,
Andrew McCord, Gina Piersanti,
Case Prime, Nick Rosen

ELIZA HITTMAN

levvnBnke kal epydletat otn Néa
Yopkn. To 2010 oAoKANPWOE TIG
HETANTUXLAKESG KIVNPATOYPAPIKES
onoudéc otn oxoAn KaAwv Texvav
¢ KaAipdpvia. To pikpoU phikoug
¢ «Forever's Gonna Start
Tonight» (2011) @Lyoupdpioe otn
Alota tou neplodikou Indiewire pe
ta highlights tou @eotfdA tou
Yavtave. To «OéAw va Niwow
Aydnn» anoteAel to oknvoBeTikd
NG VTIEPNOUTO 0€ PEYAAOU HNKOUG
napaywyn.

Born and based in New York, Eliza
Hittman received an MFA from
California Institute of the Arts in
2010. Her short “Forever’s Gonna
Start Tonight” (2011) was listed on
Indiewire Magazine's “the Best of the
Best” at Sundance 2011. “It Felt Like
Love" is her feature debut.

®iApoypaepia / Filmography
It Felt Like Love (2013)
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AIEONEX AIAQNIZTIKO
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To Kopitot tn¢ Enavactaong

Eival kalokalpy, oto Mapiot éxel apodpntn ¢Eotn Kal Afyo nptv and toug eoptacpols tng 14ng louAiou yia tnv enételo
g NaAAkng Enavédotaong, o Ektopag yvwpiet tnv Tpikét. OéAovtag va tn oaynveloel, TNy NpookaAel oe taglddxt
avayuxng padf pe évav eido tou kal pia eiAn tng, aAAd ta oxédld toug xardve kab' 0ddy, eneldn n yarAikn KuBép-
vnon ano®aciel va NepIKOYEL TIG KAAOKAIPIVEG SLaKonég Katd éva pnva Adyw olkovopikng kpiong. AvappifoAa n
Mo YAUKLA Kal TpeAn kwpwbdia nou Ba dolpe ptog, To «Koplitol tng Enavdotaong» eival epwteupévo pe To apepl-
Kaviké xoAtyouvtiavo xioUpop twv 20s kal pe th NouBéA Bayk. Boutnypévo oto Pedoyelakd PnAe kat To KOKKIVO Tou
«TpeAoU Migpd», To peydAou prnkoug viepnouto tou Avtoviv Mepetdatkd kautnpladel pe Eekapdlotikd anoteAéopata
TNV kpion xpéoug twv tpanedwy, TNV enfNAaoctn eupdpela twv MaAAwv kat Tov ekgauliopd g Eupwnng and tov
kantaAopd. Av o Mkovidp okdpwve oAdnotik oketodkia, Ba époladav ofyoupa kanwg £tol. M.B.

The Rendez-Vous of Déja-Vu / La fille du 14 Juillet

It's summertime in Paris and the weather is unbearably hot. Hector meets Truquette shortly before Bastille Day, the
anniversary of the French Revolution. Eager to impress her, he invites her on a little trip along with her friend but their
plans go awry, as the French government has decided to cut down on summer holidays by a month because of the
credit crunch. Undoubtedly the sweetest and zaniest comedy you'll get to see this year, “The Rendez-Vous of Déja-Vu”
is in love with 20s Hollywood humor and the Nouvelle Vague all at once. Drenched in red and blue, the Mediterranean
colors of “Pierrot le Fou”, Antonin Peretjatko’s feature debut lashes out - with hilarious results - at the bank-induced
credit crunch, the make-believe affluence of the French and Europe’s infatuation with capitalism. If Godard made slap-
stick vignettes, they would surely look a little something like this! Ph.V.

ER N

REPUBLIQUE FRANCAISE
GRECE

AMBASSADE DE FRANCE
EN GRECE

lFaAAia / France
2013

Eyxpwpo / Color
DCP

88’

FaAAwka / French

IknvoOeoia / Director
Antonin Peretjatko

Zevapuo / Screenwriter
Antonin Peretjatko
®dwroypapia / DoP

Simon Roca

Mouokn / Music

Thomas De Pourquery, Julien Roig
Movtad / Editors

Carole Le Page, Antonin Peretjatko
HO@onouoi / Principal Cast
Vimala Pons, Grégoire Tachnakian,
Vincent Macaigne,

Marie-Lorna Vaconsin,

Thomas Schmitt

ANTONIN PERET)ATKO

FevwnBnke to 1974 otn MkpevounA.
Ta pikpou pnkoug tou «French Kiss»
(2004) kal «The Last Shot» (2006)
Atav unownela ota Bpafeia Xeddp.

‘Exel yupioel ta making-of twv dUo

TeAeutaiwv taviwv tou Zak Ovudp
(«Mpo@ATNG», «Xpa Me Zdpay).
To «Kopitol tng Enavaotaonc»
efval n npytn tou peyéAou phKoug
okNVOBETIKA andnelpa.

Born in Grenoble in 1974, Peretjatko
shot the making-of for Jacques
Audiard’s last two films “A Prophet”
and “‘Rust and Bone". His shorts
“French Kiss” (2004) and “The Last
Shot” (2006) were both nominated
for Cesars. “The Rendez-Vous of Déja-
Vu” is his first feature.

®iApoypaepia / Filmography
The Rendez-Vous of Déja-Vu (2013)
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Mpoocoxn oto Kevée Metafu Zuppol kar AnoBabpag

O 13xpovog Piki eival éva autiotikd aydpl nou (el pe v oloyeveld tou oto Kouivg tng Néag Yopkng. Otav n
pNTépa tou Tov Katoadladel and to TNAEPWVO yia TIG KoMnAveg Tou, o Pkt Ba pnet oto petpd kal Ba ekvnoel éva
balbarwbdeg tagidl ota onAdxva Tng Xxaotkng PNTPOnoAng. KabBwg ot wpeg kat ol Pépeg nepvouly, exkefvn, napdvoun
petavdotpla and to Me€iké, Puavel tn dikn tng «0dUooela» avadntvag Tov aneyvwopéva, v Ty dla otypn o
TUPWVAG ZAvTl aneldel va oapwaoel Ta ndvia. lowg noté dAAote pla talvia dev Katapepe va anodWaoel otn HeyaAn
084vn 10 pawvépevo tou autiopol énwg to odAo viepnoUto tou e€alpetikd taAaviouxou Lap PAdiovep. YioBetw-
VIAG Hla UNVWTIOTIKNA Kivnpatoypdgnon nou avadelkvUel (palvopevikd acnpavieg Aentopépeleg, n Tavia katadvetal
oTo povaxikd aupnav kat tov btaitepo tpéno avtiAnwing tou veapoU Npwda, NPooMEPOVTAG Hid NMPWTOPAVA PIAUIKN
epnelpia, ota épla g napaiobnong, kat tautdxpova éva 1510ouyKpaolakd, evaAAaktikd noptpéto tng Néag Yopkng
Kal Twv katolkwv tng. Ebikn Mveia oto @eotifdA tng Tpaipnéka. ©.1.

Stand Clear of the Closing Doors

13-year-old Ricky is an autistic boy who lives with his family in Queens, New York. When his mother scolds him
over the phone for cutting school, Ricky escapes into the subway system, taking a labyrinthine journey into the
underbelly of the chaotic metropolis. As hours turn into days, his mother, an illegal immigrant from Mexico, is
going through her own Odyssey, desperately searching for her son while hurricane Sandy threatens to flatten
everything in its wake. Never before has anyone managed to capture autism so effectively on film, like the tal-
ented Sam Fleischner in his solo debut. Adopting an almost mesmerizing rhythm, the cinematography focuses
on seemingly insignificant details allowing the narrative to dive deep inside the protagonist’s lonely field of
perception, offering a unique visual experience on the verge of hallucination, while at the same time painting an
alternative, highly idiosyncratic portrait of New York City and its inhabitants. Special Jury Mention at the Tribeca
Film Festival. Th.P.

HMA / USA

2013

Eyxpwpo / Color

HDCam

103’

AyyAika, lonavika / English,
Spanish

Iknvo@ecia / Director

Sam Fleischner

Zevapio / Screenwriters
Rose Lichter-Marck, Micah
Bloomberg

®dwroypapia / DoP

Adam Jandrup, Ethan Palmer
Mouoikn / Music

Sarah Lipstate

Movtad / Editor

Talia Barrett

HOonouoi / Principal Cast
Andrea Suarez Paz, Jesus Sanchez-
Velez, Azul Zorrilla, Marsha Stephanie
Blake, Tenoch Huerta Mejia,

Kevin Bewersdorf

SAM FLEISCHNER

Anogoitnoe and to tunpa
Kivnpatoypdpou tou Wesleyan
University to 2006. Epydotnke oto
Anthology Film Archives tg Néag
Yépkng, 6nou n otevn enagn e tv
aBav-ykapvt kat To Nepapatikd ovepd
€ueAAE va Tov ennpedoel KATtaAUTIKA.
Ektéc and to «Wah Do Dem», nou
oknvoBétnoe padl pe tov Mnev Toéig,
éxel yuploel apketd Bpafeupéva GAp
HIKpOU HNKOUG, KaBwG Kat BIvTeokAin
YVWOTWV OUYKPOTNHATWY dnwg ot
MGMT.

Fleischner graduated from Wesleyan
University in 2006 with a degree

in film studies. He was heavily
influenced by Avant-garde and
experimental cinema while working at
the Anthology Film Archives in New
York. Apart from his first narrative
feature “Wah Do Dem”, which he
wrote and directed with Ben Chace,
he has made several award-winning
shorts and music videos for well-
known artists, like MGMT.

®iApoypagia / Filmography
Stand Clear of the Closing Doors
(2013)

Wah Do Dem (2009)
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TeAeutaio KaAokaipt

Ye pia kwpdnoAn tng Apepikng, 6nou dev oupBalvel Tinota kat To kaAokaipt KUAG (eotd Kal ac@uKtikd, SUo epw-
Teupéva aydpla npoonabolv va nepdoouv 6o To duvatdv neploodtepo Kapd padf, kabwg ouveldntonololv 6Tl 0
£PXOHAG Tou MBvonwpou Ba onpdvel niBavév to téAog ato TpuPepd Toug popdvto: O évag Ba euyel yia onoudég
otnv NoAn, evd o dMog Ba peivel niow, ouvexidovtag pa {wn bixwg 161aitepeg npoontikég Kal NAéov Sixwg tov
ayannpévo tou. Auth eival n otopia nou bivel epéBiopia otov npwtogppavi¢dpevo Mapk Tivtpav va unoypawel éva
HIKPG aplotoUpynpa atgoopalpag Kat Auptopou, YePdto pe tnv avéBeutn opop@ld tg npwtng aydnng, To eQnUEPO
TNG VIOTNG Kal TNV EENPIKNA NPOCHOVA yid ToV eVAAIKO KOO0 Nou NepIHéVEL HOALS éva Bhpa pakptd. Onwadnnote éva
vtepnoUto and évav oknvoBEn e tpopepd Tarévto, To «TeAeutalo Kahokaipl» Ee6InAvel éva navépopgo oupnav
eualoBnoiag kat pueepdTNTag nou ondvia cuvavtdpe nAéov otn peydAn oBévn. AK.

Last Summer

In a small American town where nothing ever happens and summers are slow and suffocatingly hot, two boys try
to spend as much time together as possible, as they realize that the change of season will mark the end of their
romance: One will go to college, while the other will stay behind, living a life with no prospects without the man
he loves by his side. This is the story that triggered newcomer Mark Thiedeman to make this tiny masterpiece,
an atmospheric tribute to the untainted beauty of first love, the ephemeral nature of youth and the transition
into adulthood that'’s just around the corner. A lyrical debut by a tremendous young talent, “Last Summer” holds
an entire universe of sensibility and affection that's hard to come by in this day and age. L.K.

HMA / USA

2013

Eyxpwpo / Color
HD Cam

73’

AyyAwka / English

IknvoO@ecia / Director
Mark Thiedeman

Zevapuo / Screenwriter
Mark Thiedeman
®dwroypapia / DoP

David Goodman

Movtad / Editor

Mark Thiedeman

HO@onouoi / Principal Cast
Deb Lewis, Samuel Pettit,
Sean Rose, Roben R. Sullivant,
Byron Taylor

INTERNATIONAL i
PREMIERE

MARK THIEDEMAN

Zel kal epyadetal wg
KIVNHAToypapLotig Kat Gpwtoypapog
oto Aith Pok tou Apkavoag. Znoudace
Kivnpatoypdpo kat TnAedpaon oto
New York University kat napépeve
otnv Néa Yépkn 11 xpdvia énou Kat
0AOKARpWOE pia oglpd and pikpou
HAKOUG Talvieg.

He lives and works as a filmmaker
and cinematographer in Little
Rock, Arkansas. He studied film
and television at NYU and lived in
New York for 11 years, where he
completed a series of shorts.

®iApoypaepia / Filmography
Last Summer (2013)
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Oavatn@popo

MnopouUpe dpaye noté va AutpwBoUlpe and to napeABov kat Tig NpdEelg nou To oToXElWVoUV; O ZOUVYK-YKOVYK
elval évag ouveotaApévog 18xpovog nou e€avaykddletal and toug Bialoug Kat kataneotikolg cUPHadnTég tou va
OUPLETAOXEL 0TOV OpAadIKG Blacpd evag vapkwpévou kopltalol. Aéka xpdvia apydtepa, To anotpdnalo autd yeyovog
Bapaivel akdpa tn ouveibnon tou povaxikoU veapou avdpa. Otav pla pépa Eavacuvavtd tuxaia to Bupa, anopa-
oiCel va tnv npooeyyioel. KaBwg pia oxéon euniotoolvng Kal olkeldTNTag avantyooetal avapesd Toug, 0 Louvyk-
YKovyK Ba naAéwel pe tnv 16€a va tng anokaAUWel Ty Tautdtntd Tou kal Ba naoxioel va e§lewBel pe kaBe tpdno.
Y10 otfapd viepnouto tou, o At Ntov-Kou anopakpUvetal and ta KAIOE Twv 1oTopLwv ekbiknang nou katakAulouv
T0 0UYXpOvo KOPEATIKO OlvePd yia va napadwoel éva QAP cuvaloBnpatika ayplo aAAd noAd no avBpwnivo kat
oualaotikd. Me U0 OUYKAOVIOTIKEG eppnVeleg and Toug, eniong NPWToeHPAVI{OHEVOUG, VEAPOUG NPWIAYWVIOTES,
€edinAvel pe agloBalpactn autoouykpdtnon pia akavBwédn oevaplakn 16€éa oe éva oPIXTOSepEVO, BpadupAeyEg
Kal ev TéAeL onapaktiké Bpiiep yla to afdotaxto Bapog twv evoxwv kat TG nAnyEG nou dev kAeivouv noté. O.M.

Fatal / Kashi-ggot

Can we atone for past actions that still haunt us? Sung-Gong is a timid 18-year-old student, who's forced by his
violent and oppressive schoolmates to participate in a the gang rape of a drugged girl. 10 years later, this horrific
incident still weighs heavily on the lonely young man’s conscience. When he runs into the victim by accident, he
decides to approach her. As they build a trusting and intimate relationship, Sung-gong struggles with the idea of
revealing his true identity and tries to atone for the past in any way possible. Lee Don-ku'’s solid narrative debut
stirs clear from the revenge tale cliches currently infesting contemporary Korean cinema, delivering an emotion-
ally savage but a lot more humane and substantial film. With two memorable performances by two newcom-
ers, he explores a rather thorny concept with enviable constraint, building a lean, slow-burning and eventually
heartrending thriller about the unbearable weight of guilt and wounds the never heal. Th.P.

Néuia Kopéa / South Korea
2012

Eyxpwpo / Color

HDCam

103’

Kopeatika / Korean

IknvoOeoia / Director
Lee Don-ku

Zevapuo / Screenwriter
Lee Don-ku

®dwroypapia / DoP

Kang Moon-bong

Mouoikn / Music

Park Hee-sun

Movtad / Editor

Lee Don-ku

HOonouoi / Principal Cast
Nam Yeon-woo, Yang Jo-a,
Hong Jung-ho, Karg Gi-doong,
Kim Hee-sung

LEE DON-KU

lewnBnke to 1984 otn Nétua
Kopéa. noudaoe Unokpltikn ato
Dongah Institute of Media and Arts.
To @A anogoftnong tou («Solve
Everything Whatever») anéonaoce
10 BpaBeio Netizen oto Indie Boom
Online Independent Film Festival.
AkoAoUBnoav 6Uo aképa Hikpou
pnKoug, evad tautdxpova énatle oe
HIKpEG Beatpikég Napaotdoelg otn
YeoUA. To «Bavatn®opo» anoteAel
TO PEYAAOU PAKOUG OKNVOBETIKG TOU
vtepnouto.

Born in Gongju, Korea in 1984, Lee
majored in acting at the Dong-Ah
Institute of Media and Arts. His
graduation short "Solve Everything
Whatever" (2006) won the Netizen
Award at the Indie Boom online
Independent Film Festival. He
subsequently made the shorts, while
appearing in plays in Seoul. "Fatal" is
his feature debut.

®iApoypagia / Filmography
Fatal (2012)
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Pavtefol Meta ta Mecavuxta

To poAdL deixvel peadvuxta kat oto epaviedf napldidviko dlapépiopa tg AAL kal tou Matidg to veapd (euydapt eTolpd-
Cetal yia éva aképn épylo. Ztnv napéa toug eival n tpaBeoti unnpétpld Toug, evad nepiévouv akopn ty ToouAa, Tov
Fapid, tn Ztap kat tov EenPo. Edv n napandvw neptypapn dev eival apketh yia va oag neloel, pnv pneite kav otov
kéno va katabuBeite oto atpoopalpikd kat prhocopnpévo oupnav tou Mav Mkov{dAeg. XTtnv npwin tou peydAou
pnkoug tawia, o MaAAog oknvoBétng dev dlotddel va popéoel npoaBetikd néog otov Epik Kavtovad kal va anonel-
pabBei tnv apnynon piag véag «Phocopiag oto Mnouvtoudp», TonoBetnpévng oe kdnola napdAAnAn didotaon.
MnAékovtag thv kKAQoIkn YaAAikn dtavénon pe ta avatoAitika napapubia kat tn oe§oualiki Adoyotexvia, o Mkov{dAeg
QUAXVEL £va QAL VIEAIKATO Kal aloBnolako, mou UNAoXeTal va oe NapacUpel - apkel va éxelg to Bappog va apebeig
otn yonteia tou. Kepaodki atnv toupta n eppnveia tou veapou AAév dapnidv NteAdy, o onofog kouBaidel kivnpa-
TOYPAPIKEG AVAPVAOELG HEYATOVWY, KaBWG SlaBETel TNV ekPpacTikdTNTa Kal Ta uypd pdtia tou natépa tou. M.B.

You and the Night / Les rencontres d'aprés minuit

The clock strikes midnight and Ali and Matthias are preparing for yet another orgy in their fancy Parisian apart-
ment. The party includes their transvestite maid, the Slut, the Stud, the Star and the Adolescent. If the above
description isn't enough to get you in the mood, then don't bother making the descent into the atmospheric
and philosophical universe of Yann Gonzalez. In his first feature, the French director does not hesitate to fit Eric
Cantona with a prosthetic penis, attempting a retelling of de Sade’s “Philosophy in the Bedroom™ in a parallel
dimension. Blending French intellect with oriental fairy tales and erotic literature, Gonzalez weaves a delicately
sensual film that promises to sweep you away, provided you have the courage to succumb to its wiles. Young
Alain-Fabien Delon is just the cherry on top, with his soulful performance and watery blue eyes bringing back
memories of his unforgettable father. Ph.V.

ER s

REPUBLIQUE FRANCAISE
GRECE

AMBASSADE DE FRANCE
EN GRECE

FaAAia / France
2013

Eyxpwpo / Color
DCP

91’

FaAAwka / French

IknvoO@ecia / Director
Yann Gonzalez

Zevapuo / Screenwriter
Yann Gonzalez
®dwroypapia / DoP

Simon Beaufils

Mouoikn / Music

Anthony Gonzalez, M83
Movtad / Editor

Raphaél Lefevre

HO@onouoi / Principal Cast
Kate Moran, Niels Schneider,
Nicolas Maury, Eric Cantona,
Fabienne Babe, Alain Fabien Delon

YANN GONZALEZ

Exel epyaotel wg KpLTIKAG
Klvnpgatoypdgou oe didpopa
neplodikd tng natpidag tou, petaguy
Twv onolwv atn yaAAkn ékdoon
Tou Max. H npdytn tou pikpou
HNKOUG pE Titho «By The Kiss»
npoBAnBnke to 2006 oto nAaiolo
Tou AekanevBnpépou ZknvoBeTmV
Twv Kavvav. Me to «Pavtefol Metd
ta Meodvuxta» npaypatonoinoe
T0 OKNVOBETIKS TOU VIEUNOUTO OE
peyaAou prikoug.

He has worked as a film critic for
different publications in his home
country, including the French edition
of Max. His first short “By the Kiss”
screened as part of the Directors'
Fortnight at the 2006 Cannes Film
Festival. “You and the Night” is his
first narrative feature.

®iApoypaepia / Filmography
You and the Night (2013)
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Ot Hpwég Mag Zepuxouv Andys

Evag npwtoeppaviddpevog veapds oknvoBeéng and tn faAAla, yaAouxnpévog pe ta oupnayn actuvopika dpdua-
Ta tou Zav Mép MeABIA, ta apiotoupynpata tou leppavikoU e€npecioviopioy Kal ta Hlaxpovika @AY voudp Tou
KAaolkoU XOALYyouvt, XWPEoE OAEG TIG eUNVEUOELS Kal Ta ayannyéva tou IAHIKE Gavidopata oe éva npaypatkd
EVTunwolako viepnouto. MapakoAouBwvtag tnv aviinapdBeon duo enayyeApaticov NUypdxwy He PEAN Tou naplol-
voU unokoapou, katd tnv didpkela tng dekaetiag tou '60, o NtaBivt Mepd okapgiletal nAdva nou anoBewvouy to
OTUA Kal Tnv KaAaloBnola, NEPIKUKAWVEL TOUG MPWTAYWVIOTEG TOU HE aglopvnHOVEUTOUG HUTEPOUG XaPAKTNPES Kal
petatpénel 1o «Ot Hpwég pag Zewuxolv Andwe» o éva unoBANTIKG Kivnpatoypagikd oUpnav oKWy Kat OVELPIKAG
atpdopalpag to onoio eviunwolddel pe t oknvoBetikn deflotexvia tou. Ppéoko and tnv Npepépa Tou oto npo-
opato PeotiPdA Kavvay, To iy dlaywvidetal yia to getivo énabio tng Xpuang ABnvég. AK.

Our Heroes Died Tonight /
Nos héros sont morts ce soir

A fist-time director raised on Jean-Pierre Melville's police procedurals, German Expressionist masterpieces and
timeless Hollywood film noirs, he somehow managed to cram all his inspiration, every single reference and an
entire army of his favorite film ghosts in a truly impressive debut. Watching the collision between two profes-
sional boxers and members of the Parisian underworld in the 60s, the director conjures up a series of images that
celebrate style and good taste, surrounding his main characters with memorable supporting players that elevate
“Our Heroes Died Tonight” into an imposing universe of menacing shadows, crafted with impressive artistry and
a dream-like atmosphere. Fresh off its premiere at the recent Cannes Film Festival, the film is a strong contender
for this year’s Golden Athena. L.K.

ER s

REPUBLIQUE FRANCAISE
GRECE

AMBASSADE DE FRANCE
EN GRECE

lFaAAia / France
2013

Acnpépaupo / B&W
DCP

94'

FaAAwka / French

Iknvo@secia / Director
David Perrault

Zevapuo / Screenwriter
David Perrault

®dwroypapia / DoP
Christophe Duchange
Mouoiki / Music

Julien Gester, Olivier Gonord
Movtad / Editor

Maxime Pozzi-Garcia
HOonouoi / Principal Cast
Denis Ménochet, Jean-Pierre Martins,
Constance Dollé, Philippe Nahon,
Pascal Demolon, Alice Barnole

INTERNATIONAL
PREMIERE

DAVID PERRAULT

levnBnke otnv AAyepia to 1976,
Slatnpel wotdoo T yarkn
unnkodtnta. To «Our Heroes Died
Tonight» anoteAel to oknvoBeTikd
TOU VIEPNOUTO O€ PEYAAOU PNKOUG,
0 onofo npaypatonoinoe naykéopia
npepiépa oto nAaiolo tng 52ng
EBdopddag Kpitikng twv nepacpévawy
Kavvav.

Born in Algeria in 1976, he has kept
his French citizenship. “Our Heroes
Died Tonight” is his feature-length
debut, which received its world
premiere at the 52nd Semaine de
la Critique in the last Cannes Film
Festival.

®iApoypagia / Filmography
Our Heroes Died Tonight (2013)
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Tinota Kaké Aesv 0a XupBei

Opopavédg veapds nou Cet oto onpepvd ApuBoupyo, €xovtag Bpet npoowplvd kataguylo o€ Pld VEAVIKNA XPLOTIAVIKN
KowoTNta, ouvavtd oto nNPdowno eveG PAWVOHEVIKA (PIANCUXOU OIKOYEVELIGPXN TOV XAPEVO natépa nou néviote
ano{ntoloe, aAAd kat évav npoéokalpo owtnpa and pia {wn dokonng neptnAdvnong. Onwg noAu clvtopa Ba bia-
MNIOTWOEL, €VTOUTOIG, KAl HAAIOTA HE TOoV Mo Tpaupatiké tpdno, eival ypaptd va yivel paptuplkdg npwtaywvioTng oe
pla oelpd and anavBpwneg dokipaoieg, otig onofeg unoBdAAetal and tov cadiotikd olkodeondtn tou. O teAeutaiog
npoonabei va kApWet Tnv akAdvntn n{otn Tou NIToIpIKd Kat va Ty 06nynoeL ota akpa. And TG nio NoAUCUNTNHEVES
Kal appIAeyopeveg dnpioupyieg nou npoPfAnBnkav oto npdoeato PeotiBéA twv Kavawy, To viepnouto-ook g yep-
Havikng Kataywyng oknvoBeTidag petagépel otnv 08évn pia totopia nou, éoo kL av paivetal anioteuto, otnpidetal
o€ aAnBvd neplotatikd. AkatdAAnAo yia euaioBnta otopdxia, To evoxAntikd npwto eIAY TG Katp Mképne yivetal
pla pLaAtikn napaBoAn ndvw ota peuctd 6pla Kal Toug KpUHHEVOUG KivoUvoug tng TugAng niotng. AK.

Nothing Bad Can Happen / Tore Tanzt

An orphaned young man, who has found refuge in a religious group in modern-day Hamburg, discovers the father
he never had in the face of a seemingly quiet family man, who will deliver him - albeit temporarily — from a life
of aimless wandering. As he will soon realize in the most traumatic way possible, he's destined to play the martyr
in a series of inhuman tortures inflicted by his sadistic host. The father figure tries to bend the kid's unshakable
religious belief and drive him over the edge. One of the most controversial films in this year’s Cannes Film Fes-
tival, the shocking debut of the German-born filmmaker is inspired by real-life events. Inappropriate for anyone
with a weak stomach, Katrin Gebbe’s disturbing first film is a nightmarish parable on fluctuating limits and the
covert dangers of blind faith. L.K.

leppavia / Germany
2013

Eyxpwpo / Color
DCP

110’

Meppavika / German

IknvoO@ecia / Director
Katrin Gebbe

Zevapuo / Screenwriter
Katrin Gebbe
®dwroypapia / DoP
Moritz Schultheif}

Movtad / Editor

Heike Gnida

HO@onouoi / Principal Cast
Julius Feldmeier,

Sascha Alexander Gersak,
Annika Kuhl, Swantje Kolhof,
Til Theinert, Daniel Michel

KATRIN GEBBE

levwnBnke to 1983 otn eppavia.
=ekivnoe va yupidel nelpapatika
@\pdkia v ntav aképa goltitpla
otnv OAAavdia kat t Bootévn. Exel
onoubdoel oknvoBeoia oto ApBolpyo,
6nou Cel kal epydletal. To «Tore
Tanzt» efval n npwIN peyaou pnKoug
tawia tng.

Born in Germany in 1983, she started
making experimental films while still
a student in Holland and Boston. She
has studied filmmaking in Hamburg,
where she lives and works. “Tore
Tanzt” is her feature debut.

®iApoypaepia / Filmography
Tore Tanzt (2013)
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Short Term 12

Yapwoe katd tnv npepiépa tou oto PectiBAA tou SXSW, dnou képbioe ta BpaPeia kaAUtepng tawviag kal kovou, ané-
onaoe to Ppafeio kovou kat oto PeotiBAA Tou Aog AvtleAeg evd Atav n pévn talvia Nou ekNPoownNoe TNV AEPIKN
010 Slaywviotikd THNPa Tou PeotiPAA tou Aokdpvo oe éva olvoAo 20 gIAp. Av kat anoteAel HOALG T eltepn talvia
tou Ntéotuv NtdvieA Kpitoy, to «Short Term 12» xapaktnpidetal and tnv ookaplotiké wplpn ypamn evog oknvoBétn
nou npooeyy(Cel pe afloBavpaotn woopponia kat pe anodpapatononpévn 6iéBeon éva Bépa dkpwg euaiobnto. Xto
enikevtpd tou Pploketal To Leuydpl TG MkpELg Kat Tou MElooy, ot onofol epyddovtal wg oUppoulol oe dpupa énou
po&evouvtal nadld pe avappootn Kowwvikh cupneplpopd. Otav oto dpupa evtdooetatl n TCEWVTey, va NPOIKIOKE-
vo aAAG TaAainwpnpévo WuxoAoyikd kopitat, n Mkpélg tautidetal pe toug névoug evdg natdlol nou opelAel apxikd va
npootatéel evw napdAAnAa agpunvidovtal ol npoownikoi dafoveg Tou okotelvol NapeABévVTog TNG. MUKONIKPO Kat
a@onAloTikd eIAIKPIVEG, To «Short Term 12» efvat pua tawvia Babid endpactikn nou agevdg ouyKvel aAld apetépou
Bupidel nwg to x1oUpop Kkal n aiotodotia pwAidlouvv akdpa kat ota no anpdopeva pépn. K.O.

Short Term 12

"Short Term 12" fired up the crowds at SXSW, where it won the Audience and Grand Jury Awards, seconded by
the Los Angeles Film Festival's Audience Award, while it was the only US film at the Locarno International Film
Festival's competition section. Although it's only Destin Daniel Cretton sophomore feature, "'Short Term 12" is
a shockingly mature effort by a filmmaker who approaches an extremely sensitive subject with an impeccable
sense of balance no intention of glorification whatsoever. The film focuses on Grace and Mason who work as
supervising staff members of a foster care facility with socially challenged children. When Jayden, a gifted but
mentally abused girl is placed in their care, Grace identifies with a child she should be protecting, awakening her
own personal demons. Bittersweet and disarmingly honest. "Short Term 12" is a deeply influential movie that will
touch your soul and remind you that humor and optimism can be found in the most unlikely places. K.Th.

HIMA / USA

2013

Eyxpwpo / Color
DCP

96’

AyyAwka / English

Iknvo@secia / Director
Destin Daniel Cretton
Zevapuo / Screenwriter
Destin Daniel Cretton
®dwroypapia / DoP

Brett Pawlak

Mouoikn / Music

Joel P West

Movtad / Editor

Nat Sanders

HOonouoi / Principal Cast
Brie Larson, John Gallagher Jr.,
Kaitlyn Dever, Stephanie Beatriz,
Rami Malek, Keith Stanfield

DESTIN DANIEL CRETTON

levwnBnke otn XaBan. To 2009
BpaBeutnke oto GeoTPAA Tou Zdvtavg
yla o pikpoU pnkoug «Short Term 125,
navw oto onofo Paciotnke n teAeutaia
OHWVUPN PEYAAOU pPRKOUG Tawvia tou,

n deltepn ouVOAIKd peTd To «Aev Efpat
Xinotep» (2012).

Born in Hawaii in 2009, we was
awarded at Sundance for the short
version of "Short Term 12, which the
feature-length version was based on.
This is his second narrative feature
after I Am Not a Hipster" (2012).

®iApoypagia / Filmography
Short Term 12 (2013)
| Am Not a Hipster (2012)
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AVo Mntépeg

H Katia kat n IdapnéAa, éva opopuAdpiro Ceuydpt and tn Meppavia, anogaoci{Couv va anokthoouy to 6ik6 toug natd.
YUvtopa, auth n anAn, autovéntn enilBupia okovtdgtel oe dekddeg eunddia, vopikd Kevd Kal 0oPIVIOTIKEG CUHNEPL-
(PopEg, kabwg ot dUo yuvalkeg Pidvouv T SikN Toug «0dUooela» péoa and TG Akapneg CUVAVTINOELG KAl TNV EMIKOL-
vwvia toug pe tpdnedeq onéppatog, e€ElOIKEUPEVOUG YLaTpoUg, KAIVIKEG yovipdTnTag kat dwpntég onéppatog, pia
avaghtnon nou Ba petatpanel o€ évav KUKEWVA ypapelokpatikwy yopdiwv Seapwv Kal NBIKWY SIANPPATWY, Ikavd
va SOKIPACEL TNV UMopovh Katl Tn axéon toug. Kivnpatoypapnpévo pe agonAloTtikn GuUOIKATNTa -nou oPeiAel MoOAAG
OTIG VATOUPAAIOTIKEG €ppnveieg Twv 6Uo TaAavioUxwv npwtaywvioTplwv Kapiva MAatoétka kat Xapnive BoAp
Kal otnv npoUnnpeoia g okNvoBETdag oTov XWPo Tou VIOKIHAvIEP, TO HEYAAOU HNKOUG VIepnoUTo g Av Zoxpa
Mnepaoévt bev elval povaxa evtunwolakd enikatpo, aAdd avadelkvUel Pe euotoxia kal aglopvnudveutn ofudépkela
i duokoAleg nou avtpetwnilel €éva opo@UASPIAD (euydpl - akdpa Kal oe pia nponypévn Kal pIAeAeUBepn Kovwvia
6nwe auth tng leppaviag. Tuppetoxn oto PeotiPdA BepoAivou. O.1.

Two Mothers / Zwei Miitter

Katja and Isabella, a gay couple from Germany, decide to have a baby. Soon enough, this simple, natural desire
stumbles onto countless obstacles, legal gaps and chauvinist attitudes as the two women live through their own
private Odyssey. Countless fruitless appointments at sperm banks, meetings with specialists, fertility clinics and
sperm donors later, their quest turns into a jumble of bureaucratic dead ends and moral dilemmas that will test
their patience and their relationship. Shot with disarming simplicity, heavily indebted to the naturalistic delivery
of the two leading ladies (Karina Plachetka and Sabine Wolf) and the director’s prior experience with documen-
tary, Anne Zohra Berrached’s narrative debut isn't just timely but it aptly highlights the difficulties faced by a
homosexual couple, even in a country as advanced and as forward thinking as Germany. Official selection at the
last Berlinale. Th.P.

leppavia / Germany
2013

Eyxpwpo / Color
HDCam

79’

Meppavika / German

IknvoO@ecia / Director
Anne Zohra Berrached
Zevapuo / Screenwriter
Anne Zohra Berrached
®dwroypapia / DoP
Friede Clausz

Mouoikn / Music

Jasmin Reuter

Movtad / Editor

Denys Darahan

HO@onouoi / Principal Cast
Karina Plachetka, Sabine Wolf,

Florian Weber, Dr. Marten Van Santen,

Tilmann A. Miller, Joachim Welz

' INTERNATIONAL :

' PREMIERE !

ANNE ZOHRA
BERRACHED

levwnBnke otnv Eppolptn. E¢noe

oto Novdivo, otn Mabpitn kal oto
Kapepouy, npotol entotpéyel ot
leppavia yia va epyaotel wg PonBdg
oknvoBétn téoo oto Béatpo doo kat
otnv tawvia «<Must Love Death» (2009)
Tou Avtpéag Xdan. Ta teAeutaia
xpovia onoudddel oknvobeoia otn
Badn-BuptepBépyn. Ot «AUo UNTEPEGH
anoteAolv to HeydAou PRKoug
okNVOBETIKG TNG viepnoUTo.

Born in Erfurt, Anne Zohra
Berrached lived in London, Madrid
and Cameroon before returning

to Germany to work as assistant
director in the theatre and Andreas
Schaap’s “Must Love Death” (2009).
She has been studying filmmaking
at the Filmakademie Baden
Wiirttemberg for the past two years.
“Two Mothers” is her feature debut.

®iApoypaepia / Filmography
Two Mothers (2013)
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MaOnpata Appoviag

H avandvtexn tawia-éxnAnén tou npdopatou PeotfdA BepoAivou npoépxetal and to Kaldakotdv kal ouothvel du-
vapikd to adlagiioviknto taAévto tou npwrtoeppavi¢dpevou Epip Mnaiykddy yUpw and pia 1otopia nou npooeyy(del
T0 (hTNpa Tou OXxoAoU TPapnoukiopoyd and pla oAdteAa acuvnBiotn kat unepPatikn idotaon. Me aflobalpactn
autoneno{Bnon niow and v k&pepa, 0 okNVOBETNG epNvEETal and TNV ILNPECLOVIOTIKA Patid Nou Xapaktnpidel TG nio
NPOoWNIKES Talvieg Tou Mkag Bav Zavt kat unoypdgel pia akpala otopia ekdiknong nou ookdpel pe thv wplpdtnta tou
veapoU dnploupyoU TNG. Ze auth, o AcAdv elval évag 13xpovog nou (el e TN ylayld ToU O £vav anopoVWHEVO OIKIOHO
OTIG aolatikeg oténeg. O pikpdg nnyaivel kaBnpepivd oto oxoAelo dnou épxetal avtipétwnog pe Tov MndAar, éva aydpl
MoU L€ TN CUPHopIa Tou Tpopiokpatoly To npoauvAlo, nouAwvtag npootacia otoug ouppadntég toug. Otav oto oxoAeio
katapBdvel £vag kawvoUpylog padntng, o AcAdv Ba Bpet ato npdowro tou Mipoév To oThpLypa nou Ndvia EWaxve yia
va nupodotnBel n opylopévn andvinon tou otn Pia nou napapovelel kaBnuepivé otoug Sladpdpious kat Tig aiBouoeg
ToU 0x0AlkoU ktipiou. K.O.

Harmony Lessons / Uroki garmonii

The last Berlinale’s sleeper-hit comes from Kazakhstan, introducing the indisputably talented newcomer Emir
Baigazin, whose first film approaches school bullying from a very unusual, transcendental perspective. With admi-
rable confidence, the director draws inspiration from Gus Van Sant’s impressionistic gaze - usually evident in his
more personal projects - to build an intense revenge story that is bound to shock audiences with its unexpected
maturity. Aslan is a 13-year-old boy who lives with his grandmother in an isolated community on the Central
Asian steppe. The boy goes to school every day only to be faced with Bolat and his gang, who terrorize kids in the
courtyard in order to extort them for protection money. When a new student arrives at the school, Aslan will find
the support he always needed in Mirsain's face, fueling his enraged reaction to the daily violence that’s lurking in
the halls and corridors of the school. K.Th.

Kalakotav, Meppavia, FaAlia /
Kazakhstan, Germany, France
2013

Eyxpwpo / Color

DCP

110’

Kadakika / Kazakh

IknvoOeoia / Director

Emir Baigazin

Zevapio / Screenwriter

Emir Baigazin

®dwroypapia / DoP

Aziz Zhambakiyev

Movtad / Editor

Emir Baigazin

HOonouoi / Principal Cast
Timur Aidarbekov, Aslan Anarbayeyv,
Mukhtar Andassov, Anelya Adilbekova,
Omar Adilov, Adlet Anarbekov

EMIR BAIGAZIN

lewnBnke oto AApdtt tou Kalakotav
T0 1984. Aokipace tTnv tUxn Tou oav
Beatpikdg nBonotdg npotol onoudAaoel
oknvoBeoia Kivnpatoypdgou kat
Aebpaong otnv EBvikA IxoAn KaAwv
Texvaov tng natpibag tou. To 2008
¢AaBe pépog oto Talent Campus tng
MnepAwvéAe. Ta «MaBnpata Appoviags
efval n NpwIN tou peydAou pAKoUG
oKnvoBeTIKN andnelpa.

Born in Almaty, Kazakhstan, in 1984,
Emir Baigazin tried his hand at acting
for the stage before he studied film
and television directing at the Kazakh
National Academy of Arts. In 2008
he participated in the Berlinale Talent
Campus. “Harmony Lessons” is his
first directorial effort”.

®iApoypagia / Filmography
Harmony Lessons (2013)
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Ayann Awwvia

O lav éxel eppovn pe to Bavato and pikpds. Madl akdpa, eide Tov natépa tou va Eewuxd Kal avakdAuye To Ntwpa
plag ouppaBnTplag tou n onoia eixe kpepaotel and éva 6évpo. Twpa nia, ota 26 tou, (el anopovwpévog o éva no-
AUTEAEG onftt kat Polddel eykAwPBLopévog otov WneLakd KGapo Tou Sladiktiou. Ekel npoTipd va cuppETéxel o pOpoUp
HE OUHBOUAEG YIa QUTOXELPEG EVW OTN OUVEXEL TOUG BonBAdel va eKNANPWOOUV TOV OKOMd TOUG. Zapvika OHwWG, aTnv
{Wn TOU QUTPWVEL N aydann aAd o KOOHOG TwV VEKPWV HE TOV KOGHO TwV {wvtavwy ouyxéovtal avenavopbwta oto
HUaAd tou. Mia pakdppla epwtikn lotopia nou naipvel anpdopieva avBpwnivn tponn, To «Aydnn Alvia» eniBeBatcvel
HE TNV OVEIPIKN TOU ATHO0(Apa NwG 0 £pwTag kal o BAavatog xwpilovtal pévo and pia Aenth kAwoth. Me tn deltepn
peydAou pnkoug tawvia tou, o IpAavbdg Mnpévtav MaAvtdouvt petagépel otn peydAn oBévn to publotdpnpa tou
lanwva Két Ofot «Shibito o kou» kat unoypagel éva atloopalplkd kat tTautdxpova KwHIKOTPpaylkd HeAddpapa yia tnv
SlanAokn g 0dUvng kat Tng NGOVAG OTo NELPayHEVO vou evag anpooavatoAlopévou avopa. K.O.

Love Eternal

lan has always been obsessed with death, since he was a small child. At a very young age, he saw his father take
his last breath and discovered the body of a school friend hanging from a tree. At 26, he lives in a secluded, yet
luxurious mansion in the countryside and seems irrevocably lost in the virtual world of the internet, where he likes
to spend his time on suicide forums, freely dispensing advices on how best to kill yourself. Until one day, love
wreaks havoc in his head, upsetting the balance between the dead and the living once and for all. A macabre love
story with an unexpectedly human twist, “Love Eternal’s” otherworldly atmosphere proves that love and death are
only a hair's breadth away. With his second feature, Irish filmmaker Brendan Muldowney adapts Kei Qishi's novel
“In Love With the Dead” as a tragicomic melodrama about the infinitesimal distance between pleasure and pain

in the twisted universe of a disoriented young man. K.Th.

IpAavbia, Nou§epBouipyo,
OAAavdia, lanwvia / Ireland,
Luxembourg, Netherlands,
Japan

Eyxpwpo / Color

DCP

94'

AyyAwka / English

IknvoOeoia / Director
Brendan Muldowney
Zevapuo / Screenwriter
Brendan Muldowney
®dwroypapia / DoP

Tom Comerford

Mouoikn / Music

Bart Westerlaken

Movtad / Editor

Mairead Mclvor

HO@onouoi / Principal Cast
Pollyanna Mclntosh, Amanda Ryan,

Robert de Hoog, Emma Eliza Regan,

Declan Conlon, Aiden Condron

BRENDAN MULDOWNEY

Eivat andpoitog tou Dun Laoghaire
Institute of Art and Design tng
IpAavbiag kal éxel ypawet kat
OKNVOBETNOEL PéXPL oNpEPa EVIA
HIKpOU PAKOUG Talvieg. To «Ayann
Alwvia» eivat n deltepn peydAou
prkoug tawvia tou, Ty onofa
npoetolpadet ané to 2008.

A graduate of the Dun Laoghaire
Institute of Art and Design, Brendan
Muldowney has directed nine short
films so far. “Love Eternal” is his
second feature, in the works since
2008.

®iApoypaepia / Filmography
Love Eternal (2013)
Savage (2009)
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MOYZIKH & ®INAM / AIATQNIZTIKO

Mistaken for Strangers

Mnopeig va gavtaotelg nag Ba ntav n {wn cou av o adep®ds cou NTav pok otap; Oa Aviexeg va tov BAENELg
NEPIKUKAWLEVO and apétpntoug apetavéntoug Baupacteg, ev €0V eioal anAwg o roadie otnv neplodeia tou; Oa
€lXeg TNV UNopovn va NepAcels pnveg oAdkAnpoug otov 6pdpo, cuvodelovtag TG e€avIANTIKEG Neplodeieg Kal Tig
NAapacKNVIAKEG EVIACELG TOU OUYKPOTNHAtdG Tou; Xe OAd Ta Napandvw, kat o NoAAd dAAa, avaiapBdvel va pi€el
Pwg to «Mistaken for Strangers», T0 OUVAPNAOTIKG POUCIKO VIOKIHAVIEP Yld TOUG aKAtapdaxntoug 6avdndeg tng
indie rock nou kpUPovtal nicw and to dvopa The National, oknvoBetnpévo and tov Top Mnépvivykep, HIKPOTEPO
abeppd Tou Tpayoudloth tng pndvtag, Mat. To «Mistaken for Strangers» pnopei va eivat éva @A yepdto and g
peAwdIeG kat Tov NaApd Tng veoUopkeQkng nevtddag nou Eekivnoe an’ To Zivolvdtl yla va Kataktnoel Tov KOapo,
napdAAnAg, dpwg, cuVIoTA Kal TNV eEIAEWTIKA autonpoownoypadia tou dnploupyou Tou, pia dKkpwg ENKPIVA patid
otn {wn evédg dvdpa nou napakoAouBel Toug TplyUpw Tou va kataktolv tny enttuxia kabwg o (510G pAeptdpel kaGBe
oTypn pe tnv anotuxia oe 6Aa ta enineda. K.O.

Mistaken for Strangers

Can you imagine what your life would be like if your brother was a rock star? Would you be able to keep your cool
as you saw him surrounded by countless fans, while you were nothing but a roadie on tour bus? Would you have the
patience to spend endless months on the road, keeping up with his exhausting touring schedule and surviving the
backstage drama between him and his band? “Mistaken for Strangers” is a fascinating music documentary that
takes it upon itself to shed some light on indie rock’s most irresistible dandies, The National, directed by the front-
man's little brother, Tom Berninger. And although this might be a film full of melodies by the New York-based band
that started out from Cincinnati to conquer the world, it's also a redemptive self-portrait of the man who made it, a
painfully honest look at the life of a man who watches other people succeed around him while he flirts with failure
at every turn. K.Th.

IknvoOeoia / Director
Tom Berninger

Mouokn / Music

Aaron Dessner, Bryce Dessner,
The National

Movtad / Editor

Tom Berninger, Carin Besser
Epgavifovtar / Featuring
Matt Berninger, Aaron Dessner,
Bryce Dessner, Bryan Devendorf,
Scott Devendorf, Brandon Reid

FevwnBNKe kal peyaAwoe oto Zvovat
Kat and pikpdg avakdAuye to ndbog
TOU Yla To olvepd kat dlaftepa kat
yla TG Tawvieg tpdpou Kkat 6paong.
Ynoudaoe Kivnpatoypapo ato
Montana State University kat yUploe
010 ZIvoIvaT dnou OUVEXIOE va
S0UAEUEL OE pIKPOU HNKOUG TaIvieg e
T0UG PIAOUG TOU.

Born and raised in Cincinnati,
Berninger discovered his passion for
cinema at an early age, especially for
horror and action films. He studied
film at the Montana State University
and returned to Cincinnati, where he
continues to make shorts with his
friends.

®iApoypaepia / Filmography
Mistaken for Strangers (2013)
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OnAuka NkaQia

Mnopei n pouoikh oknvh g Auotplag va pnv eival eupéwg yvwothn arAd pia patid ota «OnAukd Mkadia» Ba oag
nefoel étl katl npaypatikd aflonpdoexto oupPaivel k&dtw and tnv pouvtn okid twv AAnewv. To VIoKiaviép tng
Mipiap Otvykep akoAouBel tnv Mkouatd, tnv KAdpa Aoubia, tnv Tepéoa Pétoxong kat tnv Bépa Kpone, téooepig
VEAPEG Yuvalkeg Mou, PE TNV POUCLKNA TOUG, £XOUV KATAPEPEL va ouvtoviocouv moAAd autid npog to pépog toug. O
pakdg kataypdgel ot vintage kapé tv kabnpepvh dladikacia avaditnong kal uAomnoinong Tou KaAALTexviKoU Toug
0pApatog, TG KOWWVIKEG eualoBnaoleg kat tnv Gepviotikn didotaon Twv Tpayoudliv toug. Extdg, dpwg, and tov
outonikd KOOHO TNG TEXVNG, 0 PAKAG CUAAABAVEL enfong Ta npoPAnpIata Kal TG PIKPEG aANBIVEG OTLYHEG TeoodpwyY
KOPLTOLWV Mou oAokANpwvovTal Jovaxa péoa an’ tn dnptoupyia kal v ékppacn. Mg pia yuvaika poucikog ano-
(aocilel va apnoel To didonpo ouykpdtNpd TG Kat va EeKIVAoEL Pla 06Ao Kaplépa, NwG enoTpEPeL oTn dpdon petd
an’ v eykupooUvn kal nw¢ npoonabei va Eenepdoel npoPfAnpata uyeiag kat ungpkdnwong; Aeite TG anavtnoelg
péoa an’ to auBevtikd BnAukd nplopa evég pouaoikoU viokipaviép nou o@uUdel and tig e0lotikég indie kat electro pop
peEAwd{eg plag nAelddag Houoikwy yepdtwy pe tarévro. K.O.

Oh Yeah, She Performs!

Austria’s music scene isn't exactly world famous, but one look at “Oh Yeah, She Performs!” is enough to convince
you that something truly remarkable is happening in the shadow of the Alps. Mirjam Unger's documentary fol-
lows Eva Jantschitsch, Vera Kropf, Clara Luzia and Teresa Rotschopf, four young women whose music has man-
aged to prick up a lot of ears. The camera captures their daily lives, their artistic process, their social sensibilities
and the feminist dimension of their songs in vintage-like frames. Utopian art pursuits aside, the camera also
documents their insecurities, the obstacles that stand in their way and the truly intimate moments of a handful
of women who can only feel fulfilled through creativity and self-expression. How does a female musician quit
her successful band to embark on a solo career, how does she return to the stage after a pregnancy, how does
she deal with health issues and exhaustion? Discover the answers through one of the most authentic music
documentaries you'll ever hope to see, pulsing with addictive indie and electropop melodies from a barrage of
talented musicians. K.Th.

IknvoOeoia / Director
Mirjam Unger

Zevapio / Screenwriters
Mirjam Unger, Veronika Weidinger
®dwroypapia / DoP

Eva Testor

Epgavifovtar / Featuring
Eva Jantschitsch, Vera Kropf,
Clara Luzia, Teresa Rotschopf

FewnBnke to 1970 otn Biévvn kat
onoudaoe oknvoBecia oto Vienna
Film Academy. Exel epyaotel wg
Snpooloypdog otnv tnAeépaocn Kat
10 padlépwvo. H eipoypapia tng
nepAapBavet pikpoU PKoug Tawvieg
o6nwe ta «House of Sirius» (1995)
Kat «Speak Easy» (1997), to peydhou
pnkoug «Ternitz, Tennessee» (2000)
nou npoPAnBnke oto Pétepvray,
Kabwg eniong to vtokiaviép
«Vienna's Lost Daughters».

Born in Vienna in 1970, Mirjam
Unger studied filmmaking at the
Vienna Film Academy and has
worked as a journalist for TV and
radio stations. Her filmography
includes several shorts like “House
of Sirious” (1995) and “Speak
Easy” (1997), as well as full-length
documentary “Vienna's Lost
Daughters” and narrative feature
“Ternitz, Tennessee”, which screened
at the Rotterdam International Film
Festival in 2000.

®iApoypagia / Filmography
Oh Yeah, She Performs! (2012)
Vienna's Lost Daughters (2007)
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Aiya Métpa ané tn Atacnpdétnta

MetpoUv Kapiépeg dekaetiwy, Tpayoudla ota onofa ouppeteixav éxouv ayannBel and exatoppupla KOGHOU, £XOUV
gpunvevoel pnpootd and noAunAndn akpoatipla, oto Bloypagikd Toug PETpoUv CUVEPYAOIES LiE lepd Tépata Tng o,
POK Kal 0OOUA HOUGCIKAG Kal Ol PwVEG TOUG 0udbEnoTe Aeav KAt and TG enOOOELG PTACHEVWY KAAALTEXVAV. TG
yivetal, Aoindy, kat kavelg dev katdpBwaoe noté va Pabel to dvopd toug; Kat yiati ot SIkEG Toug Kaplépeg Kal pilodo-
€leg xpeldotnke va gpevdpouv Afya péAlG pétpa and 1o Hikpdewvo h and to noAundbnto Siokoypapikd cupfdAalo,
napapévovtag povipwg oe abBéatn Béon; AvtAwvtag éunveucn and TIG AtopIKEG (OTOPIeG PEPIKWY and TIG onpavtl-
KOTEPEG «PonBNTIKEG» TPayoUdIoTPIEG (M AAALLDG «OEUTEPEG PWVEG») MOU YVWPLOE TO NEVIAYPAHHO, TO NAVEHOPPO
VIOKIHavTép tou Mépykav NEBIA pag ouothvel ta Baupaotd taAévia yuvakwy énwg n NtapAiv AaB, n Mépt KAtoy, n
Noa dioep kat Péoa and TG EEXWPLOTEG NEPINTWOELG Toug aneubuvel évav pdpo TIHAG oe PePIKoUg and Toug apavels
NPWEG NG Houolkng Propnxaviag kat padi éva epwtikd ypappa otny apeth g petploppootvng. AK.

Twenty Feet from Stardom

They've got careers that span decades, they've sang in hit songs, they've performed in front of huge audiences,
while their CVs read like a Who's Who of pop, rock and soul music. And on top of all that, they've got voices that
could make established artists go green with envy. So how come no one knows their names? And why have their
careers fallen short of that microphone, that much-coveted record contract, doomed to stay in the sidelines for-
ever? Drawing inspiration from the personal stories of some of the most important back-up singers in the busi-
ness, Morgan Neville's delightful documentary introduces audiences to some fiercely talented ladies like Darlene
Love, Merry Clayton and Lisa Fischer, paying tribute to the music industry’s unsung heroes. L.K.

MusicRaper.

HIMA / USA

2012

Eyxpwpo / Color
DCP

91'

AyyAixa / English

IknvoOeoia / Director
Morgan Neville

®dwroypapia / DoP

Graham Willoughby, Nicola Marsh
Movtad / Editor

Douglas Blush, Kevin Klauber,
Jason Zeldes

Epgavifovtar / Featuring
Darlene Love, Merry Clayton, Lisa
Fischer, Bruce Springsteen,
Stevie Wonder, Mick Jagger

MORGAN NEVILLE

Ta teleutaia 18 xpovia e1dikevetal
0Ta HOUOIKA VTOKIHavTE Kal €XElL
OKNVOBETNOEL PIAL V1A KAAAITEXVEG
nou €xouv SIaHoPPWOEL TN HOUCIKN
Tou 200u alwva. Htav unownelog yia
BpaBeia Mkpdpt pe Tig tawvieg «Respect
Yourself: The Stax Records Story»,
«Muddy Waters Can't Be Satisfied»
Kat Johnny Cash's America».

He has specialized in music
documentaries for the past 18 years,
making films about artists that have
defined 20th Century music. He
earned three Grammy nominations
for his films “Respect Yourself: The
Stax Records Story”, “Muddy Waters
Can't Be Satisfied” and “Johnny Cash’s
America”.

®iApoypaepia / Filmography
Twenty Feet from Stardom (2013)
Troubadours (2011)

Search and Destroy: Iggy & The
Stooges' Raw Power (2010)

Johnny Cash's America (2008)

The Cool School (2008)
Shakespeare Was a Big George Jones
Fan: «Cowboy» Jack Clement's Home
Movies (2005)

Shotgun Freeway: Drives Through
Lost L.A. (1995)
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Pussy Riot: Mia NMavk Mpoceuxn

«H téxvn dev elval évag kaBpéptng 6nou avtavakAdratl o kdopog aAAd éva opupl P To ornolo Tov SLapoPPWVELG.
Me 1o napandvw andeBeypa, nou avikel otov anoudaio Pdaoo nointh BAavtipip Maylakégokt, avolyel To vIoki-
pavtép «Pussy Riot: Mia Mavk lMpooeuxny, éva andé@Beypa nou dtav nia né@touv ol TtAol TéAoug Gaviddel nio
enikalpo and noté. KAeivovtag évav xpévo akpiBag and tnv noAUKpoTn GUAAKLON TOU PEUIVIOTIKOU NAvK GUYKPOTA-
patog Pussy Riot kal To kUpa aviidpdoewy nou authn NPoKAAESE NAYKOO(WGE, TO VIOKIPAvTEP Twv MAk Aépvep kal
Ma&ip Modvtopdpkiv kataypdgel tnv totopia tng Ndvtia, tng Mdoa kat tng Kaua, Twv Tplidv VEapwV KopLtolwy nou
ouveAn@Bnoav kat katadikaotnkav yla «BAacenpias, otn BpnokdéAnntn Pwoia tou BAGvtipip Moutw. Mupopévo ot
Slépkela €€l PNVAV, e anokAELOTIKG UAIKS and Tig npoPeg kat Tig 6pAoelg ToU GUYKPOTARIATOG, AUTO TO AnoKAAUMTIKG
VIOKIPAVTEP akoAouBel katd ndédag ta npaypatikd npdowna nou kKpuPovtal niow and TG SIaoNpES, nia, NoAUXpw-
HEG UnaAakAdBeg. And tn @dpoa otnv tpaywdia kat and tov napaioyiopd niow otnv katdpwpn adikia, napaxo-
AouBnote otn peyaAn oBdévn pla aAnBivh otopia tou 2Tou albva yia éva cuotnpa eCouciag nou anogdoioes va
€€oA0Bpeloel e kABe TpdMo TPELG KAAALTEXVISEG oL onofeg Eenépaocav ta unotiBépeva dpla tou kabeotwrtog. K.O.

Pussy Riot: A Punk Prayer /
Pokazatelnyy protsess: istoriya Pussy Riot

"Art is not a mirror to reflect the world, but a hammer with which to shape it." The above quote by Vladimir Mayako-
vsky opens “Pussy Riot: A Punk Prayer” and by the time the end credits roll, it seems more timely than ever before.
A year after the sensational arrest of Russian post-feminist band Pussy Riot and the wave of global reactions it
triggered, Mike Lerner and Maxim Pozdorovkin's documentary follows the story of Nadya, Masha and Katya, the
three young women arrested for “blasphemy” in Vladimir Putin's heavily religious Russia. Shot over six months with
exclusive footage from their rehearsals and the events the band staged, this telling documentary reveals the people
behind the famous balaclavas with all their humanizing idiosyncrasies. From farce to tragedy and from absurdity all
the way to blatant injustice, prepare to watch a real-life 21st Century tale about a system that decided to obliterate
three artists from the face of the earth, just because they crossed the line. K.Th.

Pwoia, Hv. BaciAcio / Russia,
UK

2013

Eyxpwpo / Color

DCP

86'

Pwoika / Russian

Iknvo@ecia / Directors
Mike Lerner, Maxim Pozdorovkin
®dwroypapia / DoP

Antony Butts

Mouoikn / Music

Simon Russell, Pussy Riot
Movtad / Editor

Esteban Uyarra
Epgavidovtar / Featuring
Nadezhda Tolokonnikova, Maria
Alyokhina, Yekaterina Samutsevich,
Natalia Alyokhina, Mark Feygin,
Vladimir Putin

MIKE LERNER

Ynownotog yia Ookap napaywyog He
10 «Hell and Back Again» (2011) otnv
katnyopia KaAUtepou Ntokipavtép,
éxel xapdel pia agloonpeiwtn, yepdmn
Slakploelg diadpopn 25 €1cdv otnv
napaywyn tawiv Tekpnpiwong.

Nominated for Best Documentary
Feature in the 2011 Academy Awards
for “Hell and Back Again”, Mike Lerner
has had an impressive run, producing
non-fiction for the past 25 years.

MAXIM POZDOROVKIN

To oknvoBEeTikd Tou ViepnoUto o€
peydou pnkoug pe titho «Capital»
(2009) tpaPnée to evdlapépov oe
Sl1apopa eeoTBAA ava tov kopo.
AUTA TN oTyPn €xel EEKIVAOEL
yuplopata yia to vEo Tou VIOKIHaviép,
T0 onofo katanidvetat pe tov
nepiBonto éunopo 6nAwy, Biktop
Mnout.

His directorial feature debut “Capital”
(2009) attracted the attention of
several festivals around the world.
He has now started shooting his next
documentary about the infamous
arms smuggler Victor Bout.

®DiApoypaia (kown) /
Filmography (shared)
Pussy Riot: A Punk Prayer (2013)
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MOYZIKH & ®INAM / AIATQNIZTIKO

To BivUAi16 Mag Zuyilel Evav Tévo

Av avikelg otoug Baupactég tng xin xon, Tote Ba yvwpilelg paAAov étl pia tawia yia t dnpioupyia kat tv nAovota
ouvelopopd NG etalpeiag Stones Throw otnv non kouAtoUpa dev pnopel napd va eival cuvapnactikn, Néow HAA-
Aov étav ouvodeletal and éva xpUowpuxelo ouvevteUEEwY, apxelakoU UAIKOU, akouopdTwy Kal avékdotwy dinyh-
oewv nou dev xpetdlovtal nepaltépw oUoTAoelg. And Tnv GAAN, av dev avikelg otoug (iAoug TG xin xor, Téte 6w
o€ Nepével oUTwg N MG pla euxdplotn €kNANEN, pia Kat To VIOKIaviép tou T¢e® Mnpdvtyouel anotelel éva
naAAdpevo xpovikd nou HIAG yia v 1otopia piag @lAiag, plag avefaptntng HIoKoypapIkng KOAEKTIRAG Kat HEPIKWV
and TG Mo avhoUXeG HOUGIKEG 18100UYKpaaieg Tou nAavitn, vidvovtag Ta naviad pe éva eKKW®Maviikd odouvipak.
Kt av 6Aa ta napanavw bev potdlouv apketd deAeaotikd, n napoucia twv Kanye West, Common, Flying Lotus kat
Mike D twv Beastie Boys, petafl aAAwy, oe eE0HOAOYNTIKEG OUVEVTEUEELS {0w¢ oag nefoel yla autd to anoAUtwg
wuxaywyikd eap. AK.

Our Vinyl Weighs a Ton:
This Is Stones Throw Records

If you're a hip-hop fan, then you probably know that a film about the invaluable contribution of Stones Throw to
contemporary pop culture is nothing short of fascinating, especially if it comes hand-in-hand with a goldmine
of interviews, archival material, previously unreleased music and industry anecdotes that don't require a formal
introduction. If you're not a hip-hop fan, then “Our Vinyl Weighs a Ton” is still a welcome surprise, since Jeff Broad-
way’s labour of love isn't just a music documentary, it's the chronicle of a friendship, an indie recording collective
and some of the most idiosyncratic music geniuses in the planet, brought together by a deafening soundtrack.
If all of the above doesn't sound particularly appealing, then the presence of A-list names like Kanye West, Com-
mon, Flying Lotus and Mike D from the Beastie Boys in a rare collection of intimate interviews will probably
convince you of the entertainment value of this little gem. L.K.

IknvoOeoia / Director
Jeff Broadway

Zevapuo / Screenwriters
Robert Bralver, Jeff Broadway
®dwroypapia / DoP
Sébastien Bauer, Jordan Haro
Isaac Sterling

Movtad / Editor

Robert Bralver
Epgavifovtat / Featuring
Common, Mike D, Kanye West,
M.F. Doom, Flying Lotus
Mayer Hawthorne, Madlib

' EUROPEAN
' PREMIERE

Exel onouddocel Anpéoleg IXEOELG OTO
Southern Methodist University kat
Enowwvia ota London School of
Economics kat University of Southern
California aAAd tov képbloav ta
vrokipavép. Eivat enfong ouvidputig
g avegaptntng etalpelag napaywyng,
Gatling Pictures.

He studied Public Affairs/International
Studies at the Southern Methodist
University and communications at
the University of Southern California
but was eventually won over by
documentary. He is the co-founder

of indie production company Gatling
Pictures.

®iApoypapia / Filmography
Our Vinyl Weighs a Ton: This Is Stones
Throw Records (2013)
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MOYZIKH & ®IAM / AIATQNIZTIKO

The Stone Roses: Made of Stone

Ynnp&av éva and ta nio endpactikd cuykpothyata nou emndnoav noté and to onoudaio poucikd kivnpa tou
Mavtoeotep kat tnv naykdopla HOUGIKA OKNvA, Kal TEPACTIOL POK OTAp OTNV EMOXA TOUG. To SLOKOYPAMIKG TOUG
vIepnoUto éxel Wnolotel wg éva and ta onpavtikdtepa Bpetavika dApnoup otny lotopia. Ki épwg, ot Stone Roses
eykatéAelav vwplg, anooupdpevol avépeoa oe HIKaoTkeG Slapdxeg kat dnploupyikn anpaia. To VIoKpaviép tou
e€alpetikoy Lév Mévtooul («This is England») Toug akoAouBei 6oo npoonaBouv va Eavaxtioouv thv Kaplépa Toug
HETA v andgpacn va enavevwBoulv kat agnyeital Ty 1otopia g pndveag, eve Tautéxpova oklaypagel pe pae-
oTpia v duokoAn Slanpoownikh oxéon twv PHeAwv tng. O Bpetavdg oknvobEtng katapépvel va napacUpel Tov
Beatn pe tov evBouolaopd kat T TPUPEPATNTA TOU NPOG TOUG MPWTAYWVIOTEG TOU, KATAYPAPOVTAG HE TNV EIALKPI-
Vela eveg napatnpnt aAAd kat tov Baupaopé evég npaypatikd peyéAou gpav. Otav €pBet n oTiypn yla tnv tepdotia
navnyuplkn ouvauAia nou kAeivel tnv tawia, Ba eiote ki e0elg évag and toug autolq. X.A.

The Stone Roses: Made of Stone

One of the most influential bands of the "Madchester" movement, the Stone Roses weren't just a hugely suc-
cessful rock band, they defined the global music scene of the 80s and 90s. Their debut record was voted as one
of the most significant British albums in history, yet the Stone Roses packed it in quite early, tangled up in legal
battles and plagued by creative inertia. Shane Meadows’ (“This is England”) brilliant documentary follows their
attempt to restart their career following a 2011 reunion and delves into the history of the band, artfully tracing
their difficult interpersonal relationships. The British filmmaker's excitement is contagious and so is his affec-
tion for his subject matter, documented with the true dedication of a die-hard fan. When it's time for their huge
reunion show at the end of the film, we guarantee you'll be one of them. Ch.L.

Iknvo@secia / Director
Shane Meadows
®dwroypapia / DoP
Laurie Rose

Movtad / Editors
Matthew Gray, Chris King
Tobias Zaldua
Epgavilovrat / Featuring
Shane Meadows, lan Brown
Gary Mounfield, John Squire
Alan Wren

lewnBnke to 1972 kat peydAwoe oto
Ytagopvroaip tn AyyAiag. Apydtepa
petakdpioe ato Nétvyxay, 6nou pe
v napéa tou yuploav NeploodTeEPES
and 30 pikpoU pnkoug talvieg. Exel
BpaBeutel pe BAFTA kaAUtepng
Bpetavikng tawiag, to 2006, yia to
«This Is England» ev) to «The Stone
Roses: Made of Stone» eival to npwto
HOUCIKS VIOKILAVTEP TOU.

Born in 1972 in Staffordshire, UK, he
later moved to Nottingham where
he and his friends made more than
30 shorts. He has won a BAFTA

for Best British Film for “This is
England” in 2006, while “The Stone
Roses: Made of Stone” is his first
music documentary.

®iApoypagia / Filmography
The Stone Roses: Made of Stone
(2013)

Le Donk & Scor-zay-zee (2009)
Somers Town (2008)

This Is England (2006)

Dead Man's Shoes (2004)

Once Upon a Time in the Midlands
(2002)

A Room for Romeo Brass (1999)
Twenty Four Seven (1997)
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MOYZIKH & ®IAM / AIATQNIZTIKO
MUSIC & FILM / IN COMPETITION

HAektpika Kopata

Méoa oto xdog tou lMpwtou Maykoopiou MoAépou, o veapdg acuppatiothg Moplg Maptevd opapatidétav pia
OUOKeUN Mou Ba PETaoXNPATIde Tov akatépyaoto NAekTpikd nxo oe peAwdia. Ekeivo nou teAikd dnpolpynoe Ba
€peve yvwotd wg ta «Mouokd Kipata tou Moptevds, pia e€alpetikd eualoBntn kal noAUNAoKN otV KAtaokeun
TNG OUCKEUN, N onoia ouvdUade appovikd TG VIEAKATES KIVACELG TOU XEPLOTA TNG HE pia eupdtatn nxntikn naAéta,
T€tola nou épold tng dev ouvavtdpe oe Kavéva PETayevECTEPO NAEKTPOVIKG dpyavo. Apxng yevopévng and to 1928,
ta «Mouoikd Kipatas» xpnolponolnBnkayv eupéwg oTn HOUGIKA Kal Tov Kivnpatoypdgo, and tnv Evtid Mdg kal toug
Radiohead, ¢wg tig npwiteg taivieg pe nxo tou Ppitg Aavyk Kat to npdopato «Oa Xubel Alpar. H KapoAiv MaptéA
avadopel tnv 1otopia evég Bnoaupou nou aneireital pe apaviopd evd ouvavtd Pepikols and 6o0ug EXouv axXpaAw-
Tiotel teAeaidika otn yonteia tou, énwg o T¢évi Mkpivyouvt twv Radiohead. Mpoetolpaoteite, kaBwg ta «HAektpikd
Kdpata» épxovtatl yla va oag anokaAUyouv €va ouvapnactikd 600 Kal Gyvwaoto Ke@dAalo TNG HOUCIKNG totopiag
Kal ouvdapa to 16avikotepo navipepa petagy texvoloyiag kal avBpwnivou napdyovta. N.X.

Wavemakers / Le chant des ondes

Amidst the chaos of WWI, young radio telegrapher Maurice Martenot was envisioning a device that would turn
raw electrical pulses into melody. What he eventually came up with was as fragile as it was magical: the "Ondes
Martenot', a musical instrument so sensitive and so structurally complicated that, with the aid of a talented
player, could produce a sonic range unlike anything you have ever encountered in latter-day electronics. Starting
in 1928, the "Ondes Martenot’ was widely used in the film and music industries, from Edith Piaf and Radiohead
records to early Fritz Lang movies, not to mention Paul Thomas Anderson’s much more recent “There Will Be
Blood". Caroline Martel reconstructs the story of a treasure that's in serious danger of becoming extinct, while
meeting some of the few people who have managed to definitively capture its charm, like Radiohead’s Jonny
Greenwood. “Wavemakers” reveals a fascinating and relatively unknown chapter in music history, featuring the
most perfect pairing of man and technology the world has ever known. Consider yourselves warned! N.S.
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Kavabag / Canada
2013

Eyxpwpo, Acnpépaupo / Color,

B&W

HDCam

97'

AyyAika, FaAAwka / English,
French

IknvoOecia / Director
Caroline Martel

Mouoikn / Music

Suzanne Binet-Audet

Movtad / Editor

Annie Jean

Epgavifovtar / Featuring:
Suzanne Binet-Audet,

Jeanloup Dierstein,

Jonny Greenwood, Jean Laurendeau,
Jean-Louis Martenot, Michel Risse

CAROLINE MARTEL

levwnBnke oto Mévtpeah to 1973.

Ynoudaoe Méoa Madikng Evnpépwong

oto naveniotipio Concordia tou
Mévtpea, 6nou kat ouvexiCel to
S16aKTopIKG TNG. Ta VIOKIHAvIEP NG
€xouv NpoBANBEe( pe peydAn enttuxia
o€ 6exadeg diebvn peoTBAA. Autiv
v nepiodo epyddetal ndvw o€ éva
NEPapatiké Viokaviép pe Bépa
v npoiotopia g texvoAoyiag twv
TNAENIKOWWVIV.

Born in Montréal in 1973, Martel

holds a BA in Communications and an
M.A.in Media Studies from Concordia

University, where she is now working
on her PhD. Her documentaries

have screened in dozens of festivals
to critical acclaim. She is currently
working on an experimental non
fiction piece about the prehistory of
communication technologies.

®iApoypaepia / Filmography
Wavemakers (2013)
The Phantom of the Operator (2004)

MOYZIKH & ®INM / EKTOX AIATQONIZTIKOY

Sound City | Sound City
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MOYZIKH & ®INM / EKTOX AIAFQONIZTIKOY
MUSIC & FILM / OUT OF COMPETITION

Sound City

O¢Aete va pdbete og nolo BpuAikd otouvTio, Kal KATw and noleg NAPOIHISELG OUVBNKEG, Nxoypaenonkav Hepkd
and ta no epfAnpatika GApnoup NG pok 6nwg To opdtitho twv Fleetwood Mac kat 1o «After the Gold Rush»
tou NIA Mdvyk h modern classics and toug Rage Against the Machine, toug Arctic Monkeys, Toug Red Hot Chilli
Peppers kal toug Nine Inch Nails; Tig anavtioelg éxet o NTél TkpoA, vipdpep twv Nirvana kat nyétng twv Foo
Fighters, o onofog avaAapBavel kabnkovta oknvoBETn kat Eevayol oe pia and TG Alydtepo yvwotég oeAideg Tng
HOUOIKNG. Xwplopévo oe duo pépn, To vooTtaAyikéd kal hardcore pouoikd@Ao vIokiaviép tou e€lotopel apxikd 6oa
EKTUAXBNKav ndvw and ta koupnid pag and TG no KataAUTIKEG KOVOOAEG TNG HOUCIKAG Kal €NELTA OUYKEVIPWVEL
PoPepolg kaAeopévoug dnwg tov MNMoA Mak Kdprtvel, tov Tpevt Pédvop twv Nine Inch Nails 1 tov Tog Oy, tpayou-
Sloth twv Queens of the Stone Age, o€ éva anoAauotiké tapdpiopa. AK.

Sound City

Do you want to know all about the legendary studio and unsavory conditions some of the most emblematic
albums in rock history were recorded under, like Fleetwood Mac's "After the Gold Rush" or Neil Young's self-titled
album or even modern classics by Rage Against the Machine, the Arctic Monkeys, the Red Hot Chilli Peppers
and Nine Inch Nails? Dave Grohl has all the answers, as he takes it upon himself to walk us through one of the
lesser known pages of rock history. Divided in two parts, this nostalgic music lover’s delight chronicles everything
that took place over the most defining consoles in the recording industry, before assembling an all-star line-up,
including Paul McCartney, Trent Reznor of the Nine Inch Nails, and Josh Homme of the Queens of the Stone Age,
for a delirious jam session. L.K.
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HIMA / USA

2013

Eyxpwpo / Color
Blu-Ray Disc

108'

AyyAwka / English

IknvoO@ecia / Director
David Grohl

Zevapuo / Screenwriter
Mark Monroe

®dwroypapia / DoP

Kenny Stoff

Movtad / Editor

Paul Crowder

Epgavifovtat / Featuring
David Grohl, Paul McCartney,
Trent Reznor, Neil Young,

Mick Fleetwood, Joshua Homme

'EUROPEAN |
' PREMIERE

DAVE GROHL

levwnBnke to 1969 oto Oxdio

Twv HIMA kat eivat évag and toug
Slaonpdtepoug ev {wn pok HOUOIKOUG
Tou nAavntn. Eyve naotyvwaotog wg
vtpdpep twv Nirvana evd apydtepa
OXnpAtioe ta ouykpotnpata Foo
Fighters kat Them Crooked Vultures.
To «Sound City» €ivat n npwtn tou
okNVOBETIKN andnelpa.

Born in 1969 in Ohio, USA, he is
considered a living legend in the rock
music industry. He became famous
as the drummer for Nirvana and
later started his own bands, the Foo
Fighters and Them Crooked Vultures.
"Sound City" is his directorial debut.

®iApoypaepia / Filmography
Sound City (2013)

NMANOPAMA

Computer Chess

H Avaotaon tou Mndotapbou
Ot Nekpoi kal ot Zwvtavoi
Echolot

India Blues

Spring Breakers

Kévtpa oto Pevpa

Neukdg Tapavdog

To Nnai tng OAiYng

FAukid pou Matpida
YupBoéAaia Oavatou

Oa P’ Ayandg Aképn Aupio;
MoAU Kakoé yia to Tinota
Ano&évwon

To Muotiké tou Pitoapvt

Happy Slapping

Computer Chess

The Resurrection of a Bastard
The Dead and the Living
Echolot

India Blues

Spring Breakers

Upstream Color

White Reindeer

Jiseul

My Sweet Pepperland

On the Job

Will You Still Love Me Tomorrow?

Much Ado About Nothing
Alienation

What Richard Did

Happy Slapping
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NMANOPAMA
PANORAMA

y |

Computer Chess

AvBpwnog evavtiov pnxavng, unoAoylotng evavtiov eykepdAou. Qupdote Tote nou o MNoupt Kaondpog ékave... Je ta
Kpeppubdkia Tov unep-unoAoyloth tng IBM; To npepoAdylo éypape 1996 kal n avBpwnoétnta koftale pe to otépa
avoixtd, anopwvtag yld ta épla tng Texvntng vonpgoouvng. O ykoupou tou DIY owvepd, Avtplou MnoutdAoki, yupidel
aképn no niow, otn dekastia tou '80, Kal Kataypagel £va (paviaotikd OKakIoTiKd ouvédplo, 0To onoio pavatikol
OKAKIOTEG KovIapoxTuniouval He npwtdyovoug UnoAoyloTéG kal ol TeAeutaiol avapeta&y toug! Zto gpévro, ot ona-
olkAEG Npoypappatiotég npoonabolyv va avakaAUyouy ta épla Twv Pnxavwv nou xelpidovial, v oto Eevodoxelo
6nou @lAogeveital To ouvedplo ektuAiooovtal oknvég nou Bupidouv Aukelakn nevBnpepn. O Mnout{dAokt kateBadel
and To natdpt TG anapxalwpéveg PBIvteokapepes vacuum tube, gpopdel otoug nBorotolg Tou natopnoUkaAad Kal
Toug Badel va kaBovtal o Nou®, avanaplotwvtag TNy enoxi pe e€alpetikin —6oo kal ekapdlotikn— akpiBela, yia va
unoypdawel éva anoAauotikd Weudovtokipavtép nou Ba pnopoloe va kepdioel end€la pia Béon d{nAa ato «ZéAyk»,
oto ndvBeov tou iboug. D.B.

Computer Chess

Man against machine, artificial intelligence against human intellect. Do you remember when Yuri Kasparov used
to triumph over IBM’s super computer? It was 1996 and the whole world would gasp at the limitations of artificial
intelligence. Andrew Bujalski, the guru of DIY cinema, turns the clock further back to the 80s, documenting an im-
aginary chess convention where chess maniacs battle primal computers, and then computers take turns outwit-
ting each other! In the background, geeky software designers are trying to push the limits of the machines they
have created, while the hotel where the chess convention is taking place has fallen prey to collective madness,
reminiscent of a class trip gone wild. Bujalski dusts off the dated vacuum tube cameras and has the cast don
granny glasses and lounge on beanbag chairs in a hilarious, yet accurate, reconstruction of the 80s. This is one
delightful mockumentary that could very well earn the same cult status as “Zelig” in the years to come. Ph.V.

HIMA / USA

2013

Eyxpwpo, Acnpépaupo / Color,
B&W

HDCam

92’

AyyAixa / English

IknvoOeoia / Director
Andrew Bujalski

Zevapuo / Screenwriter
Andrew Bujalski
®dwroypapia / DoP
Matthias Grunsky

Movtad / Editor

Andrew Bujalski

HO@onouoi / Principal Cast
Patrick Riester, Myles Paige,
James Curry, Robin Schwartz,
Gerald Peary, Wiley Wiggins

ANDREW BUJALSKI

lewnBnke to 1977 otn Bootdvn kat
OAOKANPWOE TIG KIVNHATOYPAPIKES
Tou onoudég oto XapPapvt. Mépa and
TNV evaoxéAnon tou pe t oknvoBeoia
Kat To oevapto, napadidel pabnpata
KIVNHAToypamIkng napaywyng ota
naveniotpia tng Bootévng kat tou
Té€ag. O1 Tpelg nponyoUpeveg peyaou
HAKOUG Talvieg tou pryoupdploav otig
€TNoleC top-10 Aloteg Twv Times g
Néag Yépkng.

Andrew Bujalski was born in Boston
in 1977 and studied film at Harvard.
Apart from writing and directing his
own films, he also teaches classes on
production at the Boston and Texas
Universities. His three prior features
all made the annual New York Times
top-10.

®iApoypaepia / Filmography
Computer Chess (2013)
Beeswax (2009)

Mutual Appreciation (2005)
Funny Ha Ha (2002)
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NMANOPAMA
PANORAMA

H Avactaon tou Mnactapbou

O Povt eival évag adiotaktog ykavykotep ato AHOTEPVTAY, GNHICHEVOG Vi TIG EUPAVTAOTEG aAAd unepPlaleg Takti-
KEG nou uloBetel ev wpa epyaociag. Mia nAekTpIk okoUna ota xépla Tou Pnopei va xpnolpeloel yia va EeKOAANTEL
Tov BoAB6 Tou patioy and to avunowiaoto BUHA Tou, evd N elKOVA plAg PNTEPAG Mou Npootatelel Tov veapd Yo NG
6ev Ba tov anotpéwel an’ to va tn oteiAel otov dAAo kdopo xwplg Sedtepn okéwn. OAa ta napandvw, OHwG, loxUouv
yla tov «naid» Pévy, yiati anAodotata o kalvoUpylog HoLddel neploodtepo e kaAokayabo yiyavta. Tt ouvéPn otov
HoxBnpd avdpa kat nola eival N Npaypatikn attia g PetactpoPng evog otuyvoU TpapnoUkou oe éva XapnAwv
TOVWV PECNAIKG; 2TO0 OKNVOBETIKO TOU VIEUNOUTO Nou Avole to npdo®ato GeotiBAA tou Pdtepvray, o lkouivto
@av NtpleA Baoiletal oe Sikd Tou KOMIK yla va Napadwaoel pla OKOoTEWA acTela 1oTopia kal va eviunwoldcel pe T
oknvoBeTikn BipTioudité Kal ta otAilaplopiéva dAAa otiBapd ekteAeopéva nAdva tou. N'vAclo Tékvo Tou Tapaviivikou
oUpnavtog aAAd ouyxpévwg HNoAlacpiévo pe Ty uypaocia twy Katw Xwpwyv, to «The Ressurection of a Bastard»
ouviloTd pla eviunwolakn en{elén de€lotexviag and éva noAAd unooxdpevo dnpioupyd. K.O.

The Resurrection of a Bastard /
De wederopstanding van een klootzak

Ronnie is a ruthless gangster from Amsterdam, renowned for his highly imaginative and extremely violent pro-
fessional tactics. A vacuum cleaner can be used to poke your eye out, while the image of a mother protecting
her son will do little to dissuade him from sending her to the netherworld without so much as a second thought.
But all of the above describe the “old” Ronnie, because his new version is closer to a kind-hearted giant. What
really happened to this devious man and what is the real reason behind his sudden transformation from a cold-
hearted thug into a low profile middle-aged nobody? His directorial debut, which recently opened the Rotterdam
International Film Festival, is based on his own comic book, published in 2004, a darkly humorous and highly
stylized tale of impressive artistry. A true child of the Tarantino Universe, though infused with the humidity of the
Lowlands, “The Resurrection of a Bastard” is a directorial tour de force from a promising young talent everyone
should watch out for. K.Th.

OAAavédia / Netherlands
Eyxpwpo / Color

DCP

89’

OAAavéika / Dutch

IknvoOeoia / Director
Guido van Driel

Zevapo / Screenwriters
Guido van Driel, Bas Blokker
®dwroypapia / DoP

Lennert Hillege

Mouoikn / Music

Peter van Laerhoven

Movtad / Editor

Alain Dessauvage

HOonouoi / Principal Cast
Yorick van Wageningen,

Goua Robert Grovogui, Juda Goslinga,
Rian Gerritsen, Leny Breederveld,
René Groothof

GUIDO VAN DRIEL

AoxoAeital evepya pe ta kOpIK, Tov
Kivnpatoypd@o Kat tnv {wypagikn.
To 2000 oknvoB£TNOE TO VIOKIHAVTEP
«U Are Speaking with Frank Laufer»
€V 10 2004 KUKAOPOPNOE TO

KOk «Om Mekaar in Dokkum» oto
onoio Baciotnke kat yia v npwtn
pey@ou pnkoug tawvia tou, To «The
Resurrection of a Bastard».

Guido van Driel is actively involved in
filmmaking, comic books and painting.
In 2000 he made the documentary

“U Are Speaking with Frank Laufer”,
while in 2004 he published the

comic book his first feature, “The
Resurrection of a Bastard”, was later
based on.

®iApoypagia / Filmography
The Resurrection of a Bastard (2013)
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Ot Nekpoi kat o1 Zwvravoi

H 25xpovn Z{ta anogpacilel va Bpel anavtnoelg oxeTtikd pe to napeABdév tng olkoyéveldg tng katd tov 20 MNaykdopio
M6Agpo, TN OTLypn nou avakaAUntel Nwg o nannoug tng unnpée péAog twv SS. To odotnopikd g Eekvé and to
BepoAivo yia va ¢tdoel otn Biévvn, tn Bapoofia kat tn Poupavia, ekel dnou pwAiadouv ol pieg tng, padl pe ta
KaKoOpHIopEva Tpalpata Kat anwdnpéveg evoxég Oxt pévo Twv SIKwy TG avBpwnwy, aAAd oAdkAnpng tng Eu-
pwnng. Kabwg daveilel tnv kataywyn Tng oTtnv NANPPUPLOREVN and evépyela Npwida TNG, N POUHAVIKAG KATAYWYNG,
Auotplakn oknvoBétidba Mndappnapa AAUNeEPT enavagépel to kaiplo ¢rtnpa g SlapUAaing g IOTOPIKAG PVALING
Kal tng avaditnong g euBuvng nou eépel o alyxpovog dvBpwrog anévavtl oto xBeg, To onpepa Kal to avplo.
Anopelyovtag Tov okéneAo Tou atéppovou avapacnpatog tng evoxng, «Ot Nekpof kal ol Zwvtavoi» npotdooouy tn
onpacia tng autoyvwoiag kat TG TautdTNTag, NPOoKELPEVOU va Kataotel Suvath n avipeTwnion Tou enavakapyavia
€QLAATN Tou veovadiopou. N.X.

The Dead and the Living / Die lebenden

25-year-old Sita is looking for answers in her family’s past during WWII after she discovers her grandfather was
a member of the SS. Her trajectory starts in Berlin and takes her all the way to Vienna, Warsow and Romania,
where her family’s roots lie, along with the festering wounds and repressed guilt of her own family and the rest of
Europe. Lending her energy-filled main character her own Romanian ancestry, Austrian filmmaker Barbara Albert
re-opens the burning issue of safeguarding historical memory and modern man's responsibility towards the past,
the present and the future. Avoiding the obstacle of the eternal regurgitation of guilt, “The Dead and the Living”
proposes knowing oneself and one’s identity in order to deal with the recurring nightmare of neo-Nazism. N.S.

Avuotpia, MoAwvia, MNeppavia /
Austria, Poland, Germany
2012

Eyxpwpo / Color

DCP

112'

leppavika, AyyAika / German,
English

IknvoOecia / Director
Barbara Albert

Zevapuo / Screenwriter
Barbara Albert

®dwroypapia / DoP
Bogumil Godfrejow

Mouoikn / Music

Lorenz Dangel

Movtad / Editor

Monika Willi

HO@onouoi / Principal Cast
Anna Fischer, Hanns Schuschnig,
August Zirner, Itay Tiran,
Daniela Sea, Winfried Glatzeder

BARBARA ALBERT

Exel kdvel onoudég Kivnpatoypdgou,
Bedtpou, dnpootoypapiag, oevapiou
Kat yeppavikwy. Exet enfong epyaotet
WG BonB4g oknvoBETN Kal povtép
evw o 1999 ftav 16puTtikG pEAOG
NG €Talpeiag napaywyng coop99.
«O1 Nekpol kat ol Zwvtavoi» eivat n
TETapTN PEYAAoU PNKoUG Tawvia tne.

She has studied film, theater,
journalism, screenwriting and German
literature. Barbara Albert has worked
as an assistant director and editor,
while in 1999 she was one of the
founding members of production
company coop99. “The Dead and the
Living” is her fourth feature.

®iApoypaepia / Filmography
The Dead and the Living (2012)
Falling (2006)

Free Radicals (2003)

Northern Skirts (1999)

190 AIEONEE ®EETIBAA KINHMATOIPA®OY THE AOHNAE
19TH ATHENS INTERNATIONAL FILM FESTIVAL
48

NMANOPAMA
PANORAMA

Echolot

Mia napéa padeletal o éva onitl kanou otnv e€oxn NPoKeLpEvoU va nepdoel To LaBBatokUplako. Apoppn yi' autn
TN oUYKEVTpWON elval n oupnAnpwon evéag xpdvou and tnv autoktovia evég PéAoUG TNG Napéag. Me TG PvApEG va
efval aképa vwnég kal to tpavpa g anwielag opBavoixto, dAol toug npoonabouv va cupPiBactoly pe To Tpa-
VIKO yeyovds. KabBwg Pplokovtal katdpata pe éva ouvtpintikd (Adyw tng nepiotaong) napdy, ol gidol aghvoval
va ¢hoouv yia Afyo oav va pnv undpxel adplo, dloxetevovtag tn BAYN Toug o€ éva cuvaloBnpATikG KPECEVTO Mou
oupnepdapBavel ta ndvra: aydnn, pioog, poucikn, xopd, oe€ kal aAkooA. O ABavdolog KapavikoAag avadelkviel pe
OTUA Kal apecdTnTa TiG VIOKIHAvTEPIOTIKEG KAaTaBoAEG Tou, kaBwg pixvel To BAEPHA Tou o€ évav HIKPOKOOHO 0 ornoiog
po&evel ota onAdxva tou v kopupaia avtiBeon nou yevvd n cuveldntonoinon g Unap&ng: to 6€og PNpootd otn
Bvntdtnta Kal v opyacpikn kpauyn yla otdnnote ongatodote! tn (wn. N.X.

Echolot

A bunch of friends reunite for a weekend in a rural cabin to commemorate the one-year anniversary since a
member of the gang committed suicide. Memories are still fresh and wounds are still raw as they try to come
to terms with this tragic loss. Faced with their devastating circumstances, they let loose, attempting to live like
there’s no tomorrow - at least for a little while. They channel their sadness into an emotional crescendo of love,
hate, music, dancing, sex and alcohol. Athanasios Karanikolas betrays his non-fiction origins with his direct, doc-
umentary-like style, as he fixes his gaze upon a microcosm torn between the fear of mortality and the orgasmic
battle cry that escapes their lips every time they feel alive. N.S.

leppavia / Germany
2013

Eyxpwpo / Color
HDCam

77"

leppavika / German

Iknvo@secia / Director
Athanasios Karanikolas
Zevapuo / Screenwriter
Athanasios Karanikolas
®dwroypapia / DoP
Johannes M. Louis

Mouoikn / Music

Johannes Schmelzer-Ziringer
Movtad / Editor
Athanasios Karanikolas
HOonouoi / Principal Cast
Martin Aselmann, Bettina Burchard,
Henning Bosse, Anjo Czernich,
Thomas Halle, Nina Horvath

'INTERNATIONAL !
' PREMIERE |

ATHANASIOS
KARANIKOLAS

lewnBnke otn ©eooaAovikn

Kat onoudaoe pwtoypapia otn

Néa Yopkn. Zuvéxioe pe onoubEg
oknvoBeoiag kal Bivteo otn Meppavia
Kat nio ouykekpipéva oto Art Academy
tou NtioeAvtope kat to University of
Film and Television «Konrad Wolf» tou
Métovrap. Ektég and tnv evaox6Anon
TOU HIE TOV KIVNpatoypdgo, S16AokeL
eniong oe Gidpopa naveniotApila kat
oknvoBetel Beatpikég Napaotaoeis.

Born in Thessaloniki, Athanasios
Karanikolas studied photography
in New York before earning a film
degree from Dusseldorf's Art
Academy and the “Konrad Wolf”
University of Film and Television in
Potsdam. Aside from filmmaking,
Karanikolas also teaches at several
universities and directs theater.

®iApoypagia / Filmography
Echolot (2013)
Elli Makra - 42277 Wuppertal (2007)
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India Blues

H oxéon 6Uo dlapopetikwv petall toug avopwv nepvd péoa and tnv e€epedivnon oKTw GOpIKWY cUVAIOONUATIKWY
kataotdoewv nou Prwvouv: névog, néBog, eutuxia, (hAia, EAEN, yaAnvn, aydnn kal BUpdG. ZNPavIkéG kat acnpavies
OTIYHEG TNG KOWNG Toug nopeiag bivouv To évauopa yia tnv eEgpedivnon Tou xaotikoU oUpnavtog g aydnng Kat
Twv KatakAuoplaiwv cuvaioBnpdtwy nou tnv akoAouBouv. 2To «India Blues», o MNwpyog Mapkdkng apnyeitat pia
EPWTIKN LoTopia nou Eeelyel and ta otevd 6pla tng queer BepatoAoyiag, péoa and eAdxiotoug SiaAdyoug, dpBovo
autooxedlaopo kat Eéxelln évtaon. Kabwg «npopuAdocel» Tov Beati and tnv anokAAuwn g XpovikG OelpdG Twv
KepaAaiwv Tng oxéong, tov odnyel kateuBelav otnv NNyn Twv cuvaloBnpdtwy ki and exkel otnv avtavékAaon toug
otn 61k Tou nNpoownikn epnelpia. To Npwto QA To NpWTo o€k, ol apnxaveg olwnég, pla teAeutaia aykaiid, 6Aa
€pxovtal va avapexfolv olpgwva pe autd nou eixe net kanote o Mkovtdp: «Kabe tawvia opeilel va éxel apxn, péon
Kal TéAog, aAAd 6xt anapaitnta pe auth tn oelpd». N.E.

India Blues

The relationship between two very different men filtered through eight different emotional states they experi-
ence: pain, desire, happiness, jealousy, attraction, peace, love and anger. Significant and insignificant moments in
their common trajectory spark an exploration of the chaotic universe of love and the tumultuous emotions that
follow suit. In “India Blues’, George Markakis tells a love story that goes above and beyond the usual queer is-
sues through the use of minimal dialogue, plenty of improvisation and barely contained tension. Markakis shields
audiences from discovering the chronological order of events, leading them straight to the emotional core of
the movie and how it reflects his personal experience. The first kiss, the first time they have sex, the awkward
silences, the last embrace, they all get mixed up, in true Godard fashion. Just like he once said, “a story should
have a beginning, a middle and an end, but not necessarily in that order”. N.S.

leppavia / Germany

2013

Eyxpwpo / Color

DCP

73'

leppavika, EAAnvika,
AyyAika / German, Greek,
English

IknvoOeoia / Director
George Markakis

Zevapuo / Screenwriter
George Markakis
®dwroypapia / DoP
Mariza Nikolaou, Christos
Papamarkou

Mouoikn / Music

Christos Lainas

Movtad / Editor

Yiorgos Nalpantidis
HO@onouoi / Principal Cast
Yiannis Kolios, Christoph Forny

GEORGE MARKAKIS

levwnBnke oto vnof tng Kprtng to
1974 ka1 onoubdace Kivnpatoypapo o€
ABrva kat Néa Yépkn. Exel epyaotel
otnv ABnva, T BapkeAdvn kat t

Néa Yopkn wg BonBdg oknvobétn oe
Tawieg, Sla@npLoTiké kal TNAEONTIKEG
eknopnég. Ta teAeutala xpévia (et kat
epyadetal oto BepoAivo.

Born in Crete in 1974, he studied
filmmaking in Athens and New

York. He has worked as assistant
director in features, commercials and
television series in Athens, Barcelona
and New York. For the past few years,
he has been living and working in
Berlin.

®iApoypaepia / Filmography
India Blues (2013)
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Spring Breakers

To véo npokAntikd névnpa tou Xdppovt Koplv anoteAel xwpig unepBoAn tnv o évoxn anéAaucn TG KIvnpatoypapt-
KNG oeddv, napakoAouBwvtag TG Biala kat oe€ouaiikd EEppeveg Nopeleg evOG KOUAPTETOU VEAPWV KOPLTOLWV. AQoU
ANOTEWOUV éva (paoTPouvtadiko, ol TEGOEPIG XUPWOELG OUPHABNTPLEG Tou «Spring Breakers» petagépouy tov BnAu-
K& TOAUMNOUKA ToUG OTIG Mo PUPOKIVOUVEG Kal eKTEG EAEYXOU EEWOXOAIKEG SlakonEg TNG (WG TOUG, EVAVOVTAG HOl-
paia tg dladpopég Toug e TG Unonteg doooAnyieg evdg ykdvykotep tpayoudloth tng pan (o Tig dpdvko oe évav
and Toug avanavtexoug poéAoug nou éxel unodubel). Kabwg yaAdvia aAkodA kal kavtdpla anayopeUPEVWY OUCLOV
KatavaAwvovtal aveAAinwg, n P8, n Mnpit, n Kavtt kat n Kot Bpiokovral pnAeypéveg oe pia aAAdkotn lotopia and
autég nou étav cupPaivouv oto spring break pévouv oto spring break. Alpniviikég exkpnéels kal oknvég avBoloyiag
0ag neplpévouy oe pia SUokoAo va neptypagei tatvia n onoia evavel tny Mnpitvel Zniapg kat tTnv NAOKA plag epwtikd
(POPTIOPEVNG VEQVIKNG KwHwbiag He Tn PivteokAin aloBntikn kat tov «Znpadepiévor tou Nte MaApal K.O.

Spring Breakers

Harmony Korine’s latest provocative effort is, without any hint of exaggeration, the guiltiest pleasure of the film
season, capturing four young girls in a violent, heavily sexualized Spring Break frenzy. After robbing a fast-food
restaurant, the four luscious schoolgirls unleash their female spunk upon the most risky and out-of-control vaca-
tion of their lives, unavoidably joining forces with a nebulous gangsta rap singer (James Franco in one of the
most unexpected performances he has ever delivered) with a shady agenda. Gulping down gallons of alcohol and
doing endless quantities of recreational drugs, Faith, Candy, Britt and Cotty are caught up in one of those strange
incidents that only take place during Spring Break and that's where they should stay. Libidinous explosions and
scenes destined to become future classics are beckoning in a film that can only be described as a crossover
between a hormonal teenage comedy, a Britney Spears music video and Brian de Palma’s “Scarface”. K.Th.

HMA / USA

2012

Eyxpwpo / Color
DCP

92'

AyyAka / English

Iknvo@secia / Director
Harmony Korine

Zevapuo / Screenwriter
Harmony Korine
®dwroypapia / DoP

Benoit Debie

Mouoikn / Music

Cliff Martinez, Skrillex
Movtad / Editor

Douglas Crise

HOonouoi / Principal Cast
James Franco, Selena Gomez,
Vanessa Hudgens, Ashley Benson,
Rachel Korine, Gucci Mane

HARMONY KORINE

levwnBnke to 1973 otnv KaAipdpvia
aANG peydAwoe oto NAoBIA tou
Téveol. Ektog and tnv oknvobeaia
aoxoAgltal e T ouyypaen oevapiwy,
éxel dnpooteloel BIBALa kal éxel
napouoldoel ekBEOELS pwToypagpiag
o€ ykaAepi oe 6o tov k6opo. Eniong
€xel okNVOBETNOEL HoUOIKA Bivieo yia
KaAtéxveg 6nwe ot Sonic Youth, ot
Black Keys kat n Cat Power.

Born in California in 1973, Harmony
Korine was raised in Nashville,
Tennessee. Filmmaking aside, he's a
screenwriter, a published author and
has had photography shows all over
the world. He has also directed music
videos for artists like Sonic Youth,
Black Keys and Cat Power.

®iApoypagia / Filmography
Spring Breakers (2012)

Trash Humpers (2009)

Mister Lonely (2007)

Julien Donkey-Boy (1999)
Gummo (1997)
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Kévtpa oto Pelpa

Otav yupilelg tnv npwtn cou tawia pe 7.000 6oAdpla Kal oapwvel 0To LAVTave, anoktwvag avtépata tepdotia
cult enpn, T pnopelg va kdvelg petd; Kabwg o Zév Kapd® pnnke pe to «Primers 0to ndvBeov tng eNOTNHOVIKAG
¢pavtaoiag, kepdidovtag pe eukoAia Toug okAnponupnvikoUg Baupaotég Tou gidoug, NEepe 6TL To endpevo Prpa Ba
pnopouoe eUkoAa va tov dlaAloel To «Kdévtpa oto Pelpas eival, wotdoo, évag aképn BplapPfog tou adlvartou, pia
ata&vépntn Kivnpatoypagikn navdaicia nou apveital va 6woel eUkoAeg anavtnoelg kat erAodoel va eivat autd
nou téoeg Mg tawvieg gpoPouvtal nia: kabapd oivepd. Xto oUpnav tou Kapdb -6énou o 610G ypdpel, oknvobetel
Kal npwtaywviotel pe v (bla anoteAeopatikdtnta- o T¢ep pe tv Kpig €épxovial kovid unakouoviag o€ pia aka-
tavikntn €A&n, n onoia toug anokaAuntel éva Eexaopévo napeABov nou dev Ba pnopolcav Noté va Gaviactouv.
Axpopatwvtag avépeoa otnv lotopia aydnng kat to BpiAep pe otaBepd @dvto tnv eniotnpovikn gavtaocia, o Kapdd
UNoypagel pla YePATn ouvapnactikéS EIKOVES PIAUIKNA epnelpia Mou Npénel onwadnnote va yeuteite. ®.B.

Upstream Color

What could possibly top shooting your first feature on a $7.000 budget and sweeping the awards at Sundance,
instantly acquiring cult status? Winning a place in the sci-fi movie pantheon and commanding the attention of
fanboys the world over with 2004 sleeper hit “Primer”, Shane Carruth knew his next move would either make or
break him. Luckily, “Upstream Color” proved to be another unlikely triumph, a visual feast that refuses to serve up
easy answers and is nearly impossible to categorize, aspiring to become what most other films are afraid to be:
pure cinema! In Carruth's universe, where he directs, writes and acts with equal ease, Kris and Jeff are inexplicably
drawn together by an irresistible force, unveiling a forgotten past they never knew existed. Walking the fine line
between love story and thriller against a sci-fi backdrop, Carruth creates a cinematic experience full of fascinat-
ing imagery that's definitely worth a try. Ph.V.

HIMA / USA

2013

Eyxpwpo / Color
DCP

96’

AyyAixa / English

IknvoOeoia / Director
Shane Carruth

Zevapuo / Screenwriter
Shane Carruth
®dwroypapia / DoP

Shane Carruth

Mouokn / Music

Shane Carruth

Movtad / Editors

Shane Carruth, David Lowery
HO@onouoi / Principal Cast
Amy Seimetz, Shane Carruth,
Andrew Sensenig, Thiago Martins,
Kathy Carruth, Meredith Bur

SHANE CARRUTH

lewnBnke to 1972 otn Nétia
KapoAiva kat onoudaoe pabnpatika
oto Stephen F. Austin State
University. MNpwv aoxoAnBef pe tov
Kivnpatoypd@o ftav oxedlaotng
AOYIOHIKWV NPOYPApHATWY yia
npooopo{won nthoewv. To 2004
Kképdioe to Bpafeio kaAutepng taviag
0T0 PEOTIBAA Tou Ldvtavg e To
«Primer», To oknvoBeTikd viepnouto
ToU.

Born in South Carolina in 1972, Shane
Carruth studied math at the Stephen
F. Austin State University. Prior to
getting involved with filmmaking, he
was a software designer for flight
simulators. His feature debut “Primer”
won the Grand Jury Prize and the
Alfred P. Sloan Award at Sundance

in 2004.

®iApoypaepia / Filmography
Upstream Color (2013)
Primer (2004)

190 AIEONEEX ®EXTIBAA KINHMATOFPA®OY THE AGHNAE
19TH ATHENS INTERNATIONAL FILM FESTIVAL
52

NMANOPAMA
PANORAMA

Neukég Tapavdog

XplotoUyevva nAnclddouv otn xelpepivn Biptdivia kat n naveutuxng veaph npwida, nou AatpeUel TN GUYKEKPIPEVN
ylopth oe Babpd velpwong Kat HeTpd avtioTpoga TG PEPEG HEXPL TOV EPXOUS TNG, avaykdadetal va napapeploel Tig
BeplEG €UXEG, Ta €noxiaka 6wpa Kal TIG aoTpaPpTepéS SIAKOOHNOELG MPOKEEVOU va avTpeTwnioel ta peBedptia
Hlag tpaywdiag kal va avabewpnoel pidikd t {wn tng. Autd nou akoAouBel, kal tou onoiou Tig dpBoveg avatponég
elval kaAUtepo va avakaAUpel kaBévag Beatng and pévog Tou, eivat pia pavpn kwpwbdia nou Padidel cuvexwg atnv
kéWwn tou Eupaplol kat n onoia nepilapBavel oto e€edntnpévo eoptactikd pevol tng éva éykAnpa, éva épylo, Unoé-
AlKn veUpwon kal Tévoug andyvwaong. Exovtag wg nAnoiéotepo onpelo avapopds tou o olvepd tou Tovt Z6Aovt(
OTIG Mo 0EUOEPKE(G Kal KUVIKEG OTIYHEG TOU, 0 «NeUkOG Tapavdog» ayyilel peplkég and Tig Aydtepo EAKUCTIKEG
NEPLOXEG TNG avBpwNvng oUHNEPLPOPAS, TO KAVEL dpwG pe pila EexkdBapn oupnévia yla toug NPWES TNV onoia o
kata§lwpévog dnpoupyog tng «Eutuxiags oudénote eixe pnopéoel va ayyi€el. AK.

White Reindeer

Christmas is approaching in icy Virginia and the delighted heroine, who loves this particular holiday to the point
of distraction and has made a habit out of counting back the days, will have to brush Christmas wishes, presents
and sparkly decorations aside to deal with the repercussions of a tragedy and radically reassess her entire life.
What follows, is a black comedy that’s constantly teetering on the edge of darkness, with a sophisticated Christ-
mas menu featuring a crime, an orgy, plenty of neurosis and tons of despair. Reminiscent of Todd Solondz at his
most insightful and cynical, “White Reindeer” touches on some of the less attractive aspects of human behavior
with endless reserves of compassion that the director of “Happiness” could never ever dream of. L.K.

HIMA / USA

2013

Eyxpwpo / Color
HDCam

82'

AyyAwka / English

IknvoOeoia / Director
Zach Clark

Zevapuo / Screenwriter
Zach Clark

®dwroypapia / DoP

Daryl Pittman

Mouoikn / Music

Fritz Myers

Movtad / Editor

Zach Clark

HOonouoi / Principal Cast
Anna Margaret Hollyman, Laura
Lemar-Goldsborough,

Lydia Hyslop, Joe Swanberg,
Chris Doubek, Marissa Molnar

ZACH CLARK

Zet 0to MnpoUkAtv tng Néag Yépkng
Kal onoudaoe KIvnpatoypapo oto
North Carolina School of the Arts.
Ol tatvieg tou éxouv npoBANnBEe(

o€ noAudplBpa peotiBAA avd tov
kdopo édnwg autd tou ESiBolpyou,
NG LTOKXOAUNG, To SXSW kat to
Outfest.

A resident of Brooklyn, New York,

he studied filmmaking at the North
Carolina School of the Arts. His films
have screened at numerous festivals
around the world, including Edinburgh,
Stockholm, SXSW and Outfest.

®iApoypagia / Filmography
White Reindeer (2013)

Vacation! (2010)

Modern Love Is Automatic (2009)
Rock & Roll Eulogy (2004)
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To Nnoi tng OAiyng

Yug 3 AnpiAlou tou 1948, pia e€€yepon E¢onaoe oto vnol T¢edou tng Notiag Kopéag, odnywvtag oe Hakpoxpdvies
OUHNAOKEG Kat Bialeg avtiKopPOUVIOTIKEG OIWEELS and to eBVIKIOTIKG kaBeatw, To onofo SlETage tnv ektéAeon GAwV
Twv katolkwv. Baolopévog oe pia apatofappévn oeAida tng 1otopiag tg xwpag tou, o MoleA O enikevipwvetal
0TI NpoondBeleg Twv Katolkwy evog xwplol va Ee@uyouv and tn Bavdoipn katadiwén Twv oTpatiwTwy, Katapeu-
YOVTag o€ UNOYELEG OMNALEG, avTIIETWOL e To SpIpU WUXog, Ty nefva kat tov edéfo. Anogelyovtag pia cupBatikn
avanapaotacn Twv YeYovotwy, 0 oknvoBeTng enAéyel va avadeifel TG NPOOWNIKEG OTIYHEG KUVNYWY Kal Kuvn-
ynpévawy, dAAote Babid avBpwniveg kal dAAoTe ookaploTikd Bavauoeg, pe v e€aiola, aonpdpaupn gwtoypapia
va ekpeTarAevetal Se€loTexvika To Naxvidl Twv PWIOoKIACEWY 0TOUG KAELTTOPORIKOUG XWPOUG. Luvalobnpatika
apefAikto, napd v auotnpn aloBnTikh Tou, To anotéAeopa efval pla EIKACTIKA ouvVapnacTikh Kpauyn evavtia otov
anoAUTapxiopd kat tov pavatiopd, éva onapaktikd pékPlep yia évav paptuptkd téno Kal Toug katoikoug tou. Bpa-
Befo kaAUtepng talviag oto 61eBvég diaywvioTikd TNpa tou PeotiPdA tou Xdviave. O.11.

Jiseul

On April 3, 1948, an uprising broke out on Jeju Island in South Korea, leading to lengthy conflicts and violent anti-
communist persecutions by the nationalist state, which pretty much ordered the execution of the entire popula-
tion. Based on a bloody page in South Korean history that is all but forgotten, Muel O. zeroes in on the attempts
of an entire village to escape certain death by hiding out in underground caves, faced with freezing temperatures,
starvation and fear. Avoiding a traditional reenactment, the director chooses to highlight intimate moments on
both sides of the fence. Using striking black and white cinematography to maximum effect, he accentuates the
claustrophobic feel of the locations in a masterful game of light and shadow. Emotionally relentless despite its
stark aesthetics, the result is a devastatingly beautiful cry against totalitarian regimes, a heart-wrenching reg-
uiem for a martyrdom site and everyone who died there. Grand Jury Prize at the Sundance Film Festival. Th. P.

Nétia Kopéa / South Korea
2012

Acnpépaupo / B&W

DCP

108’

Kopeatika / Korean

IknvoOeoia / Director
Muel O

Zevapuo / Screenwriter
Muel O

®dwroypapia / DoP
Jung-hoon Yang

Mouokn / Music

Song-e Jun

Movtad / Editor

Do-hyun Lee

HO@onouoi / Principal Cast
Min-chul Sung, Jung-won Yang,
Young-soon Oh, Suk-bum Moon,
Kyung-sub Jang, Sung-wook Uh

MUEL O

Efvat péAog tng KaAALTEXVIKNG
KoAektiBag Terror J, n onoia
Spaotnplonoleital atn YevETEIpd Tou,
10 vnof T¢eoU tng Nétiag Kopéag.
Mépa and taivieg, Tig onoleg eninéyel
va yupiCel otov téno tou, oknvoBeTel
eniong Beatpikég NapaoTaoeL.
Alopyavvel To GeoTtiBaA 6pdpou
Flower for a Jeju Head, ev

Katéxel dleuBuvtikd poAo ato Jeju
Independent Film Society, kaBwg
Kat oto Japari Research Centre. To
«Jiseul» givat n tétaptn tawia tou.

As a representative of the Jeju-based
independent culture project Terror J,
filmmaker Muel O chooses to direct
films set on his native Jeju Island,

in addition to various plays and
performances. He is the organizer of
a street art festival called Flower for
a Jeju Head, and acts as co-director
at the Jeju Independent Film Society,
as well as artistic director at the
Japari Research Center. “Jiseul” is his
fourth feature.

®iApoypaepia / Filmography
Jiseul (2012)

Wind of Island (2011)

Pong Ddol (2010)

Nostalgia (2009)
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Nukia Mou MNMartpida

Eneita and tnv ntwon tou Zavtap Xouoely, o Mnapdy, hpwag tou aywva yla v aveaptnoia tou Koupbiotay, ava-
AapBdvel kaBnkovta S10KNTH 0To AoTUvopIKS THAPA eVEG cuvoplakoU xwploU. Exkel yvwpidel tnv eniong veopeppiévn
koBévt, pia dpoppn dackdAa n onofa npotipnoe va dloplotel otn péon tou nouBevd and to va unokUWEeL OTIG Nié-
0O€1G TwV adepPv NG va navipeutel. O Mnapdv kaAeital va neplopioel to AaBpepndplo nou opylddet atnv NePLOXN,
€Vw apveital va unokUYel otoug exkBlacpolg tou tonikoU dpxovta, A Aya. H MkoBévt, ndAL, npoonabel va avti-
napéABel Tov cuvtnpntiopd Twv vidniwy. Molpaia, n apolfaia toug oupndBela BEtel kat Toug 6Uo 0To 0TOXACTPO
TV avipv tou Ayd. O Ivép ZaAlp petouaimvel e€loTexvikd TI aywvieg Tou yia To eUBpaucto napdv kat péAov
Tou ténou tou, napadiboviag éva auBevIikod, OIKOUPEVIKG YOUEDTEPY, PTIaYHEVO and Ta Olkela Kal ouvapa e§WTKA
ouotatikd tg Méong AvatoAng. MveAlEg nikpoU xloUpop Kal ATHOoPAIPIKEG HEAWSIKEG GPAVEG OAOKANPWVOULY éva
Tanewvd Kopwotéxvnpa, To onofo képdioe dikaldtata noAlous piloug oto nepacpévo PeotiBAA twv Kavav. N.X.

My Sweet Pepper Land

After the fall of Saddam Hussein, Baran, a Kurdish independence war hero, is appointed sheriff in a nearby border
town. Shortly after his arrival, he meets new transplant Govend, a beautiful teacher who would rather teach in
the middle of nowhere than succumb to her brothers’ pressure to get married. Baran is called upon to contain
smugglers who run wild in the territory, while he refuses to bow down to tribal chief Aga Azzi's extortionate be-
havior. Govend, on the other hand, is fighting her own battle against conservatism and the two, inevitably bound
by friendship, are targeted by Aga’'s men. Hiner Saleem channels his agony over his homeland's fragile future into
the most authentic, ecumenical Western of the year, made up of familiar, yet exotic Middle Eastern ingredients.
A bitter sense of humour and atmospheric musical inserts complete a modest work of art, which rightfully gained
a lot of supporters in the last Cannes Film Festival. N.S.

Koup8iotav, MaAAia, MNeppavia
/ Kurdistan, France, Germany
2013

Eyxpwpo / Color

DCP

95’

Koup8ika / Kurdish

Iknvo@ecia / Director

Hiner Saleem

Zevapio / Screenwriters
Hiner Saleem, Antoine Lacomblez
®dwroypapia / DoP

Pascal Auffray

Movtad / Editors

Sophie Reine, Clémence Samson,
Juliette Haubois

HOonouoi / Principal Cast
Korkmaz Arslan, Golshifteh Farahani,
Suat Usta, Mir Murad Bedirxan,
Feyyaz Duman, Tarik Akreyi

HINER SALEEM

levwnBnke ato Akpé tou Ipdk to 1964.
H npdytn tou tawia npoPAnBnke

otn Bevetia to 1992, napéu
avoAokAnpwtn, e€altiag tou noAépou
nou pawétav otnv natpida tou. Autnh,
w0oT600, N NPoBOAN Tou eNéTpewe va
Bpel xpnpatoddtnon yia to endpevo
@y tou («Kebab Connections).

Ol tawvieg Tou €xouv Kevtpioel To
eviIaPEPOV TWV ONPAVTIKOTEPWY
@eoTPAA Tou KdapOU.

Born in Agrah in Iragi Kurdistan in
1964, his first film screened at the
Venice Biennale in 1992, despite the
fact it was never finished due to the
war raging back home. This screening
helped him secure funding for his
next film “Kebab Connection”, while a
lot of his work has attracted interest
from film festivals worldwide.

®iApoypagia / Filmography

My Sweet Pepper Land (2013)

If You Die, I'll Kill You (2011)

Beneath the Rooftops of Paris (2007)
Kilometre Zero (2004)

Vodka Lemon (2003)

Kebab Connection (1997)
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YupBoAaia Oavatou

Katd tn didpkela avenionpwy e€66wv toug, dUo kpatoUpevol avaAapBdvouv eKTEAEOELS Mou Toug avatiBevial pe
dkpa puotikétnta and aflwpatolxous twv GUAAKWV. Tnv dla otypn, dUo eknpdownol Tou vopou Slepeuvoly
pla oelpd boAogovicdv nou polddouv va kateuBuvovtal and uPnAd 10Tdpeva Npoéowra OTo XWPO TNG MOATIKAG.
Molpaia, ot nopeieg toug Ba dlactaupwBouv kal ol téaoeplg Avdpeg Ba ouykpouatolv Biala, pin yvwpilovtag nwg
anoteAolv anAd nidvia oe évav adiotakto unxaviopo nou B€tel oe Bavaoipo kivbuvo toug (bloug kal ta ayannpéva
Toug npdowna. Epnveuopévog and pla anioteutn aAAd aAnBvh totopia, o Epik Matl nAéket évav daldbaiwon 1otd
S1apBopdg, enayyeApatiky @IAodoliv kat abépitwy péowv enBiwong pe @ovto tn (oUyKAQ Twv QUACKWDVY Kal
TOUG Kak&®Npoug 6pdpoug TNG HNTPOMOALTIKAG Mavida. AploTotexvikég oknvég dpdong, apelwTto oaonévg kat atpé-
opalpa nou oxeddv avadidel T pupwdid Tou 16pWTa Kat Tou aipatog cuvBETouy éva aduownnta KUVIKG, «BPWHIKO»
Kal okAnpotpdaxnAo BpiAep nou kdvel Toug Beatég paptupeg o€ évav atéppovo KUKAO Blag xwpig VIKNTEG Kal NTTNpé-
VOUG. YUPHETOXN 0To AgkanevBnpepo ZknvoBetv tou PeotiBAA Kavvv. O.1.

On the Job

During an unofficial leave, two convicts are forced to carry out contract killings secretly assigned to them by
hi-ranking prison officials. At the same time, two law enforcement officers are investigating a series of murders
that seem to point at top-tier political figures. Inevitably, their paths will cross and the four men with collide
violently, unaware that they are nothing but cogs in a ruthless machine that's putting them and their families in
mortal danger. Inspired by a true story, Erik Matti weaves a labyrinthine web of corruption, professional ambition
and unlawful means of survival against the urban jungle of metropolitan Manila. Masterfully executed action
sequences, unrelenting suspense and an atmosphere that almost reeks of blood and sweat, make up a cynical
and downright dirty thriller that forces viewers to become accomplices to a never-ending cycle of violence with
no clear winners or losers. Official selection at the Directors’ Fortnight in Cannes. Th. P.

®1Ainniveg / Philippines
2013

Eyxpwpo / Color

DCP

127

®1Ainmvédika / Filipino

IknvoO@ecia / Director
Erik Matti

Zevapuo / Screenwriters
Erik Matti, Michiko Yamamoto
®dwroypapia / DoP
Ricardo Buhay IlI

Mouoikn / Music

Erwin Romulo

Movtad / Editor

Jay Halili

HO@onouoi / Principal Cast
Piolo Pascual, Gerald Anderson,
Joel Torre, Joey Marquez,

Angel Aquino, Michael De Mesa

ERIK MATTI

H kaptépa tou Eekivnoe tn Sekaetia
Tou '90, 6nou £pYACTNKE WG
oevaploypdeog, napaywyog Kat
nBonolég. Mpaypatonoinoe to
oknvoBEeTIKd Tou vtepnouto to 1999
pe to «Scorpio Nights 2». Ektote
YUplog NoAAG Y, and kwpwd(eg
Kat NEPINETELEG PEXPL TaAlVIEG TPOHOU
Kat pavraoiag, yeyovdg nou tov Exel
KaBIEPWOEL WG PETP SLAPOPETIKWOV
KIVNUATOYPAPIKWDV EGWV.

He started out in the 90s, working as
a screenwriter, producer and actor.
He made his directorial debut in
1999 with "Scorpio Nights 2". Since
then, he has added numerous titles

in his filmography, from comedies
and adventures, to horror and fantasy
films, establishing himself as a cross-
genre master.

®iApoypapia (emAeypévn) /
Filmography (selected)

On the Job (2013)

Rigodon (2012)

The Arrival (2009)

Gagamboy (2004)

Mano Po 2: My Home (2003)
Scorpio Nights 2 (1999)
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Oa p' Ayanag Akéopn Aupuo;

la evvid xpovia, o Noueitoolvyk elval unodetypatikdg ouluyog, natépag kat noAUtiHog BonBag tou agevtikol
Tou. Otav épwg n yuvaika tou apxilel va tov niédet va kdvouv deltepo naidi, ekeivog - avaotatwpévog and pa
tuxaia ouvdvinon pe évav eiAo and to ykél napeABov tou - potddel va avabewpel tov oe§oualikd tou npooa-
vatoAlopd kat apxidel va pAeptdpel pe évav neAdtn, péxpt nou ta épta BoAwvouv enikivéuva. Tautdxpova, n
adeppn tou xwpidel and tov appaBwviactikd tng, kabwg Bacavietal and tnv anopia: «Ba Tov ayanw aképn
auplo;» H deltepn tawvia tou ApPlv Toev petd to «Au Revoir Taipei», HIAG yia BaBeic pofoug kal enBuplieg,
npooBétoviag OpwG NaixviSIApIKeG NIVEALEG payikoU peaAlopoy oto ta&(dt Tou KeviplkoU xapaktipa, nou
avapetpdral Pe to nio eofepd and ta tépata - tov (610 Tou Tov autd - Kat Byaivel vikntAg. H xapnAwv tévwv
lotopia tou, TpuPepn Kal Babia avBpwnivn, peAayxoAlkn kal cuvdpa atolédoén, Ba oag cuykivnoel. X.A.

Will You Still Love Me Tomorrow? /
Ming tian ji de ai shang wo

For nine years, Weichung has been a model husband, a great dad and the perfect assistant to his boss. But when
his wife puts on the pressure to have a second child, he seems to reassess his sexual orientation after a chance
encounter with a friend from his gay past, and starts flirting with a customer, until the dividing line gets a little
too blurry. Meanwhile, his sister splits up with her fiancé, wondering whether she “will still love him tomorrow”.
Arvin Chen’s second feature after “Au Revoir Taipei”, deals with our innermost fears and desires, adding surreal
touches on the main character’s magic realist journey, where the scariest monster he has to defeat is none other
than himself. His low key story, affectionate, deeply human, melancholy and at the same time optimistic, is sure
to tug at your heartstrings. Ch.L.

Taipav / Taiwan

2013

Eyxpwpo / Color

DCP

104’

Mavéapivika, Miv Nav /
Mandarin, Min Nan

Iknvo@ecia / Director
Arvin Chen

Zevapio / Screenwriter
Arvin Chen

dwroypapia / DoP
Shao-Yu Hsia

Mouoikn / Music

Hsu Wen

Movtad / Editor

Justin Guerrieri

HOonouoi / Principal Cast
Richie Jen, Mavis Fan,
Lawrence Ko

ARVIN CHEN

lewwnBnke to 1978 otn Bootévn aAAa
CeL nAéov otnv TaiBav. MeydAwoe

oto Zav Ppavaioko kal onovdace
apxItektovikd oxédto ato University
of California. Ztn ouvéxela éxkave
HETAMNTUXIaKEG ONoudEG oTn napaywyn
KIVNPATOYPAPIKWOV TAVIWOV EVK) TO
«Oa p' Ayandg Aképun Auplo;» eivat n
SeUtepn peyaAou pnkoug tawvia tou.

Born in Boston in 1978, he now

lives in Taiwan. He grew up in

San Francisco and has studied
architectural design at the University
of California. He also completed

a post-graduate degree in film
production. “Will You Still Love me
Tomorrow?” is his second feature.

®iApoypaepia / Filmography
Will You Still Love Me Tomorrow?
(2013)

Au revoir Taipei (2010)
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MoAU Kaké yia to Tinota

Ti SouAeld éxel 0 oknNvoBETNG Twv «EkSIKNTWV» o€ pia aveEAptnTn popavtikn Kopevti epnveucpévn and to «oAu
Kaké yia to Tinota» tou lNouthiap Zal&nnp; Tn oknvoBetel, unoypdgel To 0evaplo, €xel GUVBETEL kal NXOYPAPNOEL
TN Pouolkn Kal Bploketal kat oto Tipdvt Tou napaywyou yia va anodeifel 6t eivat noAAd napandvw and tov véo
ayannpévo oknvoBétn twv anavtaxou képik onacikAwv. Aixpwpo otnv 086vn, aAAd NAOUGLO OE XIOUHIOPLOTIKEG aro-
XPWOELG, T0 «[1oAU Kaké yia to Tinotax eival éva kepdlopévo otoixnpa, napadidovrag pia and Tig no acuvhBioteg
SlaokeuEg kAaatkoU €pyou otn peydAn oBovn. Tuplopiévo og 12 pdALG pépeg oto onitt tou idlou tou Tlog MNoubvtoy, kal
Baaolopévo € oAokAnpou ato kAaoikd oal§nnpiko kelpevo, n tawia Ee6inAwvel otn peydAn 08évn to nnyalo taAévto
evog dnploupyoU nou pnopel va dlaxelplotel Tig anathoelg evég npounoAoyiopol 220 exkatoppupiwv doAapiwv pe
tnv {6la Aveon kal anoteAeopatikdTnta He tnv onofa avranokpivetal otg NPoKANCELG Tou oUyxpovou avedptntou
kivnpatoypdgou. K.O.

Much Ado About Nothing

What is “The Avengers” director doing in a romantic comedy inspired by Shakespeare’s “Much Ado About Noth-
ing™? I'll let you know what he’s doing: he has written and directed it, he has composed and recorded the score
and he’s even helmed the production, just to prove he’s a little more than every comic book nerd’s new favorite
director. Shot in black and white with rich comedic overtones, “Much Ado About Nothing” is a bet destined to be
won, as Whedon delivers one of the most unconventional silver screen adaptations of the beloved stage classic.
Shot in 12 days at his own home, it maintains the Shakespearean text untouched mining the director’s raw talent,
a man who can navigate the demands of a 220-million-dollar blockbuster with the same ease he can deal with
the challenges of indie cinema. K.Th.

HMA / USA

2012

Eyxpwpo, Acnpépaupo / Color,
B&W

DCP

109’

AyyAika / English

IknvoOecia / Director
Joss Whedon

Zevapuo / Screenwriter
Joss Whedon

®dwroypapia / DoP

Jay Hunter

Mouokn / Music

Joss Whedon

Movtad / Editors

Daniel S. Kaminsky, Joss Whedon
HOonouoi / Principal Cast
Amy Acker, Alexis Denisof,
Clark Gregg, Reed Diamond,
Fran Kranz, Nathan Fillion

JOSS WHEDON

FevwnBnke otn Néa Yopkn kat
anooftnoe an’ to Wesleyan
University to 1987. Eivat o
SNpLoUPYAG HIAoNHWY TNAEOMTIKWOV
oelpv 6nwg ot «Buffy the Vampire
Slayer» kat «Angel» v npwv To «oAU
Kaké yia to Tinota» ixe oknvoBeTnoeL
T0UG «EKOIKNTEGH NoU okappaAwoav
otnv 3n Béon otn Alota pe TG
HEYAAUTEPEG ELONPAKTIKES ENITUXIEG
AWV TWV ENOXV.

Born in New York, Joss Whedon
graduated from Wesleyan University
in 1987. He is the creator of
legendary TV series like “Buffy the
Vampire Slayer” and “Angel”, while
“Much Ado About Nothing” was
preceded by “The Avengers’, the third
biggest box office hit of all time.

®iApoypaepia / Filmography
Much Ado About Nothing (2012)
The Avengers (2012)

Serenity (2005)
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Ano§évwon

Evag dvopag diaoxilel ta olvopa odnywvtag éva naid autokivnto. Eivar EAAnvag kat éxet natnoel ta 50. Mnyaivet
otn BouAyapia yia va ayopdoel éva nadt. O avépag, nou pabaivoupe 6Tt tov Aéve TMpyo, éxel NdN nNpoeTolpdoel
pia KpUEH KATaokeun 0To NOPT-HNayKA( TOU AUTOKIVATOU yia va petapépel AaBpaia to pwpd. Mévo npdPAnpa eival
10 6Tl To natdi dev éxel akdpun yevvnBel, kat o Mwpyog NpéneL va NepéVveL o€ éva anopovwpévo onftt ota Bouvd,
napéa pe v €tolpdyevwn pntépa, Tov KwedAaro adep@d tng kat tn paia. H npwtn peydAou pnkoug talvia tou
MiAko Aaldpop and tn BouAyapia Slabétel éva duvatd elpnpa kat e€alpetikd Kaot, oto onolo npoeapxwv elvat
0 OIKAG pag Xpnotog ZTépyLoyAou OTov NpwIaywvioTikd pdAo. H Boulydpikn napaywyn, nou ékave tnv naykoopia
npepiépa tng oto npdopato PeotiBAA Bevetiag énou kal anéonace to Bpafeio tou KaAutepou Néou Zknvobétn
ané v Evwon Eupwnaiwv Kprtiky, e€eTddel th oxéon avapeoa ota épla kal v évtacn tng enBupiag, ard kal
™ S1adpopn nou pnopei va akoAouBhoel KAnolog 6tav XAvel tov eautd tou. P.B.

Alienation / Otchuzhdenie

A man crosses the border in an old car. He's Greek and well over 50, heading to Bulgaria to buy a child. His name
is Yorgos and he has already prepared a secret compartment in the trunk of the car in order to transport the baby
without getting caught. The only problem is, the child hasn't been born yet and Yorgos is forced to wait in an iso-
lated cabin in the mountains, along with the pregnant mother, her deaf and dumb brother and the midwife. Milko
Lazarov's first feature film boasts a powerful concept and a brilliant cast, led by our very own Christos Stergioglou.
The Bulgarian production that premiered at the Venice Film Festival and won the New Best Director Award, explores
the relationship between impulse and limitation and the extremes one can go to when losing oneself. Ph.V.

BouAyapia / Bulgaria
2013

Eyxpwpo / Color
Blu-ray Disc

77'

EAAnvika, Boudyapika /
Greek, Bulgarian

IknvoOeoia / Director

Milko Lazarov

Zevapio / Screenwriters

Milko Lazarov, Georgi Tenev, Kitodar
Todorov

dwroypapia / DoP

Kaloyan Bozhilov

Movtad / Editor

Veselka Kiryakova

HOonouoi / Principal Cast
Christos Stergioglou, Mariana Zhikich,
Ovanes Torosian, Neda Iskrenova,
Iva Ognyanova, Kitodar Todorov

MILKO LAZAROV

levwnBnke to 1967 otn BouAyapia
Kat onoudaoce oknvoBeaia
Kivnpatoypd@ou kat tnAedpaocng

oto EBvikn Akabnpia Oeatpikdv kat
Kivnpatoypa®ikav Znoudwv g
Yopiag. Exel SlateAéoel Aéktopag oto
TUAPA KIVNPATOYPAPOU TG Napanavw
OXOANG KAl OUYKEKPILEVA OTOV Topéa
g oknvoBeoiag nelpapatikoy
Kivnpatoypd@ou. Me tnv «Ano&évwon»
npaypatonolel to oknvoBeTikG Tou
Vvtepnouto o€ tawvia peydAou pAkoug.

Born in Bulgaria in 1967, he studied
film and television at the National
Academy for Theatre and Film Arts
is Sofia, where he has lectured on
experimental cinema. “Alienation” is
his first feature.

®iApoypagia / Filmography
Alienation (2013)
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To Muotiké tou Pitocapvt

Méxpl xteg ntav o no aglodhAeutog Kat SNHOPIANG TVET(ep Tou oxoAelou Tou. Opop®og, aBANTIKOG Kat €Eunvog, o
Pitoapvt anoteAoloe éva npwing té&ewg NpATUNO yia onolovonnote veapd CUVOHNAIKS Tou. Opwg pila acUAASYL-
otn npagn, nou Ba oupBel o otypn Bupoy, Ba tou otoixioel k&noto Bpddu NoAAd neploodtepa and tnv KaAn Tou
enun. MdBete 1o yiati oto navioxupo dpdpa Tou pAavdikng kataywyng Aévi Eiunpapiooy, To onoifo avixvelel oto
povtépvo AouBAivo pia YyuxoAoyikd kat nBikd ouvBetn 1otopia ndvw oto BApog NG evoxng kal tn duoPdotaxtn
pova&ld tou va Bplokeoal afonbntog oto péco evdg kGOHOU yia Tov onoio ot évvoleg Tng SikalooUvng kat tng adl-
kiag dev elval ndvta EexdBapeg. Mapd tnv eAdxIoTn epUNVeUTIKA epnelpia tou, o Tdak Péwop eival aAnopévntog o
évav 6UOKOAO MPWTaywWVIOTIKO POAO, OMPWXVOVTAG TOV XAPAKTAPA TOU VA AnoKTNoEL SIAOTACELS TpayikoU Npwa Kal
gpnAoutidovtag aképn neploodtepo autd To Nouxa ouvtapaktikd GIAp. AK.

What Richard Did

Up until yesterday, he was the most envied and popular teenager in his school. Gorgeous, athletic and clever,
Richard was a first-class role model for any boy his age. A thoughtless act in the heat of the moment will cost
him a lot more than his good reputation. Irish-born Lenny Abrahamson’s all-powerful drama, traces a morally and
psychologically ambiguous tale of guilt in modern-day Dublin and the unbearable loneliness of being helpless and
alone in a world where the dual concepts of justice and injustice aren't always clear. Despite his minimal acting
experience, Jack Reynor is unforgettable in a demanding leading role, pushing his character to take on tragic
dimensions that only add to this quietly devastating film. L.K.

IpAavbia / Ireland
2012

Eyxpwpo / Color
DCP

87'

AyyAika / English

IknvoOeoia / Director
Lenny Abrahamson
Zevapuo / Screenwriter
Malcolm Campbell
®dwroypapia / DoP
David Grennan

Mouokn / Music
Stephen Rennicks

Movtad / Editor

Nathan Nugent

HO@onouoi / Principal Cast
Jack Reynor, Roisin Murphy,
Sam Keeley, Gavin Drea,
Fionn Walton, Lars Mikkelsen

LENNY ABRAHAMSON

levwnBnke oto AouPAivo to 1966.
Képbioe unotpopia yia 6idaktopikd
otn GAocopia ato NaveniotipLo
ToU Ztavopvt. ApoU depnoe
avOAOKANPWTES TIG ONOUdES ToU
ekel, enéotpewe otnv IpAavdia yia
va agpoolwel otn oknvobeoia,
Eexvdvtag and dlapnpiotiké onot.
H &eltepn tawia tou («Garage»),
npoPANBNKe oto 15ApEPO LKNVOBETWY
Twv Kawmv.

Born in Dublin in 1966, he won a
scholarship for a PhD at Stanford
University. After abandoning his
studies, he returned to Ireland to
dedicate himself to filmmaking,
starting with commercials. His second
feature “Garage” screened at the
Director’s Fortnight in Cannes.

®iApoypaepia / Filmography
What Richard Did (2012)
Garage (2007)

Adam & Paul (2004)
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Happy Slapping

Mia opdda veapwv Bpiokel 1€€0do and tnv Papleotnpévn andBeld tng, eCoppwvtag otoug dpdHoug TnG NGANG yia
pla vixta tuxaiag kal acuve(dntng Biag. Ot enBéoelg Toug kataypdpovtal pe ta Kivntd toug TNAépuva, YVwotd
Kal wg to pawvdpevo «happy slapping», tnv anpdkAntn eniBeon o€ ayvaotoug Pe povadiké okond va kataypapel
n avt{bpaon Toug oe Bivteo nou otn cuvéxela kukAopopei oto Aladiktuo. O aviaywviopdg Toug, dHwWG, e pla avti-
naAn ouppopia Ba toug kével va ToApgnoouy KATL aképn nio akpaio o€ pia aneyvwopévn npoondBela yia va yivouv
yvwotol. Tt Ba plokdpouv Gpwg yla va ta Katagépouy péoa oTig Afyeg wpeg nou €xouv otn d1aBeon toug; Kal néoo
pakpld pnopolv va gptdoouy yia va éxouv Ta Afya Aentd diaonpdtntag, tnv onofa n kowvwvia yUpw toug anoBedvel
SlapKwG, aképn kat av eLkIAdeL pe tov Tpdno nou enttuyxdvetal, Tnv andvinon Ba Bpeite otnv plloonactikn autn
Tawia, nou yupilotnke anokAeloTika pe iPhone and toug épnBoug NpwWIaywVIoTEG TNG KAl ANOTUNWVEL OUYKAOVIOTIKA
v napdAoyn, awuxoAdyntn avth péda. X.A.

Happy Slapping

A group of wealthy young men escape their bored apathy by roaming the streets of the city in a night full of random
violence. They record the assaults on their cellphone, a new trend called happy slapping where you attack unsus-
pecting strangers for the sole reason of recording their reaction and posting the video online. Their rivalry with an
enemy gang will push them to try something even more extreme in a desperate attempt to gain notoriety. But what
are they willing to put on the line to achieve their goal in the limited time they have left? How far are they willing
to go for their 15 minutes of fame which society keeps glorifying, even if it is horrified at how it was achieved? This
radical film, entirely shot on iPhones by the teenage protagonists, provides all the answers, brilliantly capturing this
irrational new trend. Ch.L.

Kavabdag / Canada
2013

Eyxpwpo / Color
DCP

76’

AyyAka / English

IknvoOeoia / Director
Christos Sourligas

Zevapio / Screenwriters
Christos Sourligas, Andrew Farrar
®dwroypapia / DoP

Luc Montpellier

Mouoikn / Music

Tim Rideout

Movtad / Editor

Joseph Bohbot

HOonouoi / Principal Cast
Jordon Angelo, Jesse Camacho,
John Churchill, Job Daniel,

Erica Deutschman, Shayne Devouges

EUROPEAN |
PREMIERE !

CHRISTOS SOURLIGAS

Exet 16pUoel tn dikn tou ave€aptntn
etalpeia napaywyng und v enwvupia
One Man Band Films. H npdytn

Tou oknvoBeTikA andnelpa pe titho
«Elephant Shoes» €tuxe Beppng
unodoxng ano to kowé oe diéapopa
@eotPdA avd tov kdopo, petagl

Twv onoiwv oto Sante Fe, 6rou kat
anéonaoce to oxetiké Ppapeio.

He has founded his own independent
production company called One

Man Band Films. His first directorial
effort, “Elephant Shoes’, was well
received at festivals around the world,
including the Santa Fe Independent
Film Festival where it won an award.

®iApoypagia / Filmography
Happy Slapping (2013)
Elephant Shoes (2005)
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WORKSHOFS

An advanced §oriF1L & Pr?)'e,af ole\/e/IOPMe/Wf' program

IN PARTNERSHIP WITH

FUNDED BY

THE REGION OF NORTH AEGEAN

THE SECRETARIAT GENERAL

FOR THE AEGEAN AND ISLAND POLICY

THE MUNICIPALITY OF NISSYROS
THE REGION OF SOUTH AEGEAN

IN COOPERATION WITH

MiiiiiD ‘ Coa
POINT

Evropean
Script Center

MEMBER OF

A programme of the European Union

Script analysis & critique,
revision and rewriting
for feature film scripts.

Presentation, fundraising and
production strategies

for an effective project
development process.

An integrated program of 2
residential workshop

sessions per season in the
Greek islands

of Eastern Aegean, combined
with follow up

periods of continuous
consultation and evaluation.

Mediterranean Film Institute

OFFICE ADDRESS: Varvaki 38, Athens 114 74, Greece
MAILING ADDRESS: P.O. Box 13759, Athens 10310,
Greece TEL/FAX: 430 210 645 7223

E-MAIL: info@mfi.gr WEBSITE: www.mfigr

NTOKIMANTEP

Maupo Kntog

lkop BivtaA: Hvwpéveg MoAlteieg tng Apvnoiag
Mouypia:

Enavaotdtng Xwpig TEAog

12 O'Clock Boys

Ey®, n Nupaw

MNapakaAw lMNupiote tnv Tawvia otnv Apxn
Ta&is1 otn Xwpa twv Nokpwv

Mno&ép

dwvég and to Ynoyelo

Blackfish

Gore Vidal: The United States of Amnesia

Long Distance Revolutionary:

A Journey with Mumia Abu-Jamal
12 O’Clock Boys

| Am Divine

Rewind This!

Looking for the Locrians

Boxer

Voices from the Greek Underground
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Maupo Kntog

«Xpeladdpaote tov oepipn! Mia pdAava épaye pia and toug eknatdeutég» TEtoleg oduvnpég atiypég apBovolv
0TO OUYKAOVIOTIKG vIokipaviép g MkapnpiéAa KaoungpByoutlt, To onolo, entotpatelovtag To oaonévg evég Wu-
xoAoyikoU Bpihep, katapépvel éva opodpd xtunnpa evdvtia ota Bardooia ndpka Seaworld aAAd kat th vootponia
NG PUAAKIONG TWV TEPAOTILWV BNAQCTIKWV yla TNV Puxaywyia pag. Zekvaviag pe To napandvw ducoiwvo tnAe-
(pwVNUa, Kal eNoTpéPpovtag kabe 1600 yla va EETUAIEEL TO XpOVIKO TOU TPOHAKTIKOU atuxnpatog, étav pia Bdpoug
€€1 TOvwv Opka tpdPnée otov PuBd kal katakpeoUpynoe pia eknaldeltpla, N tavia avatpéxel otny eYKANPATIKA
HETaXelplon twv Gaavayv anéd toug unevBuvoug, xwpig 1dBeon yia ouvaloBnpatiké exBlacpd h anioikd didati-
opd. Méoa and TG yepdteg TUYELS Kal viponn eE0HOAOYNCELG MPWNV EKNAISEUTWY, TIG OOKAPIOTIKES €lKOVEG and Ta
NEPLOTATIKE Kal TI anokaAUWeL yla TG Bavauoeg ouvBnkeg kpdtnong kat peBodoug npondvnong, ouveldbntonolel
kavelg 6t n ahadoveia tou avBpwnou, nou axpaiwtilel Bnpla ta onoia dev punopei va diaxelplotel, eival auth nou
HETATPEnel TIC PpAAalveg 6pka oe SoAopovoug. X.A.

Blackfish

"We need the Sheriff's Office to respond for a dead person at SeaWorld. Uh... a whale has eaten one of the
trainers". Such devastating moments abound in Gabriela Cowperthwaite’s jaw-dropping documentary, using all
the techniques of a suspense thriller to deal a mighty blow to the SeaWorld marine parks and their standard
practice of holding large mammals captive for entertainment purposes. Starting with the above grim phone call
and flashing back to chronicle this terrifying accident, where a 6-ton Orca mangled one of the trainers, the film
investigates the marine park staff’s criminal treatment of whales without ever feeling preachy or didactic. On
the contrary, it uses the guilty confessions of former trainers, the shocking imagery from the incidents and the
mind-boggling revelations about the whales’ training methods and living conditions to help viewers realize that it
is man’s arrogance in captivating animals he cannot control that turns them into murderers. Ch.L.

HIMA / USA

2013

Eyxpwpo / Color

HDCam

83'

AyyAixa, lonavika / English,
Spanish

IknvoOeoia / Director
Gabriela Cowperthwaite

Zevapuo / Screenwriters
Gabriela Cowperthwaite, Eli Despres
®dwroypapia / DoP

Jonathan Ingalls, Christopher Towey
Mouoikn / Music

Jeff Beal

Movtad / Editors

Gabriela Cowperthwaite, Eli Despres
Epgavifovtat / Featuring

Kim Ashdown, Ken Balcomb,
Samantha Berg, Dawn Brancheau,
Dave Duffus, Daniel Patrick Dukes

GABRIELA
COWPERTHWAITE

Mével oto Nog AvtleAeg e Tov
oUluyo Kat ta 6uo &{dupa naldla
NnG. MG dntatota noptoyaAikd
Kat onavikd. Ta teAeutaia ddeka
xpovia éxel avardPel tnv napaywyn
Kat T oknvoBeoia piag eupitatng
YKApag vrokipavtép yia Aoyaplacpd
Kopu@aiwv TNAEONTIKWY SIKTUWV
6nwc¢ ta ESPN, DirecTV, National
Geographic, Discovery kat History
Channel.

Lives and works in Los Angeles

with her husband and twins. Fluent
in Portuguese and Spanish. For the
last 12 years she has produced

and directed a broad range of
documentaries for top-tier television
networks, such as ESPN, DirecTV,
National Geographic, Discovery and
the History Channel.

®iApoypaepia / Filmography
Blackfish (2013)

City Lax: An Urban Lacrosse Story
(2010)
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Nkop BivtaA: Hvwpéveg MoArteieg tng Apvnoiag

[610pUNG, 1oXUPOYVWPWY Kal Oevdg (OUV)OHIANTAG, o Tkop BIvTAA otdBnke yla Sekaetieg n evoxAnTKA Qwvh TNG
ouveidnong twv HIMA evavtia oto kateotnpévo. Me tTnv KoopIKh Tou {wh, TN YEPATN NPovOpLa Kataywyn Tou Kal
TG PIAfeG Tou pe avBpwnoug énwg o Teveol Mouidiapg kat o MoA NioUpav petétpee to dvopd tou oe Bpuho, e ta
anevoxonolnpéva NpoodeuTIKA AoyoTexvikd Tou £pya NpokAAeoe to Kowvd aioBnpa, kat Pe ta nveupatwdn toltdta
Tou blackédadle avayvwoteg Kal tnAeBeatég. Autd nou tov kdvel npaypatikd abavaro, 6pwg, eival n nablacpévn
PNTOPIKA TOU, MOU Kautnpiade Ta Kakwg Keleva tng apepIkavikng Kowvwviag kat noAltikng. To VIoKaviép tou
NikoAag PaBdaA ocuAapBaverl 1davikd to koptepd nveldpa tou BivtdA péoa and ouvevteUEels pe Tov (dlo aAAd kat
KovTivoUg Tou avBpwroug, ot ornofeg oklaypapoly pid npaypatikd ouvapnacTikh Npoownikdtnta nou noAéunce 6oo
Afyol tn BoAn, eNAEKTIKA apvnoia oe 6,TL éxel va KAvel pe v lotopia twv HIMA, evdd ayannBnke kat plonBnke yia
v katayyeAia tou «Aev pabBaivoupe noté yiati dev Bupdpaote tinotar. X.A.

Gore Vidal: The United States of Amnesia

Ingenious, headstrong and an excellent conversationalist, Gore Vidal embodied the voice of American conscious-
ness, rebelling against the establishment. His cosmopolitan lifestyle, privileged upbringing and his friendships
with people like Tennessee Williams and Paul Newman, along with his increasingly progressive literary works that
challenged public sentiment and his witty quotes that entertained readers and television viewers alike, turned
him into a legend. But what makes him truly immortal is his passionate rhetorics that severely criticized the ills
of American society and politics. Nicholas Wrathall's documentary beautifully captures Vidal's sharp wit through
interviews with the man himself, as well as his near and dear, tracing a truly fascinating personality who raged
war against selective amnesia when it comes to American history, and was equally loved and hated for stating
"We learn nothing because we remember nothing". Ch.L.

HIMA / USA

2013

Eyxpwpo, Acnpépaupo / Color,
B&W

HDCam

89’

AyyAwka / English

Iknvo@ecia / Director
Nicholas Wrathall

Zevapio / Screenwriter
Nicholas Wrathall
®dwroypapia / DoP

Derek Wiesenhahn, Joel Schwartzberg,
Armando De'ath

Mouoikn / Music

lan Honeyman

Movtad / Editors

Suresh Ayyar, Rob Bralver
Epgavidovtar / Featuring
Gore Vidal, David Mamet,
Norman Mailer, Tim Robbins,
Sting, Mikhail Gorbachev

EUROPEAN !
PREMIERE !

NICHOLAS WRATHALL

MeyaAwoe otnv Auotpalia kat atov
Kavadd. MNa ndvw and 15 xpévia
5pactnplonoleftal ENTUXWG WG
oKknvoBETng kal napaywyog téoo
OTOV XWPO TOU VIOKIPavTép 600 Kal
oto nedio tng Slapnpiong. Ot évtoveg
MOALTIKEG KAl KOWWVIKEG TOU AVNOUXIES
anoteAolv KUplo 4€ova Twv Tawiov
TOU, 0L 0roieg OUXVA EMIKEVTPLOVOVTAL
otnv eniépaon nou ackouv ta MME
NAvw otV KPLTIKA oKEWnN..

Growing up in Australia and Canada,
Wrathall has worked as a director
and producer in documentary and
advertising for the past 15 years.

His social and political views are

the focal point of most of his films,
often dealing with the influence mass
media exert on critical thinking.

®iApoypagia / Filmography
Gore Vidal: The United States of
Amnesia (2013)
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Moupia: Enavactatng Xwpic TéAog

FewnBnke to 1954 otn PAadédgela twv HIMA kat unnp€e eni oelpd €TV SNHOCIOYPAPOG Kal evepyd HEAOG TwV
Mautpwv MavBrnpwv. To 1981, katd tn Sidpkela evdg acTuvopikoU eAEyxou, KatnyopnBnke yla tnv doAogovia tou
aotuvopikoU Ntavieh ddAkvep kal katadikaotnke oe Bavaro. Mepipeve péoa oe éva keAl tnv extéAeon tou yla 30
0AdKANPa xpdvia kat €yive, oUpPwva pe Ty epnpepida twv New York Times, «o o didonpog Bavatonolv{tng tou ké-
OHOU». ZNPEPA NapapEVeL PUACKIOHEVOG aAAG N novh Tou éxel petatpanel o 1o6Pla. O Adyog puoikd yia tov Moupia
Apnou TapdA, katd kéapio MNouéaAl Kouk, otnv 6pdon tou onofou npiv kat petd th UAdkion avaAapBavet va piEet owg
10 e€alpetikd autd viokipavtep. Movadikég e€opoAoynoelg tou Moupia and t QUAAKN, AnoKAEIOTIKEG OUVEVTEUEELG
He avBpwnoug tng NOATKAG kat TG dlavénong aAAd kat SnAwaoelg avBpwnwy nou unootnpidouv thv enavapopd
NG Bavatikng nowng yla tov Jadpo aktuPioth neptypdpouy 1bavikd éva tepdotio ¢htnpa nou eivat akdpn kautd kat
anaoxoAel tnv apepikdvikn kolvwvia. Eival teAikd o Moupia évag noAtikdg kpatoUpevog, otov omnofo poptwonke éva
€ykAnpa o€ pla npoondlela eipwong tou n elval anid évag doAopdvog; Ot anavthoelg eni tng 08évng. K.O.

Long Distance Revolutionary:
A Journey with Mumia Abu-Jamal

Born in Philadelphia in 1954, he was a journalist and active member of the Black Panther Party for a number of
years. In 1981, during a traffic stop, he was charged with murdering police officer Daniel Faulkner and sentenced
to death. He awaited execution in his cell for 30 years, becoming in the process "perhaps the world's best known
death-row inmate" according to the New York Times. He remains incarcerated to this day, but his sentence was
recently commuted to life imprisonment. We are of course talking about Mumia Abu-Jamal (born Wesley Cook),
the star of this brilliant documentary that sheds light on his life before and after he was imprisoned. Unprec-
edented confessions behind bars, exclusive interviews with political figures and intellectuals, as well as death
penalty advocates who believe the black activist should be executed, trace the outlines of a huge issue that'’s still
in the forefront of American society. Is Mumia a political convict, charged with a crime he didn't commit just to
shut him up, or is he nothing but a murderer? K.Th.

HIMA / USA

2012

Eyxpwpo / Color
DCP

120

AyyAixa / English

IknvoOeoia / Director
Stephen Vittoria

Zevapuo / Screenwriter
Stephen Vittoria
®dwroypapia / DoP

Erik Sorensen

Mouokn / Music

Robert Guillory

Movtad / Editors

Erik Sorensen, Stephen Vittoria
Epgavifovtat / Featuring
Mumia Abu-Jamal, Cornel West,
Alice Walker, Angela Davis,
Rubin Carter, Peter Coyote

STEPHEN VITTORIA

Efval 16puTtng Kat KAAALTEXVIKOG
SleuBuvtig duo etalpeldv
napaywyng otn Nétia KaAipdpvia
tng Street Legal Cinema and tng
Deep Image. Exel oknvoBetnoel
0to napeABov duo peydAou
pnkoug tatvieg puBonAaoiag evd
10 «Moupia: Enavaotdtng Xwpig
TéAog» eival to deUtepo peydAou
HAKOUG VTOKIPavTép Tou.

Founder and artistic director of South
Cali production companies Street
Legal Cinema and Deep Image,
Stephen Vittoria has directed two full-
length narrative films. “Long Distance
Revolutionary: A Journey with Mumia
Abu-Jamal” is his second feature
documentary.

®iApoypaepia / Filmography
Long Distance Revolutionary: A
Journey with Mumia Abu-Jamal (2012)
One Bright Shining Moment (2005)
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12 O'Clock Boys

Mia ouppopia veapwv pnxavépiwv aiwviel kabnpepivd toug dpdpoug tng BaAtipdpng, avalntwvtag Atyn ouyki-
VNON Kal TPOHOKPATWVIAG TOUG Kato{koug kal TNV TOMnikA aotuvopia pe TG pupokivouveg kaokdvieg tng Kal tov
auBdadiko tpdno pe tov onofo awned toug vépoug tng Baputntag. Ta Phpata tng opddag autng npoonabei va
akoAouBnoel 6Ao Baupaopd éva 13xpovo ayopt nou peyaAwvel o€ pla and TG AlydTtepo EUVONEVEG YEITOVIEG TNG
néAng, avadntwvrag éva npdtuno, pia eAnida yia to péAdov. MNMapakoAouBwvtag yia tpila xpdvia to ayopt autd va
HEYAAWVEL Kal Tov KOO0 yUpw ToU va anAwveTal wg pia oelpd and aévaeg teAetoupyieg enPiwong, otwikdtntag
Kkal npdokaipng anddpacng and TG NAEIOTEG KOWWVIKEG avTiE0OTNTEG, 0 OKNVOBETNG TOU EKNANKTIKOU AuToU VTOKL-
HavTép kataypdmel pe tov dlelobutikd pakd tou vav abéato tpéno {wng, nou ondvia eknpocwneital oto olvepd
puBonAaociag. Tautoxpova, IxvnAatel pia totopia evnAikiwong, Poviépvag PNTPOMOALTIKAG NPaypatikOTNTAg Kat Té-
Aoug tng abwdtntag, nAalolvovtdg tnv pe elikpivela kat avBpwnid. AK.

12 O'Clock Boys

A biker gang roams the streets of Baltimore on a daily basis, looking for a little excitement and terrorizing the
residents and the local police with their reckless stunts that defy the laws of gravity. A starry-eyed 13-year-old
boy, growing up in one of the city’s underprivileged neighborhoods, tries to follow in their footsteps in search of
a role model and some hope for the future. Following him around for the duration of three years, as the world
around him turns into a series of never-ending rituals of survival, stoicism and temporary escape from adversity,
the director of this brilliant documentary captures a little-seen way of life that's rarely depicted in fiction film-
making. At the same time, he witnesses a coming-of-age story in a modern metropolitan reality, depicting the
end of innocence as honestly and as humanly as possible. L.K.

HIMA / USA

2013

Eyxpwpo / Color
DCP

75'

AyyAwka / English

IknvoOeoia / Director
Lotfy Nathan

Zevapuo / Screenwriter
Lotfy Nathan
®dwroypapia / DoP
Lotfy Nathan

Mouoikn / Music

Joe Williams

Movtad / Editor

Thomas Niles
Epgavidovtar / Featuring
Coco, Pug,

Steven

m
c
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LOTFY NATHAN

Eivat 26 etcv kat eivatl tpntikd pédog
twv Garrett Scott Foundation, IFP
Lab kat IFP Spotlight eve npdopata
£yWVe HEKTOC OTO KIvNpAToypapkd
tunpa tou Columbia University. To
«12 O'Clock Boys» €ival n npwtn tou
oKnvoBeTikN andénelpa.

At 26, he is an honorary member of
the Garrett Scott Foundation, the
IFP Lab and the IFP Spotlight, while
he was recently accepted into the
film studies department of Columbia
University. "12 O'Clock Boys" is his
directorial debut.

®iApoypagia / Filmography
12 O'Clock Boys (2013)
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Eyw, n Nupaw

Yuypduoe ave€ftnAa to OeAAOIVT HE TIG OOKAPLOTIKEG eppnveieg TG o€ Tawvieg onwg to «Pink Flamingos» kat to
«OnAukol MneAadeg», evw pe tn larger than life nepodva tng npokdAeoe k&Be Gedopiévn avtiAnyn OXeTIKA HE TO
@UAO, TNV opopdld Kal tn oeCoualikn tavtdtnta. Opwg nplv kabBlepwBel wg dlaxpovikd gay icon kat anapdpiAAn
KaAt pryoUpa, n Nuaw (katd kdopo Xapig MNkAev MiAatevt) ntav éva naxioapko ayopt and t BaAtipdpn, BUpa twv
aveAéntwy NEPaypatwy Twv ouppadntwv tou. Metd 1o ealpetiko «Vitor, o oknvoBEéTtng TZEPpL ZBapTG ENOTPEPEL
HE TO akatapdxnto NopTPETO Hlag akOpa aviloupBatiking NPoowrikOTNTAG, eEepeuvaviag kdBe ntuxn tng (wng
NG, and to dlotaktikd Eekivnpa péxpt tnv avadelgn tng oe adlagiovikntn povoa tou Tlov Moudtepg kat avapxikd
oUpBoAo TG evaAAakTikig nomn kouAtoUpag. AnoAaucTikéd aAAd kal anpéopeva TpuPepd, To G ouvdudadel ouve-
vielEelg olAwv Kat ouvepyatwv tng Slapéntng NepedppeP e onavio apxelakd uAikd, anoondopata and tawvieg kat
{wvtavég eppavioelg, yla va anokaAUyel teAikd tov avBpwno niow and Tig eEwEPEVIKEG NEPOUKES Kal TIG YlyavTl-
afeg PAepapideg. O.1.

I Am Divine

She left an indelible mark on celluloid with shocking appearances on films like “Pink Flamingos™ and “Female
Troubles’, while her larger-than-life persona challenged every perception of gender, beauty and sexual identity.
Yet before she was established as a timeless gay icon, Divine (aka Harris Glen Milstead) was an obese boy from
Baltimore, who fell victim to relentless bullying by his schoolmates. After the brilliant “Vito”, director Jeffrey
Schwarz returns with the irresistible portrait of yet another unconventional personality, exploring every aspect of
her life, from her reluctant first steps to her meteoric rise as John Waters' ultimate muse and subversive symbol
of alternative pop culture. Delightful and unexpectedly affectionate, the film combines interviews with the infa-
mous performer’s friends and colleagues with rare archival footage, excerpts from her films and live television
appearances to reveal the person hiding behind the outrageous wigs and giant eyelashes. Th.P.

HIMA / USA

2013

Eyxpwpo / Color
HDCam

86’

AyyAixa / English

IknvoO@ecia / Director
Jeffrey Schwarz

Mouoikn / Music

Michael "The Millionaire" Cudahy
Movtad / Editor

Phillip J. Bartell
Epgavifovtat / Featuring
Divine, John Waters, Ricki Lake,
Tab Hunter, Michael Musto,
Mary Vivian Pearce, Vincent Peranio,
Mink Stole, Bruce Vilanch,

Holly Woodlawn, Greg Gorman

JEFFREY SCHWARZ

FewwnBnke kal peyaAwoe otn Néa
Yopkn. Eivat npéedpog kat dteubivwv
oUpBouAog tng Automat Pictures,
n onola, népa and v napaywyn
VTOKIHavTED, e1bIKeUETal yia
neploodtepo and pia dekaetia otnv
KukAogopia tepdotiou apxelakoU
UAkoU and ta napackvia tawiov
Kopuaiwv oknvoBeTwv dnwg ot
Mépuv Ykopoéde, NTéBvT Awtg,
Yivvel Aoupét kat ot abeAgol Koév.

Born and raised in New York, he

is president and CEO of Automat
Pictures, an entertainment company
specializing in the production of
studio EPKs, Blu-ray and DVD
content, television programming
and documentary feature films for
directors like Martin Scorsese, David
Lynch, Sidney Lumet and the Coen
Brothers.

®iApoypaepia / Filmography

| Am Divine (2013)

Vito (2011)

Wrangler: Anatomy of an Icon (2008)
Spine Tingler! The William Castle
Story (2007)
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MNapakaAw MNupiote thv Tawvia otnv Apxn

Avawe to eUTIAL yla pia ekpnktikn avantuén g Blopnxaviag tou Bedpatog. OBnoe napaykwviopévoug oknvoBETeg
va npaypatwoouy 1o épapd toug pe UNdevikG UNATEET Ki ékave ¢ippeg donpoug nBonotols. AneAeuBépwoe ta nAé-
ov B€PnAa €{6n g 7ng téxvng, apou xdpn 0" autiv yvaploav avenavaAnnteg pépeg 66€ag. Ztnv enoxn tng opylaoe
n nelpateia. Mpondvtwy, 6pwe, GAAa&e pia yla navia to olvepd Kat i6IKOTEPA TNV OIKIaKA Yuxaywyia. Ma éAa auvtd
Kal NBavag yla apketd neploodtepa and doa xwpoulv va avapepBolv edw euBlvetal n BpuAikn Bivteokaogta.
Autdg eival kat o Adyog nou o Tlog T¢bvoov e€anoAlel oto «Mapakaiw lupiote tnv Tawia otnv Apxn» pia otpatia
and napaywyoug, oknvoBETeg, nBornotoug, HaviwdEelG CUAAEKTEG Kal LOIOKTATEG BIVTEOKAGHN, ot onofot apnvouv axa-
Alvwtn tn vootaAyia toug yla to VHS kat yupidouv niow tnv kaoéta tng nopeiag autol tou lotopikoU format, and
TNV aQuyn Tou Kal tn pdxn Tou pe to avtinaAo 6€og tng Beta, péxpl Tov texvoAoyikd npodlayeypappévo Bavatd tou.
MAoUolo apxelakd UAIKS and kaAt dlapdvtia, alpatoBappéva avooloupynpata kat QTnvidpika nopvo Epxetat aniwg
va anoyelnoel éva anoAauotikd viokipaveép. NLE.

Rewind This!

It had an unprecedented impact on the entertainment industry. It motivated overlooked filmmakers to make their
dreams come true with zero budgets. It turned virtual unknowns into household names. It provided the most
sacrilegious film genres the freedom they needed to blossom into a new subculture. The bootlegging industry
solely depended on it. The home entertainment industry changed forever because of it. All of this and more is
attributed to the now legendary VHS tape. Josh Johnson unleashes an army of producers, actors, directors, avid
collectors and video rental store owners, who let their nostalgia for the VHS years run wild, rewinding the tape all
the way back to the dawn of the historical format, its merciless battle with its sworn enemy, the Beta tape, and
its technologically prescribed death. A wealth of archival material, from cult gems to blood-soaked monstrosities
and cheap porn, elevate this documentary into an exhilarating experience. N.S.

HNA, Kavadag, lanwvia /
USA, Canada, Japan

2013

Eyxpwpo / Color

DCP

94’

AyyAixa, lanwvika / English,
Japanese

Iknvo@secia / Director
Josh Johnson

®dwroypapia / DoP
Christopher Palmer
Mouoiki / Music

Josh Freda

Movrtad / Editor
Christopher Palmer
Epgavifovtar / Featuring
Atom Egoyan, Mamoru Oshii,
Jason Eisener, Lloyd Kaufman,
Frank Henenlotter,

Cassandra Peterson

JOSH JOHNSON

Efvat yévwnpa Bpéppa g yeviag
tou Home Video. Exel ypawel

yla Aoyaptaopd Siédpopwv
KIVNPATOYPaPIKWY EKOOTEWV.

To {wnpd evdlapépov tou yia

TNV Naykéopla Kivnpatoypapikn
napaywyn tov fonbnoe va epyaotel
WG NPOYPapHatiotng o€ Slebvn
@eouPdA. Eniong, éxel oknvoBethoel
BvteokAin Kat HikpoU phkoug Talvieg,
evd and to 2010 dpaotnplonoteitat
WG napaywyog péow g Imperial
PolyFarm Productions, tng onofag
elval ouvibpuTAG.

Raised on a strict diet of Home
Videos, he has written for a variety of
film publications. His strong interest
in world cinema allowed him to work
as a film festival programmer. He
has directed music videos and short
films, co-founding Imperial PolyFarm
Productions in 2010.

®iApoypagia / Filmography
Rewind This! (2013)
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Ta&id1 otn Xwpa twv Aokpwv

O Tavvng, o Xpnotog kL 0 Aoukdg eival Tpelg evieAwq dlapopetikol petafl toug avdpeg, and 40 €wg 60 €Ty,
MoU CUYKATOIKOUV O€ €va Mpootateupévo dlapépiopa otnv Auglood - pia néAn pe napeABév téoo naid éoo kal
ol npwtol EAAnveg, ot Aokpol. Wuxikd vooouUvteg, teAolv und tnv kabnpepvn enonteia g Etalpeiag Kowwvikng
Wuxiatpikng kat Wuxikng Yyelag, napott ival oe B¢on va puBpidouv ot (dlot ta tou oikou toug. Etol, avantiooouv
TNV IKA TOUG MPOCWNIKA, KOWWVIKA A Kal enayyeApatikn {wh. e Siédpaon petaly toug, e Toug Bepaneutes, pe
TouG dAAoug aaBeve(c, pe TNV NdAN kat Toug NOATEG TNG APPLOoaAg, HE TO XWHA, TIG AIEG Kal Ta neAWpla Bouvad nou
Toug nepIBarAouy, bev buokoAglovtal va ENKOWWVACOUY Kal pe TN dnptoupyod Tng tawviag. Auth, and tn Hepld tng,
enBupel va Toug yvwploel kat va toug katavonoel oe BéBog. Exeivol, ndAl, avtanodibouv naidovrag otnv tawvia tng.
Kanwg €tol bev yivetal oe 6AeG TG loTopieg ayanng;

Looking for the Locrians

Yannis, Christos and Lucas, three distinctive personalities between the ages of 40 and 60, are roommates in a
controlled housing until in Amfissa, a city with a rich historical past that reaches all the way back to the very
first Hellenes, the Locrians. Mentally disabled, they are under the direct supervision of the Society of Social
Psychiatry and Mental Health, but they manage household issues on their own, which allows them the freedom
to develop their own personal and professional lives. Constantly interacting with each other, their therapists, the
other patients and the city of Amfissa - the people, the soil, the olive trees and tall mountains - they have no
trouble whatsoever engaging in an audiovisual dialogue with the filmmaker. All she wants is to get to know and
understand them inside out, and they in turn repay her kindness by appearing in her movie. Isn't that how love
stories usually go?

IknvoO@ecia / Director
Iris Zachmanidi

Zevapuo / Screenwriter
Iris Zachmanidi
®dwroypapia / DoP
Spiros Papatriantafillou,
Giorgos Mihelis

Mouoikn / Music

DNA

Movtad / Editor

loanna Spiliopoulou

FewnBnke otnv ABrnva. Znovdace
Kivnpatoypd®o, dnpoatoypapia kat
NOATIKES eNLOTNPES. Epydotnke oe
SlokNTIKEG BEoELG otnv TNAeGpaon,
TOV KIvnpatoypda@o Kat Tov noAtiopé.
To NpWto NG PEYAAOU HNKOUG
VTOKIHavép pe Titho «Mptykiniooa
Xptotivn» ouppeteixe oto PeoTBAA
Ntokipavtép Oeooaovikng.

Born in Athens, she studied
filmmaking, journalism and political
sciences and held high-level
executive positions in television,

film and cultural agencies. Her first
full-length documentary "Christini, a
Princess" screened at the Thessaloniki
Documentary Festival.

®iApoypapia / Filmography
Ta&idt otn Xwpa twv Aokpiyv (2013)
Mptykinooa Xptotivn (2007)
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Mno&ép

O «Mno&€ép» akoAouBel tn petdBaon evédg naiaipaxou nuypdxou, Tou Mwpyou lwavvidn, oe nponovnth Tou Nuy-
HaxikoU oUAAGYoU «AploToTéAElo». Méoa and tnv totopia tou oklaypagoulvtal ta aduta tou abAnpatog, Ty wpa
nou anokaAUnTetal pla nAeupd tng nuypaxiag neplocdtepo avBpwnivn kal olkeia, n onofa anéxel napacdyyag and
NV Tpéxouaa dnoyn yia to onop. H kataypaen g {wng péoa kal £€w and tov undyelo Xwpo Tou oUAAGYoU ena-
Va@épeL 0Tn PvApn tou oknvoB€tn ta Adyla tou Ayyedou Xapion, o onofog tou eixe exkpuotnpeutel Nwg Eexivnoe va
nuydaxel, yonteupévog and to otpanatoaplopévo npéowno evéog nuypaxou. Onwg napatnpel AAAwote kat o 61og,
«noté bev E€pelg Tt Pploketal otnv Yuxn evog nuypdxou. Eivat oav o geyydpl, tou onofou pnopelg va deig pdvo tnv
QwTevn NAeupd. H nuypaxia eival oav tv okotewn nAgupd tou geyyaplols. Eva viokipavtép-noptpeéto yia éva
nape&nynpévo aBAnpa, aAAd kat pia eMKpvig katdduon otov KOOHO TwV MUYHAXWV.

Boxer

“Boxer” follows the transition of a veteran athlete, Yorgos loannidis, into his new role as coach at the Aristo-
teleion Boxing Club. The film reveals the unseen side of boxing, humanizing a sport that’s has little to do with its
popular conception. Documenting life in and out of the club’s basement location brings to mind what Angelos
Harisis once told the director about starting to box because he was totally fascinated by the beat-up face of a
boxer. “You can never tell what's in the heart of a boxer,” says Yorgos Panteleakis. “It's like looking the moon, you
can only ever see the bright side. Boxing is on the dark side.” A documentary-portrait of a misunderstood and
misrepresented sport and an honest descent into the world of boxers.

IknvoOeoia / Director
Yorgos Panteleakis

Zevapio / Screenwriter
Yorgos Panteleakis
®dwroypapia / DoP

Yorgos Panteleakis

Mouoiki / Music

Vassilis Gouzios, Periklis Trivolis,
Dimitris Klonis

Movtad / Editor

Yorgos Panteleakis
Epgavilovrat / Featuring
Yorgos loannidis,

Yorgos Kapadaithakis,

Angelos Harisis, Nikos Vlassopoulos,
Anna Margariti-loannidi,

Yorgos Stefanopoulos

WORLD
PREMIERE !

Ynoubaoe Ynokpltikn oto Essex
College Baltimore yia 6Uo xpévia,

€vw akoAoubnae eniong onoudég otn
duoikn kat T BioAoyia oto University
of Mass at Lowell twv HIMA. Maicel kat
oknvoBetel tdéoo oto Béatpo, oo Kal
otov Kivnpatoypapo.

He studied acting at the Essex
College Baltimore for two years, while
also pursuing biology studies at the
University of Mass at Lowell in the
US. He acts and directs for the stage
and the screen.

®iApoypagia / Filmography
Mno&ép (2013)
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DwvEéG anod to Ynoyetlo

To «Pwvég and to Yndyelo» bev neplypdpetal eUKoAa Pe €vav oUYKekplPEvo npoadloplopd: Ba pnopoloe va nel
kavelg ot elvat éva koppdt and v lotopia, éva koppdtt noinong, éva Koppdatt {wypagikng, aAAd kal éva kKoppdt
olvepd. Mpokertal yia éva 161étuno Kivnpatoypagikd koAdd, nou anoteAeitat and paptupie oXeTKA He TNV Aviep-
YKPAOUVT EAANVIKNA oKNVA Twv GekaeTicov Tou '60 kal tou 70, TNy PuxedEAELA 0Ta EIKAOTIKA KAl TOV KIVNHAToypdgo,
kaBwg eniong ta Aoyotexvikd nelpdpata nou npogkupayv péoa and tn pign pnit kal coupeaAiopoy otnv noinon.
Tautdxpova, eival kat pla dnpoupylkh ouditnon yia v - GAAEG Qopég aBéatn kat AAAEG PopEG undyela - KaAAL-
TexvIKN 6pdon nNpoownikoTNTwy oav Tov Aswvida Xpnotdkn, tov Mévo Koutpoupnouaon, tov Kwata ®éppn kal Tov
Anphtpn MouAikdko. OAwv dowv, dnhadn, denoav éva 1dlaftepo otiypa ota eAAnvikd noAtotika Spwpeva, pe Ty
npoondBeld toug va aAAagouv tov kdopo PEow TNG SUvapng TNG TEXVNG.

Voices from the Greek Underground

“Voices from the Greek Underground” is hard to put into words: it's part history, part poetry, part painting and
part cinema. An idiosyncratic movie pastiche made up of testimonies on the Greek underground scene of the
60s and 70s, the psychedelic influence on visual arts and film and the avant-garde fusion of beat and surrealism
in poetry. At the same time, it's a film about a group of local artists, like Dimitris Poulikakos, Kostas Ferris and
Panos Koutrouboussis, who sometimes preferred to stay under the radar. In short, it's about everyone who left an
indelible mark on Greek culture and subculture in an effort to change the world through the power of art.
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EAAGda / Greece

2013

Eyxpwpo, Acnpépaupo / Color,
B&W

DCP

95'

EAAnvika / Greek

IknvoO@eoia / Director
Yannis Haritidis

Zevapuo / Screenwriter
Yannis Haritidis
®dwroypapia / DoP

Yannis Haritidis, Nikos Dalezios
Mouoikn / Music

Terry Papadinas

Movtad / Editors

Yannis Haritidis, Nikos Dalezios
Epgavifovtat / Featuring
Thanassis Moutsopoulos,
Spiros Meimaris,

Yorgos-lkaros Babasakis,
Dimitris Poulikakos,

Kostas Ferris, Panos Koutrouboussis

YIANNIS HARITIDIS

levwnBnke to 1982 otnv Abnva. Ekel
@oftnoe atn IxoAn KaAwv Texvay,
eV onoubdaoe eniong oknvoBeaia
Kivnpatoypdpou kat tnAedpaong.
Ektég and to «Pwvég and to
Yndyelo», nou eivat To peyaou pnKoug
VTEHNOUTO TOU, €XEL OKNVOBETATEL
HIKPOU HAKOUG (MIAW Kal HOUOIKA
BvteokAin.

Born in Athens in 1982, Yiannis
Haritidis studied Digital Arts at the
Athens School of Fine Arts. Parallel to
that, he pursued film and thelevision
studies. He has made a handful of
shorts and music videos. “Voices from
the Greek Underground” is his first
feature.

®iApoypaepia / Filmography
Dwvég and to Yndyelo (2013)

META TA MEZANYXTA

NUKe, N\UKe, Eioal ESw;
Ta&iéL oto Po6Bo

To KaAeopa

dTnvég AvatpixiAeg
Xwpagpt otnv AyyAia
Kapxaplootpofilog

O Eké1kntng ®opouoe KiAotaki
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Big Bad Wolves
In Fear

The Conjuring
Cheap Thrills

A Field in England
SET L GET[o)

HK: Forbidden Super Hero



META TA MEZANYXTA

NUke, N\Uke, Eical ESw;

Evag pndtoog nou kiveital ota épla Tou vopou, £vag XapoKapévog natepag dipacpévog yia ekdiknon kat évag 6a-
oKaAog Unontog yla pia oelpd e1dexBwv eykAnpdtwy pe Bupata aviAika kopitola Twv onoiwv Ta Ntwpata avaka-
AUntovtal xwpig kepdAL Tpelg dvdpeg xwplg NBikoUs ppaypolg, TPELG unownelol AUKoL VIUupévol pe npofid apviod,
ouvavtiolvtal Og pla alpatnpn petwnikn olykpouaon, e€anatolv o évag tov dAAov Kal ackoUv WUXOAOYIKN Kal
owpatikn Bia, pe pévto éva undyelo dnou k&Be niBavoé epyaleio Ba xpnoipononBei yia tnv ekpateuon tng enwou-
vng aAnBelag. Tpia xpdvia petd to e€alpetikg, Petapoviépvo oAdaep «Rabiesy, to daipdvio d{dupo Twv lopanAviv
Axapév KeodAeg kat NaBot MNManouodvto eniotpépet otig Nuxteg MNpepiépag pe éva dleotpappévo napapubt nou Ba
{MAeue kat o Mapk Toav-youk, aphvovtag Tautdxpova aXPES yid HEAQVEG MTUXEG and To napeABov TG xwpag Toug.
lepdro katdpaupo xtoUpop, aduownntn £viaon kal anpoBAenteg avatponég, autd to oapdévio Bpilep kabiepvel
Toug 6Uo dnploupyols wG NpaypatikoUg HACTOPES TOU 0aonévg kat tng {ogepng odtipag. BpaPeio kaAutepng tal-
viag kat oevapiou oto PeotifdA tou Fantasia. ..

Big Bad Wolves

A cop operating on the fringes of the law, a bereaved father thirsty for revenge and a teacher suspected for a se-
ries of heinous crimes against underage girls, whose bodies are always discovered headless. Three men with no
moral compass, three potential wolves dressed up in sheep’s costumes meet in a bloody head-on collision. They
deceive and exert physical and psychological violence on each other in a basement where every single tool can
be used to elicit the painful truth. Three years after the brilliant, post-modern slasher "Rabies’, the dynamic Israeli
duo of Aharon Keshales and Navot Papushado returns to the Athens International Film Festival with a twisted
tale that would make Chan-wook Park seethe with jealousy, while at the same time making insinuations about
their own country’s dark past. Full of black humor, relentless tension and unexpected plot twists, this sardonic
thriller establishes the two filmmakers as true masters of suspense and grim satire. Cheval Noir Award for Best
Film and Best Screenplay at the Fantasia International Film Festival. Th.P.

IknvoOeoia / Directors
Aharon Keshales, Navot Papushado
Zevapuo / Screenwriters
Aharon Keshales, Navot Papushado
®dwroypapia / DoP

Giora Bejach

Mouoikn / Music

Frank Hayim Ilfman

Movtad / Editor

Asaf Korman

HO@onouoi / Principal Cast
Lior Ashkenazi, Tzahi Grad,

Rotem Keinan, Menashe Noy,

Dvir Benedek, Dov Glickman

levvnBnke to 1976 oto lopanA.
Mépav TG okNVOBETIKAG Tou
Spaotnplotntag epyddetat wg
KpLTikdG Kivnpatoypdagou. Eniong,
elval Aéktopag oto lNavenotipio tou
TeA ABIB, and 6nou kat anogoitnoe
ané to tnpa Kivnpatoypdgou kat
TnAedpaong.

Born in Israel in 1976, Keshales is a
filmmaker and movie critic, as well as
a lecturer at Tel Aviv University, which
he graduated with an MA in Film and
Television.

levvnBnke oto lopanA to 1980.
Ynoudaoe oto Maveniotipio tou

TeA ABIB, 6nou yvploe tov Axapov
KeodAeg. O1 6o pikpoU pnkoug tawvieg
Tou nou nponynBnkav tou «Rabies»
npoPAnBnKav ota eeotiPAA Twv
Kawvay, tng Méoxag kat tng Pdpng.

Born in Israel in 1980, he studied at
the Tel Aviv University, where he met
Aharon Keshales. The two shorts

he made before "Rabies" screened
at the Cannes, Moscow and Rome
International Film Festivals..

®iApoypapia (kowvn) /
Filmography (shared)
Big Bad Wolves (2013)
Rabies (2011)
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META TA MEZANYXTA

Ta§id1 oto ®ifo

O Top kat n Aouol eival éva veapd Ceuydpl nou kateuBUvetal o€ éva pakpvd Houotkd GeoTIBAA kanou otnv e€oxn.
Ytov 6pdpo éxouv Ndn kavovioel va dlavuktepeloouy o€ éva evodoxelo, kaBwg dpwg nAnaotélouy, ol nivakideg
TOUG NapanAavouy, UNMOXPEWVOVTAG TouG 0€ ateAelwToug kKUKAOUG otn péon Tou nouBevd. Ki evd To okotadl néPTel
Kat n Bevdivn teAeldvel, ol dUo véol dlaniotwvouy ouviopa nwg o€ autév tov 0dikd AaBupivBo bev eival pévol... To
avatpIxlaotikd viepnouto tou T¢Epept AOBepivyk, mou dev poPdtal va cUpPPIAlwBE! pe thv npwtdAela ¢uon Tou,
dnpioupyel atéopla évtaon kat aywvia otov Beatn, ekel nou éva owpd noAudlagnpiopéveg talvieg tou gidoug ano-
TUYXAvouv nataywdwg. AnokpUntoviag KPIoES oTPoPES Tou oevapiou and toug nBonolols tou, o AGBepIvyK NETU-
xafvel va Toug navikoPaAAel, dlaxéovag to eofo - yla o okotddl, To dyvwato, T {bia tv avBpwnivn guon - téoo
o€ ekefvoug 600 Kal 0To Koo, To onoio pével anooPfoAwpiévo and tnv kpuen uvapn plag taviag nou extuAiooetal,
wg eni To nAglotov, péoa oe éva autokivnto. N.X.

In Fear

Tom and Lucy are a young couple driving to a music festival somewhere in the countryside. They have arranged
to spend the night at a hotel on the way there, but as they approach their destination the signs lead them astray,
forcing them to drive around in circles in the middle of nowhere. As darkness falls and they're running out of gas,
the couple realizes they're not alone in this road rage labyrinth. Jeremy Lovering’s blood-curdling debut does not
shy away from its primal nature, building mounting tension and suspense where other much more buzzed about
films fail miserably. Keeping his actors in the dark about key plot twists, Lovering throws them into a state of
panic, magnifying their growing fear of the dark, the unknown and human nature itself. Expect to be stunned by
a film that packs a much stronger punch that you could possibly expect, considering it mostly takes place inside
a car. N.S.

IknvoOeoia / Director
Jeremy Lovering

Zevapo / Screenwriter
Jeremy Lovering
®dwroypapia / DoP

David Katznelson

Mouoiki / Music

Roly Porter, Daniel Pemberton
Movrtad / Editor

Jonathan Amos

H@onouoi / Principal Cast
Alice Englert, lain De Caestecker,
Allen Leech

Zekivnoe v nopeia tou
napakoAouBvtag pabhpata oe oxoAn
Kivnpatoypdgou, eve epyaldtav
napaAAnAa o€ S1GQPopPEG NApaywyeEs.
H ouvéxela tov Bprike va oknvoBetel
BpaBeupéva pikpol phkoug,
TNAEONTIKEG OEIPEG (HETagy AAAwY To
«MI5»), TnAetawvieg kat vokipaviép. To
«Tagibt oto PéPo» elval n Npwn tou
pey@Aou pnkoug oknvoBeTikh andneipa
o¢ tawvia puBonAaociag.

He started out taking film classes,
while still taking odd jobs at various
productions. He then graduated to
short films, television series (“MI5”
being one of them), made-for-TV
films and documentaries. “In Fear” is
his first fiction feature.

®iApoypagia / Filmography
In Fear (2012)
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META TA MEZANYXTA
MIDNIGHT MOVIES

To KaAegopa

YneuBuvog yia to «Insidiousy», pla and TG Nio anoTeAEoPATIKES Talvieg TpoHoU TN NPdoMATNG PVALNG, 0 OKNVoBE-
NG TZEIG MNoudy entoTpépel ota Bepiatikd XwPAPLa TwWV OTOIXELWHEVWY OMITIOV Kal Twv 0AéBplwy pavtefou e To
unepeUOolkd yia va dinynBel auth t gopd pla avatpixiaotikn otopia nou Baciletal oe aAnBwd neplotatika: To
EPLAATIKG xpoviKd Hlag PIANCUXNG olkoyévelag tng dekaetiag tou '60 n onofa épxetal avupétwnn pe ta pakdBpla
HUOTIKA Kal TG avelinwteg @pikeg nou KpUPEL To NoAuteAég enapxiakd onftt oto onoio petakop{Couv. AkoAouBolv
OKNVEG Mnou efval kaAUtepo va pnv napakoAouBnoel kavelg pévog. AK.

The Conjuring

James Wan, the man behind “Insidious’, one of the most effective horror films in recent memory, revisits his old
stomping ground of haunted houses and fatal supernatural encounters in a blood-curdling story that's based on
real-life events: the nightmarish chronicle of a quiet family sometime in the 60s that comes face to face with
the grotesque secrets and the untold horrors harboured by the otherwise charming luxury cottage they have just
moved into. The scenes that follow this revelation are best not watched alone. L.K.

HIMA / USA

2013

Eyxpwpo / Color
35mm

112'

AyyAwka / English

IknvoOeoia / Director
James Wan

Zevapuo / Screenwriters
Chad Hayes, Carey W. Hayes
®dwroypapia / DoP:

John R. Leonetti

Mouoikn / Music

Joseph Bishara

Movtad / Editor

Kirk M. Morri

HO@onouoi / Principal Cast
Vera Farmiga, Patrick Wilson,
Lili Taylor, Ron Livingston,
Shanley Caswell, Hayley McFarland

JAMES WAN

levwnBnke to 1977 otn MaAaloia kat
peydAwoe ato Mepb tng Auotpahiag.
Eywve didonpog to 2004 pe o «X€
BA¢nws», To onofo anotéAeoe to
évauopa yla ™ dnptoupyia g nio
ENTUXNKEVNG OEIPAG TavIiV TPOHOoU
AWV Twv enoxwv. Me to «Insidious»
npooéepe pia and Tig EAAXIOTEG
AVAVEWTIKEG PaTiég oto noAunabo
olvepd Tou UNEPPUOIKOU TPOHOU.

Born in Malaysia in 1977 and raised
in Perth, Australia, James Wan
became an instant celebrity in 2004
thank to “Saw”, which triggered

the most successful horror film
franchise of all time. “Insidious” was
one of the few films that offered a
fresh perspective on the long-
suffering supernatural horror genre.

®iApoypaepia / Filmography
Insidious: Chapter 2 (2013)

The Conjuring (2013)

Insidious (2010)

Death Sentence (2007)

Dead Silence (2007)

Saw (2004)
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dtnvég AvatpixiAeg

O Kpeyk efval évag olkoyeveldpxng nou €xel HOALG anoAuBel kat avtpeTwnilel Ty anelAn tng é§wong. ©oAwpEvog,
nepvd pla BoAta and to naAtd tou oTékl, 6rnou netuxaivel Tov Bivg, éva oxoAikd @lapdkl. H xaAapn kouBévta toug
Slakdéntetal and éva nAouoto (euydpl nou yla KAarnolo puotiplo AGyo enipiével va toug kepdoel. To nAouctondpo-
X0 képaopa akoAouBe( pla oepd and -abwa otnv apxn- otoxnpata ota onoia ot dUo naAldeiAot kaAolvtal va
avtanokplBouv pe énabAo apketd xpnpata. Kabwg épwg ta nood avePaivouv kal ta otoxnpara yivovral 6Ao kal
o e€wepevikG, o Kpeyk kat o Bivg kaAoUvtat va paBouv péxpt nou eival dlateBeipévol va gpracouy yia ta Aeptd.
To oadiotiké oe kKApakwon BpiAep tou Katd avdyel otnv eniBANTIKA KA{paka tng peydAng oBévng tov diaywviopd
nABLdtNTag kat ava&lonpénelag Twv pLaAtt oéou, padi pe tov kaviBaAlopd piag kovwviag eBiopévng oto xpnpa Kat
™ otyplaia 66€a. Tnv {bua otypn, ot «Ptnvég AvatpixiAeg» napapévouv anpokAAUNTa XeIPIOTIKEG KAl EVOXANTIKA
Slaokedaotikég, ypdpovtag €tot tn SIkn Toug xpuon oeAida oto BERnAo BiBAio tou exploitation ovepd. N.X.

Cheap Thrills

Craig is a family man who has just lost his job and is facing eviction. In a daze, he stops by his old hang-out
where he bumps into old school buddy Vince. Their friendly banter is interrupted by a wealthy couple that, for
some strange reason, insists on buying them a round of drinks. Their generosity is followed by a series of
seemingly innocent (at first) dares. If the two buddies deliver, they stand to win a tidy sum. But as the cash
prizes get bigger and the dares more outrageous, Craig and Vince will soon have to decide how far they're
willing to go for dough. Katz's sadistic thriller gives the idiocy contest that is your run-of-the-mill reality show
and the greediness of a society addicted to instant fame and fast cash the big screen treatment. And while
“Cheap Thrills” remains unashamedly manipulative, it's still annoyingly entertaining, writing a new chapter in
exploitation cinema history. N.S.

HIMA / USA

2013

Eyxpwpo / Color
DCP

85'

AyyAixa / English

IknvoOecia / Director
E.L. Katz

Zevapo / Screenwriters
Trent Haaga, David Chirchirillo
dwroypapia / DoP:
Sebastian Winterg, Andrew Wheeler
Mouoiki / Music:

Mads Heldtberg

Movrtad / Editor

Brody Gusar

HOonouoi / Principal Cast
Pat Healy, Ethan Embry,

Sara Paxton, David Koechner,
Amanda Fuller

' EUROPEAN !
' PREMIERE !

E.L. KATZ

levwnBnke to 1981 otn Néa Yopkn.
ALEOWG PETA TIG KIVNPATOYPAPIKES
onoudég avéAaBe to oevdplo kat tv
napaywyn oto «Pop Skull» (2007)

Tou Avtap loulvykapvt. Autd ntav to
évauopa yla pia oelpd enttuxnpéveoy
ouvepyaolwv énou -népav tou
louivykapvt- nepthapBévouv
onpavtikd ovépata énwg tov Xap
Paupt kat tov Mitep MnAok. Ot «Ptnvég
Avatpixileg» anoteAolv Tnv NpWIN Tou
oKnvoBeTIKN andnelpa.

Born in New York in 1981, he wrote
and produced “Pop Scull” (2007)
directed by Adam Wingard straight
out of film school. It was the
beginning in a series of successful
scriptwriting collaborations which,
apart from Wingard, include big
names like Sam Raimi and Peter
Block. “Cheap Thrills™ is his first
directorial effort.

®iApoypagia / Filmography
Cheap Thrills (2013)
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Xwpagt otnv AyyAia

ApoU napéaupe To YKavykotepiko AP o anuBpeva Babn tpopou («Kill List») kat ynéAiace t popavtiki Kopevti
He katd ouppon doAopdvoug kal Katdpaupn odupa («Sightseers»), o no «nelpaypévog» auyxpovog Bpetavég
oKnvoBETNG avalapBavel va Swoel Tn SIkN Tou eKKEVTPIKN ekboxn ndvw otny tawvia enoxng. Bpiokdpaote oto 1648
Kal pia opdda Bpetavwv otpatiwtiv Ainotaktolv and to nedio paxng tou Epguiiou MoAépou pévo kal pévo yia
va néoouv ota vuxia evég anelAntikod avopa nou Toug avaykadel va tov akoAouBnoouv oe éva Kuvnyl Bnoaupou
Katapeong evég puotnplwdoug Aadlol. H katavaAwon napaiobnoloyévwy pavitaplov Ba eival povéxa n apxn
HLaG eQLAATIKAG epnelpiag nou NePIAaPBAVEL OKOTEWVEG AAXNUEIEG, VEKPAVAOTAOELS, AAAGKOTEG HETAHOPPWOELS KAl
AAAEG enikivouveg «napevéPyeLeg». AlOBNTIKA Kal a@nynpatikd ToOAUNPN, EUPNHATIKA Kal 0AGTEAQ Napavoikh, n véa
oapdoévia dnpioupyla tou Mnev TouitAt undoxetal va oag Pubioel oe éva avenavdAnnto, aonpdépaupo WuxedeAikd
taidl otig napuEg g ayyAikng lotoplag, biavBiopévo pe adpég niveAlég tpopou. Eibiké Bpafeio tg Enttponng
oto PeotifdA tou KapAoPL Bapt. ©.1.

A Field in England

After dragging the gangster film genre down bottomless pits of horror (“Kill List”) and infusing romantic comedy
with serial killers and black satire (“Sightseers”), the most quirky director in the UK takes it upon himself to deliver
his own eccentric version of a period film. It's 1964 and a group of British soldiers defect from a Civil War bat-
tleground only to fall prey to a very menacing character who forces them to follow him into a treasure hunt in the
middle of a mysterious field. The consumption of hallucinogenic mushrooms is only the beginning of this night-
marish experience that includes dark alchemy, resurrection, eerie shapeshifting and other dangerous side-effects.
Stylistically and dramatically bold, delightfully inventive and totally paranoid, the new sardonic comedy courtesy
of Ben Wheatley promises to submerge you in an unprecedented psychedelic trip to the far corners of British
history, embellished with broad brushstrokes of horror. Special Jury Prize at the Karlovy Vary Film Festival. Th.P.

Hv. BaciAgio / UK
2013

Acnpépaupo / B&W
DCP

90’

AyyAixa / English

IknvoO@ecia / Director
Ben Wheatley

Zevapuo / Screenwriter
Amy Jump

®dwroypapia / DoP:

Laurie Rose

Mouoikn / Music

James Williams

Movtad / Editors

Amy Jump, Ben Wheatley
HO@onouoi / Principal Cast
Michael Smiley, Reece Shearsmith,
Julian Barratt, Peter Ferdinando,
Richard Glover, Ryan Pope

BEN WHEATLEY

levwnBnke oto Eoe€ to 1972. Zekivnoe
SouAelovtag oe animation, HikpoU
HAKOUG Kat SlapnploTikd, npotol
NEPACEL OTO XWPO TNG TNAEGPACNG.
Ytov Kivnpatoypdgo ékave aiobnon
and v npwtn tou KIdAag peyéAou
pnkoug tawia, to «Down Terrace», He
TN OUVEXELQ va SIKALDVEL TIG QUENHEVEG
npoobokieg. Oewpeital ndn éva and
Ta LoXUpOTEPA XapTld TG oUyXpovng
Bpetavikng kivnpatoypagiag.

Born in Essex in 1972, Ben Wheatley
started working in animation,

short films and advertising before
transitioning into television. His
debut film “Down Terrace” caused

a sensation, raising the bar for

his next attempts. He's already
considered one of the most notable
talents in the British film industry.

®iApoypaepia / Filmography
A Field in England (2013)
Sightseers (2012)

Kill List (2011)

Down Terrace (2009)
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KapxapiootpopiAog

H 16lopudg nABla 1&éa tou «KapxaplootpdBirou» Bpioketal, o€ 6Ao tng to peyaAelo, atov titho: évag Bardoaolog
olpouvag poud kapxapieg and tov Elpnvikd kat toug @tivel ato Aog AvtleAes. Evag dvdpag Ba avuAngBe( tov
kivbuvo kat Ba enixelpnoel va owaoel tnv anofevwpévn ouuyod tou kal tov yio toug. Ot 6Ao kal no e§wepevikol
TpdNoL P Toug onoioug ot kapxapleg onépvouv Tov navikd kat Tov Bavato aviaywvidovtatl pévo toug adlavéntoug
TPONOUG HE TOUG 0Moioug Ol MPWIAYWVIoTEG anogaciouv va anavtnoouy - Kai vai, auvtol nepthappéavouv BépPe,
eAlkONTEPA Kal aAuconpiova. Anevexonolnpéva KaAt kat onAdtep, n taivia éBale pwtid oto twitter TNV npépa tng
NPEUIEPAG TNG OTNV apepikavikh tnAedpacn and toug Beatég nou napakoAouBoloav éknAnktot Kal Eekapdiopiévol
e T xapwnn napdvold tg. O,TL Nio KovTIvo €xel MPOOPEPEL N HoVTEpva Napaywyn ota avepuBpiaota aveyképaia
disaster movies tng dekaetiag tou '70, nou yaAoUxnoav YeVIEG Kal YEVIEG HE TETOIEG EVIIHWY NMPOBECEWV «KAKEG
tawieg». X.A.

Sharknado

The ingeniously stupid idea behind “Sharknado” is best illustrated in the title: a tornado swallows up sharks from
the Pacific Ocean and spews them out over Los Angeles. One man will realize the extend of the danger and try to
save his estranged wife and their son. The increasingly outrageous ways the sharks wreak havoc can only com-
pete with the unfathomable weapons the locals devise to fight back, which naturally include bombs, helicopters
and chainsaws. A shameless cult splatter, “Sharknado” set Twitter on fire when it premiered on American televi-
sion, as audiences couldn't believe their eyes — or the film's absurdity for that matter! The next best thing to brain
dead disaster movies from the 70s that bred generations upon generations of of bad movie lovers, “Sharknado”
is the ultimate guilty pleasure of the naughties. Ch.L.

HIMA / USA

2013

Eyxpwpo / Color
Blu-ray Disc

90'

AyyAwka / English

IknvoOecia / Director
Anthony C. Ferrante
Zevapo / Screenwriter
Thunder Levin
dwroypapia / DoP:

Ben Demaree

Mouoikn / Music:

Ramin Kousha

Movtad / Editor

William Boodell

HOonouoi / Principal Cast
lan Ziering, Tara Reid,

John Heard, Cassie Scerbo,
Jaason Simmons, Alex Arleo

ANTHONY C. FERRANTE

Zekivnoe va aoxoAeftat pe
oknvoBeaia evd ntav akdpn pabntng
Aukeiou. H piApoypagpia tou eivat
yepatn and tawvieg tpdpou, yia tnv
napaywyn twv onoiwv epyaotnke and
Sldpopa néota. To «Boo» anotéAeoe
TO OKNVOBETIKG TOU VIePnoUTo.

He started making films when

he was still in high school. His
filmography is full of horror films,
where he has held different
positions. “Boo” was his directorial
debut.

®iApoypagia / Filmography
Sharknado (2013)

Headless Horseman (2007)

Boo (2005)
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O Ex8ikntng ®opouvoe Kidotakt

Exovtag peyaAwoel ¢* éva onft énou n oadiotpla pntépa tou kat o padoxiothg natépag tou endidovral enf ka-
Bnpepvng Baong oe petixiotikd epwtikd naxvidia, o veapog Kiooolke dev ywvdtav va peivel avennpéaotog. To
HIKPO Tou HUCTIKG elval nwg youoTtdpel Ta (popepiéva yuvalkeia eowpouxa. Autd dpwg nou en” oudevi kavelg dev
npénet va pabel eival nwg étav o KioooUke @opdel 0To KePAEAL Tou Ta xpnotponoinpéva Kilotdkia téte autopata
anoktd SUVARELG unepnpwa Kal peTatpénetal atov navroduvapo Xevrdl Kapev. O Bpakopdpog ekOIKNTAG npoona-
Bel, xpnolponolvag TG no avwpaAeg oe§ouaAikég peBodoug, va emPBaAdel tnv dikalooUvn 0To OXOAE(o Tou Kal
Tautoxpova va kepdioel tnv kapdid tng pikpng Aiko n onoia 6pwg efval epwteupévn pe évav kaBnynth toug. Otav
évag 6eutepog Xevrdl Kapev epgavicetal otnv ndAn, o KioooUke avaykadetal va Tov avtetwnioel otny no SUokoAn
aAAd kal ouvdpa nio dleotpappévn péxn g {wng tou. AkoAouBwvtag ta xvépla tou napavoikol ovepd tou Xitol
Matooupdro, o Mouitot oukolvta unoypdamel To Mo Nelpaypévo b-movie TG xpovidg kat aneAeuBepwvel aPeldwg
anoAQUOTIKEG EKPNEELG peTapiecovUXTiwy YéALwv. K.O.

HK: Forbidden Super Hero / HK: Hentai Kamen

Raised in a home where his sadist mother and masochist father were given to daily fetishist games, young Kyo-
suke couldn't possibly avoid being influenced. His little secret is that he likes dirty women's underwear. But what
he really wants to keep under wraps, is that when Kyosuke wears soiled panties on his head, he instantly gains
super powers, transforming himself into his all-powerful alter ego “Pervert Mask”. The pantie-wearing avenger
tries to impose justice on his own high school using the most degenerate methods, while at the same time try-
ing to win Aiko’s heart, who happens to have a crash on one of their teachers. When a second “Pervert Mask”
shows up, Kyosuke is forced to fight the toughest and most perverted battle of his life. Following in the footsteps
of Hitoshi Matsumoto’s paranoid cinema, Yuichi Fukuda delivers the most twisted b-movie of the year, causing
spontaneous explosions of uncontrollable laughter everywhere he goes. K.Th.
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lanwvia / Japan
Eyxpwpo / Color

HD Cam

105'

lanwvika / Japanese

IknvoOeoia / Director
Yaichi Fukuda

Zevapuo / Screenwriters
Shun Oguri,

Yaichi Fukuda

®dwroypapia / DoP
Tetsuya Kudo

Mouoikn / Music

Segawa Eishi

Movtad / Editor

Jun Kuritanigawa

HO@onouoi / Principal Cast
Ryohei Suzuki, Fumika Shimizu,
Tsuyoshi Muro, Nana Katase,
Takashi Tsukamoto

YUICHI FUKUDA

levwnBnke to 1968 otnv Oyldpa
¢ lanwviag kat népa and tov
Kivnpatoypdgo epyddetal weg
oKNVOBETNG Kal oEvaploypapog o€
TNAEONTIKEG OELPEC. O «EKSIKNTAG
Dopouoe Kilotakl» ivat n népntn
peydAou pnkoug tawvia tou.

Born in 1968 in Oyama, Japan, Yuichi
Fukuda has worked as a director and
screenwriter on both films and in
television. “HK: Forbidden Super Hero”
is his fifth feature.

®iApoypaepia / Filmography
HK: Forbidden Super Hero (2013)
Ore Wa Mada Honki Dashite Nai
Dake (2013)

Kodomo Keisatsu (2013)

City Boys' Film Noir (2011)
Chasing My Girl (2009)

ZINEMA ITA OPIA

H Mikpn Mapa&evn MNata | The Strange Little Cat
H MeyaAn MAnppdpa | The Great Flood

Koopikég Aouneg | Just Ancient Loops
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H Mikpn Mapa&evn Mata

Mia ouvnBiopévn yeEpHAVIKA OIKOYEVELD, pia pépa oav OAeG TG dMeG. Katd tn Sidpkeld tng, nou Ba kopupwbel pe
¢éva 6einvo, ouyyevelg, pidotl kal yeltoveg Nnyavogpxovtal, CUOKEUES entokeuddovtal, epyacieg ekteAolveal, naidid Kat
katolkibla npoonabolv va tpaPnfouv Ty NMpocoxn, vw EVOIKOL Kal ENOKENTEG payelpeUouy, dinyolvtal oTopieg
avakaAuntouv napado&oug tpdnoug enikolvwviag — kat dAa autd und to aypunvo BAEpHa evég navtaxou napdvrog,
NOPTOKAAOKOKKIVOU alhoupoeldoUc. MapakoAouBwvtag oteva dSAn auth th pavopevika acnpavtn dpdon kat dlavBidovrag
Ta TEKTAVOEVA PE PIKPEG GOUPEAALOTIKEG MIVEALEG Kal aAAdKkotoug SlaAdyoug, o Papdv Tolpxep evopxnotpwvel tnv
aviapn kaBbnpepvétnta o€ éva PIKpd Kivnpatoypadlké Badpa aAuctdwtwv avilbpdoewy Kal CUPNTWOEWY MoU PEPVEL
0TO HUAAS €IKOVEG Kal PVAPEG and Ta ontika ykayk tou Zak Tati aAd kal To SoKIPIakS olvepd tng ZavidA Akeppdv.
YknvoBeTnpévN Kal HOVIapIoPéVN [E XEIPOUPYIKN akpiBela, GAAote aotela kat dAAote anpoaodidplota avnouxnTiki, N
«Mikph TMapd€evn Tata» eival éva avéhagpo Kivnpatoypadikd nefpapa nou avadelkviel tnv adidpatn payeia g
0IKIaKNG {wng oe éva dyoya xopoypagnpévo yaitavékl avBpwnwy, {Owv Kal aviikelpévwy. O.11.

The Strange Little Cat / Das merkwiirdige Katzchen

An average German family, a middle-class Berlin apartment, a day like any other. On that specific day, culminated
in a big dinner, friends, relatives and neighbors come and go, electrical appliances get repaired, children and
cats vie for the adults” attention, while tenants and guests do the cooking, tell stories or discover unorthodox
methods of communication under the watchful eye of a fiery-red feline. Closely observing the goings-on during
this seemingly uneventful day, while embellishing the action with small surrealist touches and bizarre dialogue,
Ramon Zircher arranges the family’s tedious routine into a small miracle of chain reactions and coincidences,
reminiscent of Jacques Tati's optical gags or Chantal Akerman's essay films. Directed and edited with surgical
precision, sometimes funny and other times indeterminately disturbing, “The Strange Little Cat” is a light-hearted
experiment that confirms the invisible magic of domesticity in a flawlessly choreographed carnival of people,
pets and objects. Th.P.

leppavia / Germany
2013

Eyxpwpo / Color
DCP

72’

Feppavika / German

IknvoO@ecia / Director
Ramon Zircher

Zevapuo / Screenwriter
Ramon Zircher
®dwroypapia / DoP
Alexander HafRkerl

Mouoikn / Music

Thee More Shallows

Movtad / Editor

Ramon Zircher

HO@onouoi / Principal Cast
Jenny Schily, Anjorka Strechel,
Mia Kasalo, Luk Pfaff,
Matthias Dittmer, Armin Marewski

RAMON ZURCHER

levwnBnke to 1982 oto Aapunepyk tng
EABetiag. To 2005 anogoitnoe and

10 Bern University of the Arts, eve to
2006 &ekivnoe onoudég oknvoBeaiag
otnv Akadnpia Kivnpatoypdgou kat
TnAebpaong tou BepoAivou. To «The
Strange Little Cat» €ival n npwtn tou
peydAou prkoug tawvia.

Ramon Zircher was born in Aarberg,
Switzerland, in 1982. After graduating
from the Bern University of the Arts,
he signed up for the German Film

and Television Academy in Berlin in
2006. “The Strange Little Cat” is his
feature debut.

®iApoypaepia / Filmography
The Strange Little Cat (2013)
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H MeyaAn MAnppipa

Tnv @vot&n tou 1927 n unepxeiAion tou notapol Miclooinh odAynae oTnv Nio KATAOTPOPIKA MANPHUPA 0TA XPOVIKA
Twv Hvwpévwy MoAiteiwv. Ioonédwoe apeTpnteg ekTAoeLG yng, avdykaoe avap{Bpntoug avBpwmnoug va Xaoouv Tig
nepLouaieg Toug, éonpwée PeyaAeg pepibeg nAnBuopoU va petakopioouy Kal enédpace KAataAuTika pe MoAAoUg Kal
avandviexoug Tpdnoug otnv aAAayn Tou YEWNOALTIKOU Kal MOAITIOHIKOU Ton{ou TNG apEPIKAVIKAG evooxwpag. Xwpig
va xpnalgonolel kaBéAou SlaAdyoug, avtdwvtag € 0AokANpouU and apxelakd QAL TNG €MOXNG, To onoio pdAlota oe
onpela PBpioketal oe katdotaon npoxwpnpévng anooVvBeong, o HAE0TPOG TNG HOVTEPVAG avant garde Kivnpato-
ypaoiag Mnih Mépioov naipvel wg agoppn to dpapatikd autd neplotatikd kat nAGBel éva navépopo kal ouvapa
aAAdkoto Béapa. Yuvwpotel nxntikd pe Tov onoudaio kiBapiota tng t¢ad, Mnik ®pideA, o onolog entdpd kataAutikd
nAvw oto ontiké UAIKS pe éva Baupdolo odouvtpak nou uneypaye €16IKA yia To AW, Kal Had{ ot SUo KAAAITEXVEG
Snptoupyouv tinota Atyétepo and pia puotaywyla tng eikévag kat tou nxou. AK.

The Great Flood

In Spring 1927, the overflow of the Mississippi river lead to one of the most disastrous floods in US history. It lev-
eled countless acres of land, people lost their fortunes, a large percentage of the population had to move away and
it has a cataclysmic effect on the geopolitical and cultural landscape of the American heartland. Without using any
dialogue, exclusively drawing on found footage of the period - often in an advanced state of decay - the maestro
of avant garde filmmaking uses this tragic incident as an excuse to create a beautiful, otherworldly spectacle. He
conspires with jazz guitarist Bill Frisell for an original soundtrack that deeply influenced the end result, which is
nothing less than a audiovisual initiation to their own mystical doctrine. L.K.

HMA / USA

2012

Acnpépauvpo / B&W
DCP

80'

AyyAika / English

XknvoOecia / Director
Bill Morrison

Mouoiki / Music

Bill Frisell

Movtad / Editor

Bill Morrison

BILL MORRISON

levwnBnke oto Zikdyo to 1965. To
Variety tov xapaktnpiet évav and
TOUG MIO NEPINETELDDELG APEPIKAVOUG
oknvoBéteq. Ot tawvieg Tou koopouv
Ta apxeia pouoeiwv oav 1o MoMA
Kkat T BipALoONKn tou Koykpéoou.

Y€ autég ouvbuddel ouxva ondvio
apxelakd UAIKG pie To SIKO Tou, To
onofo enevOUEeL e GUVBEOELG HEPIKWV
and toug nio enNdpactikous Houatkoug
TOU KalpoU Hag.

Born in Chicago in 1965, Variety
characterized him as of the most
adventurous filmmakers in the
US. His films have been acquired
by institutions like MoMA and the
National Film Registry - Library
of Congress. He combines found
footage with original material,
which he accompanies with music
composed by some of the most
influential musicians of our time.

®iApoypaepia / Filmography
The Great Flood (2012)

Just Ancient Loops (2012)
Tributes: Pulse (2011)

Spark of Being (2010)

Decasia (2002)
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ZINEMA ZTA OPIA
CINEMA ON THE EDGE

Koopikég Nouneg

Onwg éxel anodel€el kal pe Tig nponyoUPeveG SOUAELEG Tou, ol onofeg EeBdBouv and ta cuptdpla tou napeABovtog
EIKOVEG apxelou o€ pepIkn N NARpNn anooUvBeon kal Toug Eavadivouv {wn, o MmiA Mépioov avtidapBdvetal to oe-
AASIVT WG pla puoTtnptidn ovtdtnta He tnv Ikavdtnta va PETAHOPMWVETAL Kal, KUpiwg, va NaAelel Péxpl To népag
Tou evdvtia otnv avunapéia kat v dlaBpwtiki enéppacn tou xpdévou. Ayyidoviag AyvwoTeg NEPLOXEG TOU UMoou-
velbntou, ot dnploupyieg Tou anoktolv pnpootd ota pdtia pag TG S1actdoelg evog pavtacpatikoU kat anepiypanta
ovelpikoU Bedpatog to onofo yevvd ocuvaioBnpata kat cuvelppous nou dev PnopelG ndvta va tonoBetnoel; oe
AEEeLG. ToTéG oe auth Tn Aoyikn, ot dlapkeiag 26 Aentwv «KoopikéG AoUneg», mou anoteAoUv kat TNV nio Npéopatn
Kivnpatoypagikn katdBeon tou Méplooy, navtpelouy pia xoUdTa NaAdLmV EIKOVWY NMou avanaplotoly Ty apxi tou
KOOHOU HE WN@Lakég aneikovioelg tou oupnavtog. Kat pe th BonBela evédg unopAntikoU pHouoikol okop oxnpati(ouv
HLa aQalpeTikn ONTIKOakouoTKN epnelpia peyaAng opopgtag. AK.

Just Ancient Loops

As proven in previous work where he unearths archival footage in partial or total decay and breathes new life into
it, Bill Morrison perceives celluloid as a mysterious entity that has the ability to transform itself and, most im-
portantly, fight against non-existence and the corrosion of time. Exploring uncharted territory in people’s subcon-
scious, his creations take on the dimensions of a dream-like spectacle that triggers emotions and associations
that are hard to put into words. True to his modus operandi, the 26-minute ‘Ancient Loops” merge old images
depicting the beginning of time with digital reconstructions of the universe. With the help of an imposing score,
they constitute an abstract audiovisual experience of unfathomable beauty. L.K.
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HMA / USA

2012

Acnpépaupo, Eyxpwpo / B&W,
Color

DCP

26'

Xwpig AtaAoyo / No Dialogue

IknvoOsoia / Director
Bill Morrison

Mouoikn / Music
Michael Harrison

BILL MORRISON

levwnBnke oto Xikayo to 1965. To
Variety tov xapaktnpiet évav and
TOUG MO NEPLNETEIDOELG ApEPIKAVOUG
oknvoBéteq. Ot tawvieg Tou koopouv
ta apxela pouoeiwv oav to MoMA
Kkat T BipALoBNKn tou Koykpéoou.

Ye autég ouvbuadel ouxva ondvio
apxelakd UAIKO pe To 61kd Tou, To
onofo enevOUel e GUVBEOELG HEPIKWOV
and Toug nio eNdpacTikoUs HOUoIkoUG
Tou KalpoU pag.

Born in Chicago in 1965, Variety
characterized him as of the most
adventurous filmmakers in the
US. His films have been acquired
by institutions like MoMA and the
National Film Registry - Library
of Congress. He combines found
footage with original material,
which he accompanies with music
composed by some of the most
influential musicians of our time.

®iApoypaepia / Filmography
The Great Flood (2012)

Just Ancient Loops (2012)
Tributes: Pulse (2011)

Spark of Being (2010)

Decasia (2002)

EIAIKEZ MPOBONEX

XitAep: Mia Tawia ané tn leppavia
To TapnoUpAo

0O MeyaAog Anoxalpetiopog

OAya Péunapvtg

BaaotAiag yia pra Noxta

Hitler: A Film from Germany
The Tin Drum

The Long Goodbye

Olga Robards

The King of Comedy
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EIAIKEZ NPOBOAEXZ
SPECIAL SCREENINGS

1
g )

XitAep: Mia Tawia ané tn Meppavia

Enerta and ta «NouvtPix, PéxBlep yia Evav MapBévo Baolhid» (1972) kat «Karl May» (1974), o Xavg-ToUpykev Zi-
HNEPHNEPYK OAOKANPWVE T0 1977 TN «yeppavikn TplAoyia» tou pe tov «XitAep: Mia Tawia and tn leppavias, éva
(PI\P-0pOONHI0 OTNV KIVNPATOYpA®Ikh Tou dladpopn. Auth n enikn o€ Sidpkela tawvia pe to nevixpd Pndtdet ouviotd
pla noAueninedbn patd nou dev eCavtAeital ota npdowna tou Xithep, Tou MképneAg N tou XipAep, aAd eloxwpel ota
katdPaba t6oo Tou yeppavikoU WuxiopoU 600 Kal Tou CUAAOYIKOU acuveldntou, Eeaxvi(ovtag UNnopoveTIKA TG altieg
nou euvoénoav T yévwnon tou vadlopoy, Ta XapakTNPLOTIKA Tou kat 60a autdg KannAeUTnke, To adlavonto £ykAnpa tou
OAokautwpatog, kaBwg kat T Beonoinon tou nyétn tng vadlotikng Meppaviag. Xwplopévo oe Téooepa KepaAala Kal
ENNPEAcEVO and TG 16€€G Tou MMpexT yia To enikd Batpo, autd To nelpapatikd, nontikd QIAp, yeUAto and avatpixia-
OTIKOUG HOVOAGYOUG Kal EKTEVEG APXELAKO UALKG and Tnv enoxn Twv vadf, napapével to nAEov oAIOTIKS KIVNPIATOYPAPIKO
névnpa nou KAtagePe va avilkpioel To Tépag Tou Gactopoy o OAEG Tou TiG ekpAvoels. NLX.

Hitler: A Film from Germany /
Hitler - ein Film aus Deutschland

Following “Ludwig - Requiem for a Virgin King” (1972) and “Karl May” (1974), Hans-Jurgen Syberberg wrapped up
the formidable “German trilogy” with “Hitler: A Film from Germany” in 1977, a landmark in his relatively unknown
movie trajectory. This epically long film, made on a shoestring budget, is a multi-layered look on the German
psyche that is not limited to Hitler, Goebbels or Himler, but takes a nosedive into the collective subconscious, pa-
tiently analyzing the reasons that fostered the birth of Nazism, its characteristics and everything it shamelessly
exploited, the inconceivable criminal Holocaust, as well as the deification of the leader of Nazi Germany. Divided
into four chapters and deeply influenced by the Brechtian concept of epic theater, this experimental, poetic film,
full of blood-curdling monologues, symbolic, macabre puppet theater and extensive archival material from Nazi
Germany, remains the ultimate guide to dealing with each and every aspect of fascism head on. N.S.

Avut. leppavia, FaAAia, Hv.
BaciAeio / West Germany,
France, UK

1977

Eyxpwpo, Acnpépaupo / Color,
B&W

Blu-ray

410’

Neppavika, AyyAika, FraAAka,
Pwoika / German, English,
French, Russian

IknvoOeoia / Director
Hans-Jurgen Syberberg
Zevapuo / Screenwriter
Hans-Jurgen Syberberg
®dwroypapia / DoP
Dietrich Lohmann

Movtad / Editor

Jutta Brandstaedter
HO@onouoi / Principal Cast
Harry Baer, Heinz Schubert,
Peter Kern, Hellmut Lange,
Rainer von Artenfels, Martin Sperr

HANS-JURGEN
SYBERBERG

levwnBnke oto Ndoevtop® tng
leppaviag to 1935. Znovdaoce
lotopia g Téxvng kat PioAoyia oto
naventotipio tou Movéxou. Ané toug
Mo HoVaxikoUg Kal OXETIKE Gyvwatoug
EKMPOOWNOUG TOU VEOU YEPHAVIKOU
Kivnpatoypd®ou, o Zipneppnepyk
ennpedotnke Babié and tn yvwpipia
ToU pE Tov MnéptoAt Mnpéxt, e to
onoio ouvepydotnke oto Berliner
Ensemble.

Born in 1935 in Nossendorf,
Germany, Hans-Jurgen Syberberg
studied Literature and Art History
at the Munich University. A lifelong
loner, Syberberg was one of the
lesser-known exponents of New
German Cinema, deeply influenced
by his encounter with Bertolt Brecht,
who he worked with on the Berliner
Ensemble.

®iApoypapia (emAeypévn) /
Filmography (selected)

Parsifal (1983)

Hitler: A Film from Germany (1977)
Karl May (1974)

Ludwig - Requiem for a Virgin King
(1972)
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To TapnoUpAo

O Ookap yewvietal otn leppavia tou 1924 pe pia ndn aventuypévn ikavotnta aveiAnyng. Tnv npépa twv tpitwv
Tou yeveBAlwy, dtav AapBdvel wg 6wpo and Toug Yoveig Tou éva KOKKIvo TapnoUpAo, anogadcilel va pn pHeyaAmoel
aAho, avudbpwvtag otiG nepIMAOKEG OXEDELG Twy eVNAKWY Kal €NAvVACTATWVTIAG Anévavtl oTnv Unokploia Kal Ty
aveuBuvdtnta g Kovwviag. XUpPoio tng avBpwnivng cuveidnong oe évav kéapo nou Bubidetal otn Bia kal atov
napaioylopd, o Ookap Ba yivel paptupag evég pavopévou nou otadlakd dSnAntnptddet Tig kapdEG akpa Kal Twv
no aBwwv ouvavBpwnwy tou. Mpw and authv TN coupeaAlotikn olpBacn, o XAéviop® Slaokeuddlel To €Mk,
aAAnyopik6 pubiotépnpa tou BpaPeupévou pe NopneA Tkiviep Mkpag, To onofo napakoAouBel tnv Avodo tou pact-
OpoU péoa and ta patia evédg atwviou nadlou, kat EeTuAfyel pia Beapatikn toxoypagia, pla katdpaupn odtipa nou
apoprtaiavteletal avdpeoa o apTac{bwTeg NOINTIKEG EIKOVEG KAl YKPOTEOK ayplotnta pe ta oknvikd tou Nikou
Mepdkn. Katoxog Xpuoou dolvika kat Ookap KaAutepng zevéyAwaoong Tawiag, to «TapnoUpAo» npopdAietat ano-
Kateotnpévo, pe entnAéov 20 Aentd, oUpewva e to director’s cut tou dnpoupyou. ©.11.

The Tin Drum / Die Blechtrommel

Oscar is born in Germany in 1924 with fully developed intellect. When his parents give him a red drum for his third
birthday, the little boy decides he’s going to stop growing up as a reaction to the complicated adult relationships
around him and the hypocrisy of contemporary society. A symbol of human consciousness in a world that's slowly
sinking in violence and absurdity, Oscar will witness a phenomenon that slowly poisons the hears of the most
innocent people. Based on this surreal premise, Volker Schlondorff adapts the epic and deeply allegorical novel of
award-winning author Gunter Grass, which chronicles the rise of fascism through the eyes of an eternal child, a
pitch black satire oscillating between raw, poetic images and grotesque savagery with the production design by
Nikos Perakis. Winner of the Palme d'Or and the Academy Award for Best Foreign Language Film, "The Tin Drum"
screens from a restored print with an extra 20 minutes of footage, according to the director’s cut. Th.P.

Avurt. Meppavia, FaAAia,
NoAwvia, NouykooAaBia

/ West Germany, France,
Poland, Yugoslavia

1979

Eyxpwpo / Color

DCP

162'

EBpaika, ItaAika, MNeppavika,
NoAwvika, Pwoika / Hebrew,
Italian, German, Polish,
Russian

IknvoOecia / Director
Volker Schléndorff

Zevapo / Screenwriters
Jean-Claude Carriére, Volker
Schlondorff, Franz Seitz
®dwroypapia / DoP

Igor Luther

Mouoikn / Music

Maurice Jarre

Movtad / Editor

Suzanne Baron

HOonouoi / Principal Cast
David Bennent, Mario Adorf,
Angela Winkler, Katharina Thalbach,
Daniel Olbrychski, Tina Engel

VOLKER SCHLONDORFF

YuykataAéyetal petagl twv
KopuPa{wv EKNPOoWNWY ToU VEoU
YEPHAVIKOU KIVNHATOYPAMOU TwV
Sekaetiv tou '60 kat Tou 70, padl
e Toug Pavep Bépvep Paopniviep,
Bépvep Xéptooyk kat Biy Bévrepg.
Y10 Eekivnpa tng Kaplépag tou ixe
anoKtNoel NOAUTIHES EUNELPIEG OTO
nAeupd Twv Aouil MaA, AAév Pevé kal
Zav-Miep MeABiA.

He is among the top representatives
of New German Cinema in the 60s
and 70s, along with Rainer Werner
Fassbinder, Werner Herzog and

Wim Wenders. At the beginning of
his career, he had gained precious
experience next to Louis Malle, Alain
Resnais and Jean-Pierre Melville.

®DiApoypagia (emAgypévn) /
Filmography (selected)
Ulzhan (2007)

The Ogre (1996)

The Handmaid's Tale (1990)
The Tin Drum (1979)

Coup de Grace (1976)

Young Torless (1966)
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O MeyaAog ANoXalpeTICHOC

Otav o Pépnept OAtpav avakoivwve nplv oapdavta xpoévia tnv npdBeon tou va dlackeudoel éva and ta kaAltepa
aotuvopIkd publotopnpata tou Péipovt TodvtAep - avabétoviag pdAlota tov xapakthpa tou BpulikoU vietéktf di-
Ain MépAoou otov Bewpntikd atalplacto yia péAo tétolou Bapoug EAIOT MKOUAVT - oL KpITIKO{ TNG ENOXNG AVTIHETW-
niav tnv andégacn tou pe enpuiagn. O onoudalog oknvoBetng dev otdBbnke, eutuxwg, oe autd. MUploe éva napado-
olakd QAP voudp, alddovtag dpwe tn ouvnBn vuxtepvh atéopalpa pe ta nAtéAouota npwivd g KaAipdpviag.
Metapdppwae Tov unepdpactiplo VIeTEKTP, nou edw BonBéel évav ¢ido o onolog katnyopeital yia t oAopovia
NG yuvaikag Tou, o€ évav palvopevika nabntikd loser. Ppoévtioe, TéAog, n tawvia Tou va loopponei endéfla avapeoa
0Tn ouvtnpnon evog PUBou kat tnv napwdia tou. Onwg Atav avapevopevo, To Koo yUpLoe TNy NAATN OTNV AIPETIKN
Kal 0AdTEAd ouvapnactikin autn dlackeun. Me To népacpa tou xpévou, woTtdao, To NapeEnynpévo GIAN kablepwon-
ke Slkalwg wg pla and ¢ wpaldTepeg PETAPOPES TwV NepIneTelwv Tou DiAin MapAoou otnv 086vn. AK.

The Long Goodbye

When 40 years ago Robert Altman announced his intention to adapt one of Raymond Chandler’s best novels,
casting Elliott Gould as the legendary detective Marlowe, an actor many considered ill-suited to the part, the
critics were, at best, skeptical. But the seminal filmmaker paid little attention to the reactions. He made a tradi-
tional film noir, substituting the usual nocturnal atmosphere with ample California sunlight and transformed the
traditionally hyper-active detective — who in this case is aiding a friend, accused of murdering his wife — into a
pathetic loser. He also made sure his film walked the fine line between maintaining and mocking his myth. As was
to be expected, audiences turned their backs on this heretical and altogether fascinating adaptation but, with the
passing of time, it came to be recognized as one of the best Philip Marlowe adaptations ever made. L.K.

HIMA / USA

1973

Eyxpwpo / Color
35mm

112'

AyyAixa / English

IknvoO@ecia / Director
Robert Altman

Zevapuo / Screenwriter
Leigh Brackett
®dwroypapia / DoP

Vilmos Zsigmond

Mouoikn / Music

John Williams

Movtad / Editor

Lou Lombardo

HO@onouoi / Principal Cast
Elliott Gould, Nina van Pallandt,
Sterling Hayden, Mark Rydell

ROBERT ALTMAN

levwnBnke to 1925 oto MiooUpt

Twv HIMA kat ival évag and toug
onoudaldtepous oKNVOBETEG kal
ogvaploypapoug otnv lotopia tou
apepikavikou otvepd. Hrav unoynelog
EQTA POpPES yia BpaBeio Ookap

€V T0 2006 PpaPeltnke TeAkd

an’ tv Akadnpia yla to oUvoAo g
NPOOMOPAG TOU OTOV KIVNHATOYPAPO.
Aiyoug pnveg apyétepa éxaoe tnv
péxn pe Tov Kapkivo kat Aenoe tnv
TeAeutaia tou nvon oto Aog AvtleAe.

Born in 1925 in Misouri, USA, he

is one of the most celebrated
filmmakers and screenwriters in the
history of cinema. He was nominated
for an Oscar seven times, eventually
winning an Honorary Lifetime
Achievement Award in 2006, a few
months before he lost the battle to
cancer in Los Angeles.

®iApoypapia (emAeypévn) /
Filmography (selected)
Gosford Park (2001)

Short Cuts (1993)

The Player (1992)

Nashville (1975)

The Long Goodbye (1973)
McCabe & Mrs. Miller (1971)
MASH (1970)
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OAya Popnapvrtg

To puotnplo yUpw and pla oelpd GoAopovicv Slakekplpévwyv ApaPwy ENXEPNHATILV EXEL MPOKAAETEL AvaoTATwon
otnv ABrva. Eva 6Aot avadntolv o npéowro nou kpUPetal niow and TG eKTEAETELS, £vag veapog dlappnkng, o An-
uATpNG, efval ekefvog nou avakaAuntel tuxaia tnv tautétntd tou. Mpodkertal yia pia 1diéppubun EAAnvoapepikavida,
tnv OAya Péunapvg, tv onola kat Ba PéAet otdxo va ouvavtnoel. Mpokelpévou va ta katapeépel, ntd T ouvdpopn
ToU «Enlothpovas, evdg puyddikou epnpitn, auBevtia oto éykAnpa. H ouvavtnon, uoikd, kpUBel avatponég. Elkoot
xpévia petd tov npdwpo Bdvatd tou, o Xphotog BakaAdnouAog napapével pia and tig nio idlaitepeg npoownikdtn-
TEG TOU eAANVIKOU Kivnpatoypd@ou. Me agoppn Tn xpovikn auth ouykupia, to 190 AeBvég DeotifdA Kivnpatoypd-
ou tng ABrnvag dpdtrel Tnv eukalpia va npoBaiAet ot pia e181kn npoPfoAn th ondvia auth dnploupyia, nou anoteAel
Kal T povadikn, npoowniki oknvoBeTik 6ouAeld peydAou pnkoug tou Xpnotou BakaAdnouiou. N.X.

Olga Robards

The mystery surrounding a series of assassinations of prominent Arab businessmen has caused endless con-
troversy in Athens. While everyone looks for the person behind the murders, a young burglar Dimitris discovers
her identity by mistake. It's the eccentric Greek-American Olga Robards, who he will make a point of meeting. In
order to make this happen, he will summon the help of "The Scientist’, a reclusive fugitive and master criminal.
Their eventual encounter will inevitably hold many a surprise. 20 years after his untimely death, Christos Vakalo-
poulos remains one of the most idiosyncratic figures in Greek cinema. The 19th Athens International Film Festival
commemorates this seminal anniversary with a special screening of this rare work, that’s all the more valuable
for being the only personal, feature-length project the director completed during his lifetime. N.S.

Exdooei¢c tn¢ EXTIAX

LA. KOAAAPOY&ZIAY AR

EAAGSa / Greece

1989

Eyxpwpo / Color

35mm

89’

EAAnvika / Greek

IknvoOecia / Director
Christos Vakalopoulos
Zevapo / Screenwriters
Antonis Kioukas,

Christos Vakalopoulos
®dwroypapia / DoP
Andreas Sinanos

Mouoikn / Music

Nikos Ksidakis

Movtad / Editor

Kostas lordanidis

HOonouoi / Principal Cast
Olia Lazaridou,

Antonis Kafetzopoulos,

Kostas Tsakonas, Stavros Tsiolis,
Yiorgos Simeonidis,

Evridiki Sofroniadou

CHRISTOS
VAKALOPOULOS

levwnOnke kal peyaAwoe otnv Kuwéan,
onoudaoe apxika otnv AL.O.EE.

Kal TN OUVEXELD KIVNPHATOYPApO

oto Mapiol, 6nou kal BrAtevoe oto
nAeupd tou Epik Popép. MoAutdAavtog
Kat unepdpaotiplog, otn olvtopn
Sldpkela TG {wng tou nou dlakonnke
npéwpa ota 36 tou xpdvia anod
Kapkivo, npdAafe va apnoel to otiypa
TOU WG OUYYPaPEag, padlopuVIKOG
napaywyog kat oknNvoBETG.

Born and raised in Kypseli, Christos
Vakalopoulos studied Finance at the
Athens University of Economics and
Business and Film in Paris, where

he interned with Eric Rhomer. Multi-
talented and hyperactive, his life
was cut short at 36 years old due to
cancer, but still had ample time to
leave an indelible mark as an author,
a radio producer and a filmmaker.

®iApoypagia / Filmography
MapakaAw, Muvaikeg Mnv KAaite
(1992, co-director)

OAya Pépnapvtg (1989)

190 AIEONEE ®EETIBANA KINHMATOMPA®OY THE AOGHNAZ
19TH ATHENS INTERNATIONAL FILM FESTIVAL

89



EIAIKEZ NMPOBOAEX
SPECIAL SCREENINGS

BaociAiag yta Mua Noxta

KaBwg évag pavraopévog 34xpovog anopacidel va anaydyel To ayannpévo tou TnNAeontikd eldwAo phnwg Ki €Tot
anokTNOEL Mo €UKOA TNV KAPLEPA KWHIKOU MOU OVEIPEUETAL Yia TOV €aUTd Tou, 0 MdpTiv Zkopoéde PIAG yia évav
Hovtépvo kdopo eldbwAoiatpliag, otov onoio n pavia yia diaonpétnta kat n Peudaiobnaolakn dUvapn tng tnAedpa-
ong éxouv avaxBel oe véa Bpnokeia, aAAd kal yia cUowpn T Plopnxavia Yyuxaywyiag, nou npoonabel va kpUwel Tig
APETPNTEG PEVAKEG TNG Niow and eKTUPAWTIKOUG NPoPoAeis. OLudepKES Kal KAUoTkd, To «BaolAlég yia pia Nuxta»
NApapéVEL AnNoCTOHWTIKA NMPOPNTIKG, kal ¢ntd and toug Beatég va ouyxpoviotoly oTiG napaeve S1aBEoelg plag
lotopiag nou oepPipel To x1oUpop TG e éva aloBnpa vautiag. Elonpaktikn anoyonteuon téte, n tawia Bewpeitat
nAéov éva and ta kopupaia PP Tou Ykopoéle kal anotelel paptupia evdg oknvobétn o onolog npoondbnoe va
SoUAEWelL piAla pakpld and g olkeleg Bepatikég tou. Akalwbnke, unoypdeovtag (owg tnv Nio avtiloupatikn tavia
g Kapépag tou. AK.

The King of Comedy

A conceited 34-year-old man decides to abduct his favorite TV idol in order to pave the way for the comedian’s
career he so desires. Martin Scorsese makes a film about contemporary idolatry in the modern world, where ce-
lebrity worship and the illusory power of television have been elevated to a new religion. It's also a commentary
on how the entertainment industry tries to hide its hoaxes behind the spotlights. Insightful and acerbic, “The
King of Comedy” was unusually prophetic, requiring audiences to tune into its unusual disposition that served up
humor with a side of nausea. A box office flop at the time, it is now considered one of Scorsese’s best efforts,
a testament to a filmmaker who tried his hand at a film genre that's miles outside his comfort zone. He was
eventually vindicated with one of the most unconventional films of his career. L.K.

HMA / USA

1982

Eyxpwpo / Color
DCP

102'

AyyAika / English

IknvoO@ecia / Director
Martin Scorsese

Zevapuo / Screenwriter
Paul D. Zimmerman
®dwroypapia / DoP

Fred Schuler

Movtad / Editor

Thelma Schoonmaker
HO@onouoi / Principal Cast
Robert De Niro, Jerry Lewis,
Diahnne Abbott, Sandra Bernhard,
Ed Herlihy, Lou Brown

MARTIN SCORSESE

FevwnBnke to 1942 otnv Néa Yopkn
and yove( XikeAoUg petavaoteg. Exel
undp€el Péxpt onPepa enta popeg

unownetog yia to Ookap oknvoBeaiag,

1o onofo képdIoe TeAkd to 2006 pe
Tov «[MAnpo@optoddtny. Ocwpeitat
£vag an’ toug onoudaldtepous
OKNVOBETEC OAWV TWV ENOXWV.

He was born in New York in 1942
to Sicilian immigrant parents. He's
been nominated for a Best Director
Oscar seven times, only winning
once in 2006 for “The Departed”.
He is considered one of the most
significant directors of all time.

®iApoypapia (emAeypévn) /
Filmography (selected)
Hugo (2011)

The Departed (2006)

Cape Fear (1991)

Goodfellas (1990)

After Hours (1985)

The King of Comedy (1982)
Raging Bull (1980)

Taxi Driver (1976)

190 AIEONEEX ®EXTIBANA KINHMATOIPA®OY THE AOHNAE
19TH ATHENS INTERNATIONAL FILM FESTIVAL
90

AO®IEPOMA XTON APl ®OANMAN

Ap1 ®6Apav: Avapvnoelg and to pEAAov

Ot yoveig tou enédnoav tou OAokautwpatog. O {61og Bpébnke otnv kapdid Tou ok4Toug, o€ Hid nAia nou dAAolL @ridxvouv
outonieg yia to PéAov. Xpdvia apydtepa, to «BaAg pe tov Mnacip» Ba tov Autpdoel and TG avopoAdynTeG PvApES kal Ba tou
xaploeL t dieBvn avayvwplon. Opwg o Apt DdApav dev eival aniwg évag avBpwnog nou pag pAnce yia tov ndAepo, ard évag
ouvapnaoTikég agnyntig Lotopliv. Oa to cuveldntonolnoel kdnou ota péoa g dekaetiag tou ‘80, dtav Ba pataldoel Tov
yUpo Tou KAoHoU yia Tov onoio etoaddtay, otéAvoviag eni éva xpévo oToug GIAOUG TOU (paVIAoTIKEG AVTAnokpioels an’ 6Ad
Ta pPépn g Mg. O1 Ta&lOIWTIKEG NEPINETELEG NOU YEWNOE N (paviacia Tou Atav Kat To .oXUpoTePO KivTpo yia va acxoAnBel pe
Tov Kivnpiatoypd@o. H ikavétntd tou va avupetwnidel t gpikn tou noAépou pe npoownikd BAEUHA Kat AUTPWTIKG xioupop Ba
¢pavel ndén and to «Kabnouxaotikd Moublacpévols, nou Ba tou avoi€el to dpdpio yia T oknvoBeoia TNAEONTIKWY VIOKIHAVTED.
H petannénon otn puBonAacia Ba yivel to 1996, dtav o DéApav ypdeel kal oknvoBetel T peydAou pikoug «H Ayia KAdpas.
Xwplg va otapatd noté va aoxoAeital pe To viokipaviép, Ba enavéABel névie xpdvia petd otn puBonAacia pe to «Made in Israels,
ENKUPWVOVTAG TNV KA{ON TOU Npog évav KIvnpatoypapiké kOoHo He kavéveg nou Egnepvolv Tov oteyvd peaAlopd. OL envonaoelg
ToU nMpwnv katd ¢avraoia ta&lbiotn GdApav paivetal nwg dev éxouv TeAelwpd. H thAgontikn Bntela tou Ba tou Npoopépet
Texvikn epnelpla aANd kat S1baypata and v wuxavéAuon, nou Ba SloxeTeutolv oTo MIAY NoU Tov éKave Naykoopiwg dlaonpio:
T0 aplotoupynpatikd animation «BaAg pe tov Mnaoip». Me UAIKO TIG TpauPatikéG epNeLpie and T GUPHETOXI TOU OTovV NMOAER0
evavtiov Tou AiBdvou, wg otpatidtng nedikoU otiG évonAeg SUVARELS Tou lopanA, o @oApav Ba kataBéoel éva ouyKAOVIOTIKO
VIOKOUPIEVTO I TN Xapévn pvhpn. Oa pnopoUce Kavelg va net nwg n teAeutaia tou tawia, «The Congressy, HIAG Kat ndAL yia
pvApn evég kdopiou nou xdvetal, kabwg n «aAnBvns» epnelpia unokabiotatal and éva oUvoAo WNPIAKWY Kal XNHIKWY napalodn-
oewv: Auth T Gopa NPOKELTAL Yid TN pvARIN Tou KOOHOoU Hag.

Kwvotavtivog Tapapdag

Ari Folman: Memories from the future

Thanks to his Holocaust survivor parents, Folman found himself in the heart of darkness at an age when others were still
building castles in the sky. Years later, "Waltz with Bashir" will deliver him from untold memories and bring him international
acclaim. But Ari Folman isn't just another filmmaking talking about the war, he’s a spellbinding storyteller. This realization
only dawned on him in the mid-80s, when he postponed a trip around the world and started sending his friends fictional
dispatches from all over the world for the duration of a year. The adventures he conjured up was his strongest motivation to
become a filmmaker. His ability to deal with the horrors of war from a personal perspective and his cathartic sense of humor
clearly surfaced in "Comfortably Numb', a non-fiction piece that paved the way for television documentaries. His transition to
fiction took place in 1996, when Folman wrote and directed the narrative feature "Saint Clara". Keeping his intimate relation-
ship with documentary alive, Folman returned to fiction five years later with "Made in Israel’, confirming a tendency towards a
cinematic universe that went above and beyond the constraints of straight-up realism. It looks like his well of imaginary travel
memoirs never really dried up. His tenure on television shows offered him the technical expertise and psychoanalytical insight
he would later channel into the film that made him famous: "Waltz with Bashir', a masterpiece of animated non-fiction. Using
his traumatic experiences as a marine in the Israel Defence Forces during the 2006 Israel-Hezbollah War, Folman delivered
a devastating testament to lost memory. One could argue his latest film, "The Congress', rekindles the conversation on the
memory of a fading world, where real experiences are substituted by a mixture of digitally and chemically-induced hallucina-
tions. Only this time around, it's the memory of our own world he’s talking about.

Konstantinos Samaras

ARI FOLMAN

®iApoypaepia / Filmography
The Congress (2013)

Waltz with Bashir (2008)

Made in Israel (2001)

Saint Clara (1996)

Comfortably Numb (1991)
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A®DIEPQOMA XTON APl ®ONMAN

Avanautikd Moubiaopévol
ZuvéBn oto lopanA

H Ayia KAdpa

The Congress

BaAg pe tov Mnaoip
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Sha’anan Si
Made in Israel
Saint Clara
The Congress

Waltz with Bashir

ADIEPOMA ZTON APl ®ONMAN
ARI FOLMAN RETROSPECTIVE

Avanautika Moudiacpévol

Yndvia npoPeBAnpévo kat oxeddv dyvwoTo 0Toug NepLooOTEPOUS BAUPaoTES Twy TaVIwV Tou Apt DOAay, To onou-
6a0Tikd PIAP HIKpOU PNKoUG nou YUpLoe 0 oknvoBetng to 1991 pnopel va anoteAet éva npwtdAelo, wotéoo Napou-
ol4del Eexwplotd evdlapepov yia dUo Adyoug. And tn pia peptd PUEl Tov dnptoupyod oto €{60G Tou NoAltikoU ovepd
Kal 0TN VIOKIHAVIEPIOTIKA TAKTIKA, Suo otolxela ta onofa éueAAe va e€epeuvnoel o€ PdBog oTo peTénelta €pyo Tou.
Ano tnv AN anoteAel éva 10Topikd VIOKOUPEVTO, éva PeAALOTIKG XPOVIKO Tou évipopou TeA ABIP twv apxwv Tou
noAépou atov Mepaikd, kaBuwg ot k&tolkol TNG NGANG Npoonabolyv va eVowHATwoouy oTnv kaBnpepvoTNTa Toug TG
ouvBNKkeg navikoU kat dlapkoug aneidng Bavdtou nou Blwvav e€aitiag twv actapdtntwy enBéoewy nou déxoviav
and pakivoug nupatAoug. O PAApav cuAAapPdvel atopikeg lotopieg, eotiddlel Ty Kdpepa ota npdowna eTePOKAN-
Twv avBpwnwv nou popadoviat Ti§ ePnelpieg Toug, oopidetal to eOPo evw BOATAPEL GTOUG EPNHIKOUG VUXTEPIVOUG
6pdpoug TNG NOANG Kal kataypdgel otyptétuna {wng dAAote pe coBapdtnta, GAAOTE He xtoUpop, Naviote dpwWG pe
katavénon. AK.

Comfortably Numb / Sha'anan si

Rarely screened, Ari Folman's widely unknown student film, made in 1991, might be somewhat unsophisticated,
but it holds special interest for two very good reasons: on the one hand it initiates the director into the genre
of political cinema and documentary tactics, two elements he would explore exhaustively throughout his career.
One the other hand, it's a historical document, a realistic chronicle of a terrified Tel Aviv at the beginning of the
Gulf War, when residents were still struggling to adapt to the everyday terror of living under constant threat of
Iraqi missile attacks. Folman captures personal testimonies, turning the camera on different people as they share
their experiences, he wanders around the deserted nocturnal streets of the city sniffing out fear and he docu-
ments slivers of everyday life, sometimes seriously, sometimes with humor, but always with endless reserves of
understanding. L.K.

MmNV
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lopanA / Israel
1991

Eyxpwpo / Color
DVD

40'

IknvoOecia / Directors
Ari Folman, Ori Sivan




ADIEPOMA ZTON APl ®OANMAN
ARI FOLMAN RETROSPECTIVE

YuvéBn oto lopanA

O Eykov XoUATG, o teAeutaiog vadi otov kdopo, napadidetal and tn Xupla otig opanAivég Apxeg yia va Sikaotel.
Opwg, o Ntdvi Xégppay, Ekatoppuplolxog Kat yiog evog entdhoavta tou OAoKaUTWHATOG, £XEL MPOCWIIKOUG Adyoug
va anattel tnv Tipwpia Tou LouAtg kat va gopdtat nwg n dikatoolvn dev Ba anodoBel. M autd kal Ba tov enkn-
pUEel, obnywvtag lopanAvoug alwpatouxoug, Pwaooug dohopdvoug kat dAAoug aniBavoug kuvnyols KEQAAWV
o€ pla eEwPpevIKN, NepneTeldn avadntnon. MNatwvtag oe pia TpeAn oevaplakn ouvBnkn, o Apt @éApav pnaivel
yia dAANn pia eopd ota xwpdela Tou napaAdyou Kal akoAouBel To aouvABIOTO YKPOUM TwV XAPaKTNPwWY TOU HE
KUVIKO X1oUpop, non niveAlég aAd Tapavtivo, aAAd kal éva Ugog nou ouxvd yivetal nikpd dpapatikd. Extogevovtag
Bavatnedpeg atdkeg, ol Npweg tou dApav ouxvd potdlouv oav va Bynkav anéd pia tawvia tou Ty T¢éppoug h and
TG «Alo Kanviopéveg Kavvegr. Akdpa pia anddein ot o lopanAvédg oknvoBétng pnopei va akpoPatel oe tavieg
0pLaKWY analthoewy pe nepiooeila oknvoBetikn paoctoptd. K.X.

Made in Israel

Syria delivers the last Nazi in the world to the Israeli authorities to be put on trial, but Danni Hoffman, the mil-
lionaire son of a Holocaust survivor, has his own reasons to demand Schultz's punishment, worried justice will
not be done. So he puts a contract out on his head, instigating a frantic manhunt led by Israeli military officers,
Russian killers and other bizarre characters. Based on a crazy screenwriting premise, Ari Folman enters absurdist
territory as he tracks this unlikely group with a cynical sense of humor and a handful of pulp fiction references
a la Tarantino, although his own approach often verges on the bitterly dramatic. Delivering killer one-liners, Fol-
man’s characters often look like they just stepped out of a Jim Jarmusch movie or “Lock, Stock and Two Smoking
Barrels” for that matter, proving the Israeli director is perfectly capable of balancing extremities in style. K.S.
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lopanA / Israel
2001

Eyxpwpo / Color
35mm

114'

AyyAika, Pwoika, EBpaika /

English, Russian, Hebrew

IknvoOeoia / Director
Ari Folman

Zevapuo / Screenwriter
Ari Folman

®dwroypapia / DoP

Itzik Portal

Mouoikn / Music

Berry Sakharof

Movtad / Editor

Dov Stoyer

HO@onouoi / Principal Cast
Menashe Noy, Jenya Dodina,
Jurgen Holtz, Sasson Gabai,
Dror Keren, Igor Mirkurbanov
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ADIEPOMA ZTON APl ®ONMAN
ARI FOLMAN RETROSPECTIVE

H Ayia KAapa

Ye éva noAueBvikd yupvdato tou lopani, n 13xpovn KAGpa pnaivel oto otéxaotpo unoyliv yia éva nibavoAoyou-
Hevo okavdaAo avtlypagwv ota oxoAikd teot. Opwg, n aAnBela dev efval téoo anAn: H KAdpa éxel tnv ikavotnta
va npoPAénet to pPéAAov Kal padl Je autd kal TG EPWTNOELG TWV SlaywvIoPATwy, TIG onoleg polpddetal pe Toug
ouppadntég tng and kabapn avidlotéAela. Ti Ba yivel dpwg dtav n KAdpa epwrteutel; ZknvoBetwvtag to peydAou
uAKoug viepnouto tou padl pe tov Opt Z{Bav, o @éApay petapépel otnv 086vn €va publotépnpa tou onoudaiou
Toexo-auotplakoU ouyypapéa MaBeA Kéxout kat xtilel éva ondvio noptpéto tng eenPeiag kat tng avaditnong Tou
TpeAoU €pwta, HE €va KOKTEIA TPUPEPGTNTAG Kal 6oupeaAlopiol nou pnopel va Bupilel tautdxpova and Ppavooud
Tptpd kat T¢ov Xioud péxpt NTéBivt Awvtg kat Aouig MnouviouéA. Eva and ta no dnpo@An .opanAivé @IAp g be-
kaetiag Tou '90, n tawvia odpwoe ota eyxwpla BpaBeia kal npoPAnBnke pe enttuxia oto PeotfaA BepoAivou, dnou
anéonaoe to Ppafeio kowou. K.X.

Saint Clara / Clara hakedosha

In a multinational Israeli High School, 13-year old Clara is suspected of a school paper cheating scandal. But the
truth is a lot more complex than that. Clara has the ability to predict the future, including quiz questions, which
she generously shares with her schoolmates out of sheer selflessness. But what happens when Clara falls in
love? Co-directing his narrative feature debut with Ori Sivan, Folman adapts a novel by the great Czech- Austrian
novelist Pavel Kohout into a rare portrait of teenage angst and the pursuit of love with a mix of affection and
surrealism that's reminiscent of Francois Truffaut, John Hughes, David Lynch and Luis Bunuel all at once. One
of the most popular Israeli films of the 90s, “Sant Clara” swept national awards after screening at the Berlinale,
where it took home the audience prize. K.S.
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lopanA / Israel

1996

Eyxpwpo / Color

HDCam

85'

EBpaikd, Pwoika / Hebrew,
Russian

IknvoOeoia / Directors
Ari Folman, Ori Sivan
Zevapio / Screenwriters
Ari Folman, Ori Sivan
®dwroypapia / DoP
Valentin Belonogov

Mouoiki / Music

Berry Sakharof

Movtad / Editor

Dov Stoyer

HOonouoi / Principal Cast
Lucy Dubinchik, Halil Elohey,
Johnny Peterson, Maya Maron,
Maya De-Fries, Tal Feigenboim
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ARI FOLMAN RETROSPECTIVE

The Congress

Ynobudpevn Tov eautd g, n Pépnv Pt eival pia peonAikn nBonoldg nou BAENeL Ty kapiépa TG va napakpddel,
eV NpénetL va aoxoAnBel kal Pe ta npofAnpata uyeiag tou ylou tng. Téte Ba Bpebel avtipétwnn pe pla deAeaotikn
600 kal ePIAATIKA Npdtaon: va nouAnael yla 20 xpdvia to oUvoAo TNG €lkévag Kal TNG Pwvng TG OTO Klvnpatoypa-
@6 otolvtio Miramount, xwplG va €xet kavévav EAgyxo yia TG tawvieg otig onoleg Ba ouppetéxel n tplodidotatn,
ayépaotn wnoelakn gryotpa tg. H Pépnv Ba diotdoet aAdd Ba unoypdwel to oupBoAato, 6tav dpwe n 1oxUg Tou
An&el tinota otov kdopo kat otn Plopnxavia Tou Bedpatog dev Ba eival nia énwg to yvwpillape. Ooa akoAouBoulv
SUokoAa neptypdgovtal o€ Afyeg Ypappeg, apol o @éApav (Slaokeuddovtag eAelBepa éva publotdpnpa tou didon-
HOU ouyypagéa entotnpovikng paviaoiag XtavioAap Aep) pag neiBet afiaota va outn€oupe ot pla pei§n npaypatt-
kNG dpdong kal napaloBnatoydvou animation, 6rou to PéEAAOV ondel To Gpdypa kat tng nio axaiivwtng epaviasiag.
Taw{a évapéng tou AekanevBnpepou ZknvoBetv oto petivd PeotifaA Kavvwv. K.E.

The Congress

Playing herself, Robin Wright is a middle-aged actress who sees her career in decline, while she'’s forced to deal
with her son’s health issues. That's when she’s made an offer that’s as tempting as it is nightmarish: to sell the
grand total of her image and voice to the Miramount studios, without any control over the films her 3-dimen-
sional, ageless self will appear in. Robin will hesitate before eventually signing the contract, but when it expires
nothing about the entrainment industry is what it used to be. What follows is hard to contain in a few lines, as
Folman (freely adapting a novel by renowned science fiction author Stanislaw Lem) effortlessly convinces us to
take a nosedive into a mixture of live action and hallucinatory animation, where the future breaks the barriers
of the wildest imagination. "The Congress" opened the Director’s Fortnight at the last Cannes Film Festival. K.S.

MYV

RV

TIPESBEIA
IZP,

EMBASSY OF

lopanA, Meppavia, MoAwvia,
Nou€epBolpyo, FNaAdia, BéAyio
/ Israel, Germany, Poland,
Luxembourg, France, Belgium
2013

Eyxpwpo / Color

DCP

122'

AyyAika / English

IknvoO@eoia / Director

Ari Folman

Zevapuo / Screenwriter
Ari Folman

®dwroypapia / DoP

Michal Englert

Mouoikn / Music

Max Richter

Movtad / Editor

Nili Feller

HO@onouoi / Principal Cast
Robin Wright, Harvey Keitel,
Paul Giamatti, Kodi Smit-McPhee,
Danny Huston, Jon Hamm
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ARI FOLMAN RETROSPECTIVE

BaAg pe tov Mnaocip

Evag aknvoBétng, dnhadn o (610G o Apt DEApay, akoUel Ty e§opoAdynon evdg (iAou Kal Npwny CUPNOAEUIOTA TOU
otov néAepo evavtiov Tou AiBdvou, yUpw and évav eplaAtn nou enotpéel Eavd kat ava. Na éxel dpaye kdnola
oxéon e 6oa cuvéBnaav otov néAepo; Kat ylati o idlog o aknvoBétng dev Bupdral tinota anoAltwg and exkeivn tv
nepiodo; MiAwvtag pe avBpwnoug and to napeABdv tou, To alter ego tou PoOApav Ba avacuvBEoel TIG anwBnpéveg
avapvnoelg, odnywvtag pag o éva avenavaAnnto ta{ot yUpw and t pvApn tng Blag kal v katanieon tng. And-
Auta npoownikéd 600 Kal NOALTIKO, kal TN (6la attyphn apketd ToApnpd Wote va katapyel ta épla peta&y viokiaviép
Kal ovelpikoU animation, to «BaAg pe tov Mnaoip» unnpée évag adiappiopntntog Bplappos. H tawia ékave nayko-
opiwg didonpo tov PoApay, kepdidovtag Xpuon Xpaipa kal Xeldp Eevéydwoong tawiag, padi pe nAnBwpa aAAwv
Slakplogwy, evd Ta eyKWPLA TV KPITIKWY avedelbav autd to «BaAg» ndn kAaokéd. K.X.

Waltz with Bashir / Vals im Bashir

A director, i.e. Ari Folman himself, listens to the confession of a friend and former comrade in the Israel-Hezbol-
lah War about a recurring nightmare. Does it have to do with what happened during the war? And why does the
director find it impossible to recall anything from that period? Talking to people from his past, Folman’s alter ego
will reconstruct repressed memories in an unprecedented exploration of the memory of violence and how we
manage to suppress it. Just as personal as it is political, and provocative enough to defy the dividing line between
documentary and dream-like animation, “Waltz with Bashir” was an undisputed triumph. The film earned Folman
international acclaim and a plethora of distinctions that instantly turned it into a future classic. K.S.
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EMBASSY OF

lopanA, MaAAia, Meppavia /
Israel, France, Germany
2008

Eyxpwpo / Color

35mm

87'

EBpaika / Hebrew

Iknvo@ecia / Director
Ari Folman

Zevapio / Screenwriter
Ari Folman

Mouoikn / Music

Max Richter

Movtad / Editor

Nili Feller

Epgavidovtar / Featuring
Boaz Rein Buskila, Ori Sivan,
Roni Dayg, Carmi Cnaa’n,
Shmuel Frenkel, Ari Folman
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A®DIEPOMA XTON ANE= ®AN BAPMEPNTAM

OKTW capdovieg anoxpwoelg Tou Havupou

Me pia gi\pHoypagia nou éxel pTacel aloiwg TIG OKTW HeYEAOU HNKOUG Talvieg, He oUPPETOXEG Kal Ppafeia ota onpavtikdtepa
@eoTPAN naykoopiwg Kat pe éva oxetikd pikpd aAAd pavatikd kowd, dev Ba ftav unepPoAn va net kavelg nwg o AAeE pav Bap-
Hepvrap anoteAel évav and Toug nio unoTtinpévoug oUyxpovoug Eupwnaloug oknvoBETeg, Tou onofou N Npoopopd oto olvepd
elval avtiotpoPwg avéioyn tng ehENG tou. O «plykinag» TG paipng Kwpwdiag yia Toug HUNPEVOUG, 0 «tpeAdg OAAavHG» nou
He k&Be Tou P\ NpokaAei tnv kaBeotnkuia Ta&n tng xwpag Tou yia dAAoug, elval évag auBeviikdg NoiNTtg Tou napadyou, nou
OKAPWVEL TIG MO NAPAVOIKES Kat EEKapSIOTIKEG LOTOPIEG MPOKELEVOU va PIEEL WG OTIG OKOTEWVOTEPEG MTUXEG TWV NPWIWVY TOU KAl
Katd ouvénela tng {61ag tng avBpwnivng Unapéng. Ektdg and tov Kivnpatoypdpo, éxel aoxoAnBel e TNy ypagIoTikh, TNV HOUCIKN,
™ {WypaPikn, T cUYYpaen Kal GUOIKA e To Béatpo. And thv Npwytn KIGAQG talvia tou, To «ApneAs («Abel», 1986), 0 AAeE pav
Bdppepvrap katdgepe kAt nou noAhol ouvadeAgol tou naoxidouv kab” éAn tn Sidpkela TG KApLEPAG TOUG va AroKTAoOUV: va
avantUgel éva andAuta npoowniké Kal avayvwpiolpo kvnpatoypd®ikd otud. O {opepd KWHIKOG NAQVATNG TOU NEPIOTPEPETAL
yUpw and nepINtwoEl; avBpwnwy Kal OKOYEVEIWY He avunépBAnteg SuokoAieg kat nBikd dAAppata. Xxeddv VOpOTEAEIAK],
600 peyaAUtepa elval ta npoPAnpata nou kaAouvtal va avtipetwnioouy, téoo nio eEWPPEVIKEG elval ol AUCELG Nou eNAéyouv
Kal, KAt €néktaon, TO00 NepIooOTEPO O OKNVOBETNG anopakpUvetal and TG AOYIKEG CUHBATELS yia xdpn TG Spapatoupykig
KopUPwong. Ot NPWEG TWV TAWVIWV TOU HOWG{ouV HE HApLOvETEG OTa xépla Tou dnploupyoU Toug. Aev éxouv TNV Napapikpn
ave€aptnoia kat pénouv Npog TNy autokatactpodn. H npoBoAn tng teAeutaiag tou tawiag, «Mndpykpavs («Borgmany), oto
SlaywwvioTiké Tppa tou eetivod PeoTiPAA Twv Kavwwy, anotéAeoe 16avikn apoppn yia thv napousiacn evég aplepwmpatog ato
oUvoAo Tou Gyvwatou otnv EAMGda épyou tou, and to 190 Aiebvég DeotifaA Kivnpiatoypdgou tng ABhvag. Epeic anogacioape
va SlopBwooupe pia kat kaAn tnv adikia. Eiote £tolpiot va Pubioteite atov ekkevipikd kdopo tou OAMavdol nepgeloviota g
paupng kwpwdiag;

Kwothg Oeo08oocénouirog

Eight sardonic shades of black

With a filmography that has happily reached eight features, participations in the most important film festivals around the
world and a small but faithful following, it would be safe to say that Alex van Warmerdam is one of the most underestimated
directors in Europe, whose contribution to the medium is inversely proportional to his reputation. The "Prince of black com-
edy" to those who know and love him, the "crazy Dutchman’, whose every new release is yet another provocation to the local
status quo. To others, Warmerdam is an authentic poet of the absurd, conjuring up the most paranoid and hilarious stories in
order to shed light on the darkest corners of the human psyche. Apart from filmmaking, he has ventured into graphic design,
music, painting, writing and, of course, theater. From his very first feature "Abel" (1986), Alex wan Warmerdam had achieved
something few of his colleagues have been able to do: to develop a totally personal signature style. His grimly comedic planet
revolves around people or entire family units faced with insurmountable problems and moral dilemmas. The bigger the prob-
lems, the more outrageous the solutions, the further away does the director drift from rational conventions for the sake of his
beloved narrative ark. His characters are like puppets in the hands of their master. They have no independence whatsoever
and they all have a taste for self-destruction. "Borgman’s" selection at the most recent Cannes Film Festival's competition
section was the perfect excuse for the 19th Athens International Film Festival to pay tribute to Alex wan Warmerdam's work
with a complete retrospective, which we feel will set the record straight once and for all. Are you ready to plunge, heard first,
into the eccentric universe of a black comedy perfectionist?

Kostis Theodosopoulos

ALEX VAN WARMERDAM

®iApoypaia / Filmography

Borgman (2013)

De Laatste Dagen van Emma Blank (2009)
Ober (2006)

Grimm (2003)

Kleine Teun (1998)

De Jurk (1996)

De Noorderlingen (1992)

Abel (1986)
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Mnépykpav | Borgman
lkptp | Grimm
Ot TeAeutaieg Mépeg tng Eppa MnAavk | The Last Days of Emma Blank
O1 Bépelot | The Northerners
lkapoodv! | Waiter
ApneA | Abel
O Mikp6g Tovt | Little Tony

To ®6pepa | The Dress
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Mnépykpav

H npwtn oAMavdikn tawia nou ouppeteixe oto enfonpo diaywviotikd TpApa Tou PeotifaA Kavvav éneita and 38
oAOKANpa xpévia, To «Mndpykpavs eival pia and TG no ToAPNPEG TaviEG TNG XPovIAG, Nou épxetal Oxt Hévo yia va
NPOKAA£CEL TO Kovd aAAd kal yia va enavanpooblopioel ta dpla tou (Slou Tou dnploupyol TnG. XwpiG va anonoleital
TN OKOTEWVA KWHIKA GpUON TwV TAVIOV Tou, 0 AAeE pav Bdppepvtap Boutdel Pe to «Mndpykpav» o€ évav wkeavod
SpapatiKWVY oUYKUPLWY, Unoypdpoviag TeAlkd éva petapuotkd Bpilep epnveucpévo and tnv apXeTunikn JAxn peta-
€U tou Kalou kat tou KakoU. e autd to pakapplo napapibl nou pAepTApPEL HE TIG Mo UNMOXBAVIEG MTUXEG TOU Olvepd
Tou MikaeA Xdveke, o Mnépykpav Kat n ayvwotou npoéAeuong opdda tou Bélouv oto oTtdXaoTpo pid OIKOYEVELD
HeyaAoaotwyv nou (el og éva uneprnoAuTeAEG ald anopovwpévo onftl. O navoupyog Mndpykuav Ba eloxwpnoel
otadlakd otn {wn NG olkoyévelag kat Ba dnAntnpldoel kdBe ntuxn g kabnpepvdTNTAG Toug yia va NeTUxXeL Tov
otdxo tou, nou bev elvat &Aog and to va naiel pe tg {wég tous. K.O.

Borgman

The first Dutch film to make the Cannes competition section in 38 years, "Borgman" is one of the most daring
films of the season that not only provoked audiences, but challenged the director himself to redefine his own
limits. Without turning his back on the dark, humorous nature of his earlier work, Alex van Warmerdam takes a no-
sedive into an ocean of dramatic coincidence in a metaphysical thriller inspired by the archetypal battle between
Good and Evil. In a macabre fairy tale that flirts with the underlying violence of a Michael Haneke film, Borgman
and a team of unspecified origin set their sights on a bourgeois family that lives in a luxurious isolated country
estate. The devious Borgman will slowly infiltrate their everyday lives and poison every aspect of their existence,
for no other reason other than his own amusement. K.Th.

OAAavdia, BéAyio, Aavia

/ Netherlands, Belgium,
Denmark

2013

Eyxpwpo / Color

DCP

113

OAAav8ika, AyyAika / Dutch,
English

IknvoO@eoia / Director
Alex van Warmerdam
Zevapuo / Screenwriter
Alex van Warmerdam
®dwroypapia / DoP

Tom Erisman

Mouoikn / Music

Vincent van Warmerdam
Movtad / Editor

Job ter Burg

HO@onouoi / Principal Cast
Jan Bijvoet, Hadewych Minis,
Jeroen Perceval, Sara Hjort Ditlevsen,
Eva van de Wijdeven,

Alex van Warmerdam
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MNkpip

Epnveuopévog and tnv 1otopia twv adbeApwv Tkplp «ASEAPES kal ASeAPN» Kal eppavAg eNNpeacpévog and ta
onayyETt YOUEOTEPV Kal Toug aotikoUg HuBoug, o AAeE pav Bappepvtap daveiletal tnv eloaywyn «pia popa Ki évav
Kalpd» yla va dnptoupynoel To 61k6 Tou aAAdkoto napapubLl To «kpip» apnyeital tnv anfoteutn totopia 6Uo adeA-
@wy, TnG Mapl kat tou TNdkopn, ol onofol -av kat evhAiKol- Bpiokovial eykataAelppévol and Toug YOVE(G Toug otn
péon evég daooug. Apxikd, tagldevouy otnv lonavia yia va Bpouv toug Beloug Toug, aAd dtav TeAikd pTavouy exel
pabaivouv nwg exefvol éxouv neBdvel oe duatUxnpa. H avandviexn yvwpipia tng Mapi pe tov Ntéyko, évav nAouoto
xelpoupyd, Ba petapépel Ta adéAla oTIG avéoEL TNG £NauAng Tou enttuxnpévou ylatpou. O Nuéyko emBupel va
MavtpeuTel TN yonTeuTkn veapn, aAAd ta aoBnpatd tou yia tov MNakopn dev eival e€foou @IAka. H katdotaon Ba
Eepuyel and k&Be €Aeyxo, dtav o Ntiéyko Bddel oe 1oxU To HakaPplo ox€dLd Tou: va apalpéael To veppd Tou avuro-
Wwiaotou Mdakopn yia va to petapooxeloet oty appwotn adbeAgn tou. K.O.

Grimm

Drawing inspiration from the Brothers Grimm fairy tale "Brother and Sister" and obviously influenced by spaghetti
Westerns and urban legends, Alex van Warmerdam borrows the classic "Once upon a time..." intro to build his own
bizarre fairy tale. "Grimm" tells the incredible story of two siblings, Marie and Jacob, who, despite their advanced
age, have been abandoned by their family in the woods. They initially travel to Spain to reunite with their uncle,
only to find out he has died in an accident. Marie's unexpected encounter with Diego, a rich surgeon, will transport
the siblings to the comforts of his mansion. Diego wants to marry the charming girl, but his feelings towards
Jacob aren't exactly friendly. The situation spins out of control when Diego sets his macabre plan in motion to
transplant unsuspecting Jacob's kidney into his ailing sister. K.Th.

OAAavédia / Netherlands
2003

Eyxpwpo / Color

35mm

103’

OAAavéika / Dutch

Iknvo@ecia / Director
Alex van Warmerdam
Zevapo / Screenwriters

Alex van Warmerdam, Otakar, Votocek

®dwroypapia / DoP

Tom Erisman

Mouoikn / Music

Alex van Warmerdam

Movtad / Editor

Stefan Kamp

HOonouoi / Principal Cast
Halina Reijn, Jacob Derwig,
Carmelo Gémez, Elvira Minquez,
Ulises Dumont, Annet Malherbe
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Ot TeAeutaieg Mépeg tng Eppa MnAavk

Ye pia énauAn kovtd otn BaAacoa, pia oAGKANPN olkoyévela eKTEAEL KapTeEPIKA Kal HE oTpatiwtikn nelBapxia kabe
Slatayn tng pechAikng aAAd etolpoBavatng Eppa MnAavk, pe anwtepo okond va KANpovopnoouv tnv neploucia
ng. O oUquydg TG €xel avardBel tov pdAo tou pndtAep, n adeAgn tng eival n payelplooa, n képn TG N UNNPETPLA,
0 aviyldg ™G o epydtng kat o adbeA@ds TNG NApLOTAVEL Tov OKUAO nou kdBetal ota nédla Twv aPeVIKWY Kal KAVel
navta tnv avéykn tou otov kAno. H ka MmAavk anoAapBavet oadlotikd tnv dpetpn e€oucia nou tng Napéxel autn
n appwaotnpévn ouvBnkn, aAAd étav anokaAuntetal nwg n neploucia tng efvar avinapktn 6AEG ol L.oopponieg
aAadouv. O AAe€ pav Béppepvtap nopedetal 0To ayannpévo Tou KWwHIKOTPaylko Hotifo kal otivel éva Béatpo
ToU NapaAdyou avapeoa oToug TEGOEPLG TOIXOUG ToU onitioU plag GUOAEITOUPYIKAG OlKoYEVelag. MoTtiopévo pe tnv
EQPLOATIKN atoopalpa g «Okoyevelakng Mopthg» tou Tépag Biviepunepyk, To QAP ouvioTd pla onoudn oto
olyxpovo @dvtacpa tou oAokAnpwtiopoy, nou nelpapatidetal pe xoUpop ndvw oG Mo OKOTEWVEG MTUXEG TNG
avBpwnivng unapéng. K.O.

The Last Days of Emma Blank /
De laatste dagen van Emma Blank

In @ mansion near the sea, an entire family stoically fulfils middle-aged Emma Blank’s every wish with military
discipline, vying for the dying woman's fortune. Her husband has assumed the role of the butler, her daughter
is the maid, her nephew is the handyman, her sister is the cook and her brother pretends to be the family dog,
obediently curled up at his master’s feet, only leaving her side to do his business in the garden. Ms Blank draws
infinite sadistic pleasure from the endless power she exercises over them, but when it is revealed that her fortune
is non-existent, the balance shifts. Alex van Warmerdam obeys his usual tragicomic urges in an absurdist play
staged within the four walls of a dysfunctional family’s home. Taking a cue from the nightmarish atmosphere, of
“Festen” the film is a case study on the contemporary ghost of totalitarian regimes and a humorous experiment
on the dark side of human nature. K.Th.

OAAavdia, BéAyio /
Netherlands, Belgium
2009

Eyxpwpo / Color
35mm

90’

OAAav8ika / Dutch

IknvoO@eoia / Director
Alex van Warmerdam
Zevapuo / Screenwriter
Alex van Warmerdam
®dwroypapia / DoP

Tom Erisman

Mouoikn / Music

Alex van Warmerdam
Movtad / Editor

Job ter Burg

HO@onouoi / Principal Cast
Marlies Heuer, Gene Bervoets,

Annet Malherbe, Eva van de Wijdeven,

Gijs Naber, Alex van Warmerdam

190 AIEONEX ®EXTIBAA KINHMATOFPA®OY THE AGHNAE
19TH ATHENS INTERNATIONAL FILM FESTIVAL
102

ADIEPOMA ZTON ANE=Z ®AN BAPMEPNTAM
ALEX VAN WARMERDAM RETROSPECTIVE

O Béperot

Ytn 6eUtepn talvia Tou Kal Tnv nio autoBloypadikn TG PEXPL oNPEpa Kaplépag tou, o AAeE pav Bappepviap avaka-
TeVEL TIG AVaPVACELG TNG NALSIKAG Tou NAKIAG kat TonoBeTel To PIA ToU O€ €va PIOOTEAEIWHEVO OUYKPOTNHA KATOL-
Klwv otnv OAAavéia twv '60s yia akopn pia eopd. E€anoAlel ta nupd tou evdvtia otnv unokplaia tng oAAavOIKAG
Kowwviag tnv onoia, péoa and ta pdtia evog 12xpovou ayoplou, Eepnpoatiddel yia ToV CUYKAAUPHEVO patolopd, Ty
anolKIoKPATIKA AOYIKA Kal Tov Bpnokeutikd pavatiopd Twv Katolikwv g Anogelyovtag SI6aktiopous Kal katay-
YeATIKOUG Tévoug, aAAd xpnolonolivtag eupueic aAAnyopieg kal EekapdloTika oevaplakda euphpata, o Béppepvrap
HE Toug «Bopeloug» xpnolponolel Ty kapikatolpa yia va tovioel to napdAoyo kal Ty nafovévela piag oAdkAnpng
kowvwviac. K.O.

The Northerners / De noorderlingen

In his second and most autobiographical film to date, Alex van Warmerdam stirs up childhood memories and
places the film in a half-finished building complex in 60s Holland. He lashes out against the hypocrisy of Dutch
society, blowing the whistle on the veiled racism, the colonial attitude and the religious fanaticism of its inhabit-
ants from the perspective of a 12-year-old boy. Avoiding any hint of didacticism or any accusatory tones, he used
ingenious allegories and hilarious plot devices, relying on caricature to underline the absurdity and the malaise
of an entire society. K.Th.

OAAavédia / Netherlands
1992

Eyxpwpo / Color

35mm

108’

OAAavéika / Dutch

Iknvo@ecia / Director
Alex van Warmerdam
Zevapio / Screenwriter
Alex van Warmerdam
®dwroypapia / DoP

Marc Felperlaan

Mouoikn / Music

Vincent van Warmerdam
Movtad / Editor

René Wiegmans

HOonouoi / Principal Cast
Jack Wouterse, Annet Malherbe,
Rudolf Lucieer, Loes Wouterson,
Leonard Lucieer,

Alex van Warmerdam
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Nkapoov!

O Evtykap ival ayavaktiopévog. XTo £0Tiatoplo onou epyddetal ot NEAGTe ToU EPovTal HE TOV XelpdTePO TPAMo,
ol avundgopol Yeltovég Tou kataotpépouy kéBe unoyia npepiag, n yuvaika tou efval katdkoltn Kal n epwpévn Tou
Unép tou 6éovtog KTnukn. Annudlopiévog, Ba xtunnoel Tnv ndpta tou Xéppav, Tou oevaploypapou nou kabnpepvd
kaBopldel ¢ e€eAitels otn dwn tou, kal Ba tou ¢ntoel pla kaAUtepn aviipetwnion. Ekel 6nou n npaypatkdtnta
yivetat nio neplepyn kat and t eavtaocia Bpioketat to onpeio ekkivnong tou «Tkapadvly, plag tawviag nou EexelAilel
and EekapdIoTika yKayk kat VIeAlplakd aoteleg oknveg, yUpw and évav apolpo avopa nou UMOPEVEL KAPTEPIKA TOUG
WwuxavaykaopoUg evég ouyypagéa, o onolog oe kdBe oeAiba Tou oevapiou okappiletal vEoug TpOMnoug yia va taidl-
nwpPnoeL Tov Npwda tou. Ki av ato enikevipo tou QAP gaivetal va Pplokovral ot Kakoux{eg Tou dtuxou oepPitdpou,
o AAe€ pav Béppepvrap xpnotponolel TEAIKA pe pagotpia to oevaplakd tou eUpnpd MPOKELEVOU va OTPEWEL HIE
évtovn 61dBeon autooapkaopoU Toug NPoPoAei Ndvw 0Toug NGvoug Kal T pataldtnta tng (61ag tng SnPoupYIKAG
Sladikaoiag. K.O.

Waiter / Ober

Edgar is furious. The customers at the restaurant where he works treat him like dirt, his unbearable neighbors
shatter any semblance of peace and quiet, his wife is bed-ridden and his mistress is way too possessive. Fed up, he
knocks on Herman's door, the screenwriter who defines the developments of his everyday life, and asks for some
leniency. "Waiter" naturally inhabits the space where reality becomes stranger than fiction, brimming with hilarious
gags and deliriously funny scenes, all of them revolving around a leading man patiently enduring the obsessive
compulsive behavior of the screenwriter, who spends his time devising new and interesting ways to torture him.
Although the film focuses on the suffering of this rather unfortunate waiter, Alex van Warmerdam masterfully uses
this plot devise to turn the spotlight on the futile pursuit of creativity with self-sarcasm to spare. K.Th.

OAAavéia / Netherlands
2006

Eyxpwpo / Color

35mm

97’

OAAav8ika / Dutch

IknvoO@ecia / Director
Alex van Warmerdam
Zevapuo / Screenwriter
Alex van Warmerdam
®dwroypapia / DoP

Tom Erisman

Mouoikn / Music

Vincent van Warmerdam
Movtad / Editor

Ewin Ryckaert

HO@onouoi / Principal Cast

Alex van Warmerdam, Ariane Schluter,

Mark Rietman, Thekla Reuten,
Lynn Renée, Pierre Bokma
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ApneA

Me tnv npwtn oknvoBetikn Tou andnelpa to 1986, o AAeE pav Bappepvtap ektoelel ta BEAN Tou evavtiov Tng
oAAavbIkng pnouplouadiag kat dnptoupyel pia auBeviikd avapxikn padpn kwpwdia nou dev xapidetal oe kavévav. O
OMavbéG oknvoBETNG OTAvel TN CAANOTIK 0ATIPA TOU aVAEST OTOUG TECOEPIG TOiXOUG £VAG onitioy, ekpeTaAAevetal
TIG BITPLOAIKEG ATAKEG Kal TIG ANOAQUOTIKEG EPHNVEIEG TWV MPWIAYWVIOTWY TOU Kal Unoypdmel TeAikd éva and ta
Mo onpavtkd aAAd dkpwg unoTiUnpéva viepnoUta tou oUyxpovou eupwndaikoy Kivnpatoypdgou. Ze autd, o AuneA
elval évag ekkevtplkdg, 31xpovog VEoG nou (el akdpa pe Toug YOVE(G Tou Kal navikoBAaAAetal kal pévo otny 16éa tou
€€w koopou. Ot PIAGTIEG NPOONABELEG TNG OIKOYEVELAG TOU Va TOV KOWWVIKOMOIMOOUV anotuyxavouv nataywdwg
Kal TeAlkd o natépag tou avaykdadletal va tov 6iwéel and to onitl Map’ dAa autd, o kakopabnpévog AneA katagép-
Vel va Bpet tnv aydnn oto npdowno piag veapng yuvaikag, n onola 6pwg oUvtopa anokaAuntetal nwg efvat eniong
n epwpévn tou natépa tou. K.O.

Voyeur / Abel

With his first directorial effort in 1986, Alex van Warmerdam aims his poisonous arrows at the Dutch bourgeoisie
in an authentically anarchist black comedy that takes no prisoners. The filmmaker conjures up a slapstick satire
within the four walls of a house, taking advantage of his protagonists’ brilliant performances and scathing one-
liners to make one of the most significant, yet sadly underrated debuts in contemporary European cinema. Abel
is an eccentric 31-year-old who still lives with his parents and has panic attacks just thinking about the outside
world. His family’s efforts to socialize him fail miserably and in the end his father is forced to kick him out of the
house. Despite everything, the spoilt Abel finds love in the face of a young woman only to discover that she also
happens to be his father’s mistress! K.Th.

OAAavédia / Netherlands
1986

Eyxpwpo / Color

35mm

100’

OAAavéika / Dutch

Iknvo@ecia / Director
Alex van Warmerdam
Zevapo / Screenwriters

Otakar Votocek, Alex van Warmerdam,

Frans Weisz

®dwroypapia / DoP

Marc Felperlaan

Mouoikn / Music

Vincent van Warmerdam
Movtad / Editor

Hans van Dongen

HOonouoi / Principal Cast

Alex van Warmerdam, Henri Garcin,
Olga Zuiderhoek, Annet Malherbe
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O Mikpo6g Tovi

Ytnv tétaptn peydAou pnkoug tavia tou, o AAeE gav Bappepvtap Baociletal o éva Sikd tou Beatpikd €pyo npo-
KELWEVOU va Napadwael pid anoAauoTikh KIvnPAtoypaikin doknon navw oTig NinepAtes Kat okavoaAwoelg Aemnto-
HEPELEG EVOG EPWTIKOU TPLYWIVOU Mou eKTUAlooeTal o pla edppa otnv oAAavoikn enapxia. O Mnpavrt eivat évag
ouvnBiopévog aypdtng nou Puwvel padi pe tn yuvaika tou, Ty Kit, tn poutiva tng {wng otnv UnaiBpo. Eivat dpwg
aypappatog, Ki €101 pia veapn Kal xupwdong dackdAa, n Aéva, kata@BAavel 0To anopovwpévo aypdkTnpa He okonod
va Tou kavel pabnpata. H agign tg Ba diatapddet pia yia ndva tv kabnpepvétnta tou (euyaptoy, Kabwg avd-
peoa otov Mnpavt kat otn Aéva avantiooetal éva €l6UAALo, To onofo n Kit napadd&wg otyovidpel, éxovtag OpwG
TIG andKPUPEG Kal OKOTEWVEG NpoBEaelg Tng. ABeAd tou, o Mnpavt nayldeletal avapeoa otg 6Uo yuvaikeg kal étav
TeAiKd n Aéva yevvdel tov Hikpo Tovi, Téte pla aduownntn paxn eniBiwong Eeondet oto onttikd toug. K.O.

Little Tony / Kleine Teun

In his fourth feature, Alex van Warmerdam adapts his own stage play, delivering a delightful exercise on the
saucy details of a love triangle on a farm in the Dutch countryside. Brand is your run-of-the-mill farmer, who lives
a quiet rural existence with his wife Keet. Only problem is, he can't read or write, so curvaceous teacher Lena
shows up on their isolated estate to give him a few lessons. Her arrival will disturb their routine once and for all,
as Brand and Lena are quickly enveloped in a budding romance that his wife Keet inexplicably endorses. But she
has an agenda of her own. Brand is soon trapped between the two women and when Lena gives birth to little
Tony, a relentless battle for survival breaks out in their once peaceful home. K.Th.

OAAavdia / Netherlands
1998

Eyxpwpo / Color

35mm

95’

OAAav8ika / Dutch

IknvoO@ecia / Director
Alex van Warmerdam
Zevapuo / Screenwriter
Alex van Warmerdam
®dwroypapia / DoP
Marc Felperlaan

Mouoikn / Music

Alex van Warmerdam
Movtad / Editor

Stefan Kamp

HO@onouoi / Principal Cast
Alex van Warmerdam,

Annet Malherbe,

Ariane Schluter,

Sebastiaan te Wierik
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To ®épepa

Méoo eukoAo €ival va Bacioelg pia oAdkAnpn talvia ndvw o€ €va kat povadikd avtikeipevo; Eivat duvatdv va kpatn-
oelg {wnpo To evdlapépov dtav oto enfkevipo TG lotopiag oou dev Bpioketal £vag Npwag aAld éva koppdtt Ugpa-
opa; Me tnv tpitn peydAou pnkoug tatvia tou, o AAeE pav Bappepvtap naipvel to napandvw pioko kat napadidet tnv
{owg nio oapkaotikn kat tavtdxpova (oeepn tawvia tng eiipoypapiag tou. O OAavddg dnpoupyds Bplokel o éva
UnAe yuvaike{o pdpepa to HIKG Tou XITOKOKIKO «Maklkdapiv, To 1bavikéd apnynpatiké npdoxnya yia va elopaAel otig
(WG SlapopeTikwv avBpwnwv KabBwg to pouxo aAAAdel cuvexw xépla. And Tov oxedlaopd PéxpL TNV napaywyn Kat
NV NWANCH Tou, To Pépepa yivetal n agoppn yia va dlanAexBoulv kdnoleg, ouxvd Bialeg, TOAUNPA EpWTIKES Kal ndvia
EekapdIOTIKES 1oTopieg Nou neplotpéovtal yupw and autd. To «Pdpepiar pnopel va akoAouBel apxikd Tig oUpBAcelg
pLag kwpwdiag, aAld dtav apxiel kal epdntetal ota avBpwniva owpata Petatpénetal otadlakd o€ pia aneyvwopé-
VN Kal onapaktikn avaditnon yla autd nou Aginel and tn {wn twv 101oKTNTwy Tou, dnhadh yia tnv aydnn. K.O.

The Dress / De jurk

How easy is it to structure an entire film around a single object? Can you possibly keep the audience engaged,
when the main focus of your story isn't a person but a piece of fabric? With his third feature, Alex van Warmer-
dam takes an unusual risk, delivering his most sarcastic and bleakest film to date. The Dutch enfant terrible
discovers his own private McGuffin in a blue dress, the perfect plot device that will allow him to infiltrate dif-
ferent people’s lives as the garment keeps changing hands. From design to production and all the way to the
sales counter, the dress becomes the trigger for a series of intertwining stories that are sometimes provocative,
sometimes violent, but always hilariously funny. Initially, “The Dress” falls into the grooves of comedy, but when
people start wearing it, it is transformed into a desperate and heartrending quest for whatever is missing in each
owner’s life, which is usually love. K.Th.

OAAavédia / Netherlands
1996

Eyxpwpo / Color

35mm

103’

OAAavéika / Dutch

Iknvo@ecia / Director

Alex van Warmerdam

Zevapio / Screenwriter
Alex van Warmerdam
®dwroypapia / DoP

Marc Felperlaan

Mouoikn / Music

Vincent van Warmerdam
Movtad / Editor

René Wiegmans

HOonouoi / Principal Cast
Henri Garcin, Ariane Schluter,
Alex van Warmerdam, Ricky Koole,
Rijk de Gooyer, Elisabeth Hoijtink

190 AIEONEEX ®EXTIBAA KINHMATOIPA®OY THE AOHNAE
19TH ATHENS INTERNATIONAL FILM FESTIVAL

107



A®DIEPOMA ITON ZOPZ ®PANZI A®DIEPOMA ITON ZOPZ ®PANZI

Zopl Ppavii: Niocw anod T HAOKES

Ma Toug punpévoug olve®i to dvopd tou Ba eival yia ndvta dppnkta ouvoedepévo pie To aplotoupynpatikd «Mdtia Xwpls Mpd-
0WnNo», TNV NPWTIN KabBapodalpn, yaAikn tawvia tou eidoug, aAAd kat pe T yévwnon tg BpuAikig MaAAkng TawvioBrkng, n onoia
Ba Eexivoloe and tn pikpn Kivnpatoypagikh Aéoxn nou o Zop Ppavd idpuoe to 1935 pad( pe tov Avpi AavykAoud. Opwg ektdg
and ta dvo autd enttelyparta, o apavig FaAAog dnploupydg eival unelBuvog yia pia nepd yia népa ekAEKTIKN PIAHoYpapia, n
onofa nep\apBavel pla oelpd and sui generis VIOKILAVTEP HIKPOU LNKOUG, ATHOOMAIPIKA (AP HE TOV aépa ToU (pavtaotikou,
AEMTOSOUAEHEVEG AOYOTEXVIKEG OIAOKEUEG Kal EKKEVIPIKOUG (POPOUG TING ota BwPd Kivnpatoypadikd oiplaA kal ta ¢pnva actu-
VoI pubiotopnpiata, nou kablotd to oUvoAo Tou €pyou Tou pia aAldkotn napévBeon otnv lotopia tou yaAAikoU ovepd. Xtov
avtinoda twv vedtepwv ouvadéApwv Tou, nou tnv {dla nepinou nepiodo ékavav v enavactach toug oto nAaioto g Nouvelle
Vague éxovtag wg agetnpia tov Xwpo NG KPLTkng, o Ppavd{ ntav npwtiotwg évag nablacpiévog oved{A Tou onofou ot Tawvieg
Atav ouxva dlanotiopéveg and tnv non kouAtoupa tou NapeABAVTog Kal tnv naAn Aoyotexvia, nepacpiéves péoa and to epidtpo
Hag 1dlattepng aloBNTIKNG NoU avavéwve epnveucpiéva tnv aBwotnta Kal TNV eNttNSEUPEVN apéAela NepBwPLakWV 16wy, Me-
TEWPO avapeoa otov PeaAIoHd Kal TO pAVIAoTIKG, KAl e eNPPOEG and Tov GoUpeaMopd Kal Tov eEMPECIOVIONO, TO OWVEHE Tou
Zopl Dpav{ dlabetet pia nowdtnta nou eival duokoAo va neptypagel. Baolopévo npwtiotwg atnv ikdva Kat tnv atpdopaipa Kat
Atydtepo atov Adyo 1 To oevdplo, avtAel evroUtolg T dUvapn Tou and tov unavtypo kat tnv avadelén tou napadoou péoa oto
nio cuvnBiopévo nepiBéAov. Me éva oknvoBetikd oTuA nou polddel naAtopoditiko kat axpovo tnv (dla ottypn, o Ppavd éxtioe
HId navteAwg ata&vopntn gipoypapia, Yepdtn and Apweg eyKAWPIOHEVOUG O KUPLOAEKTIKEG N LIETAPOPIKEG PUAAKEG, OMOU O Judex, o AvBpwnog pe ta Maupa | Judex
AUPLOOG evaAdooeTal e TNV «aAnBiviis OKANPATNTA £VOG VIOKILAVTED, COKAPIOTIKEG OKNVEG SlanAékovtal e e€aioleg oTiyHES
noinong kat To xioUpop Sladéxetal ouxva t perayxoia. AAMonappévo Kat VIEAIKATo, To £pY0 TOU anoTeAE! pia PIKpn o€ GyKo Maria Xwpig Mpéowno | Eyes Without a Face
AAAG povadiki og Upog Kivnpatoypapikn KAnpovopid nou dev éxel ndpel akdépa t B¢on nou tg a&ideL

Oavaong Matoapog MNoppupég Nuxteg | Shadowman

Georges Fl'anju: Behind the Mask To KepdaAi otov Toixo | Head Against the Wall

For die-hard film fans, his name will always be linked to horror masterpiece "Eyes Without a Face', the first French pure hor- Tepél NtekepoU | Therese
ror specimen, as well as the birth of the now legendary French Cinematheque, a small film club Georges Franju once started
with his buddy Henri Langlois in 1935. Apart from these two accomplishments, the unsung French auteur is responsible for Topd o Anatewvag | Thomas the Impostor
a thoroughly eclectic filmography, including a series of sui generis short documentaries, highly atmospheric features with
fantasy overtones, intricate literary adaptations, eccentric tributes to silent movie serials and pulp detective novels, all beauti-
fully crafted with a poetic outlook that makes Franju's work a bizarre parenthesis in the history of French cinema. Contrary
to his younger colleagues, who were staging their own revolution with the Nouvelle Vague using film criticism as their point
of departure, Franju was a passionate film lover, whose work is often permeated by retro pop culture and pulp fiction refer-
ences, filtered through an idiosyncratic perspective that breathed new life into the contrived naivete of these marginal genres.
Suspended somewhere between realism and fantasy, and heavily indebted to surrealism and expressionism, Georges Franju's
own brand of cinema possesses a quality that's hard to put into words. Mostly based on imagery and atmosphere and much
less reliant on dialogue or narrative, it draws its power from gentle allusions and elevating paradox within an otherwise
mundane environment. With a directorial style that feels old-school and timeless at the same time, Franju built a filmography
that's impossible to fit in one box, full of characters confined in physical or mental prisons, where lyricism alternates with
documentary-like grittiness and humor comes after melancholy. Otherworldly and delicate, his oeuvre isnt remarkable in
quantity but it's remarkable in quality, a unique film heritage that still hasn't found its rightful place in world cinema.
Thanasis Patsavos

GEORGES FRANJU

®DiApoypaia (peydAou prikoug) / Filmography

1974 Nuits rouges

1970 La faute de I'abbé Mouret

1965 Thomas l'imposteur

1963 Judex

1962 Thérese Desqueyroux

1961 Pleins feux sur 'assassin

1960 Les yeux sans visage
1959 La téte contre les murs
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A®IEPQOMA XTON ZOPZ ®PANZI
GEORGES FRANJU RETROSPECTIVE

Judex, o AvBpwno¢ pe ta Mavpa

O awtypatikdg ekdIknTng Zouviég andyel evav dlepBappévo tpanedftn npokelévou va anodwaoel dikatoolvn yia
Aoyaplaopd twv Bupdtwy Tou kat otn ouvéxela avaiapBdvel va npootatedoel Tnv abwa képn ekeivou and tn
oatavikn epwipévn Tou natépa tng. Auth n nepitexvn kat ouvdpa anAolkn vtplyka puotnpiou, davelopévn and to
opdtitAo PwPo kivnpatoypagikd ofplad tou Aoul Peyidvt (1917), bivel otov Ppavdi thv eukalpia va othoel éva
EUNVEUOHEVO YaITavakl HETAPPIECEWY KAl OVEIPIKWY OKNVAWV Mou eviote GAepTapel e TNy napwdia kal awnpd
Aoyikn: xapaktnpeg neBaivouv yia va epgaviotoly apydtepa HUSTNPLWOWS, KAAdYPLEG Kpadalvouv oTIAETa, VIETE-
KTIB agnyouvtal anoondopata and tnv «AAkn otn Xwpa twv Oaupdtwys Kal JaupovIUPEVESG OLAOUETEG OKap(a-
Awvouv og tolxoug. Onwg ta payikd kéAna tou ZouvtéE (tov unodustal o aAnBivog taxudaktuAoupyds Todvivyk
M6Aok), €101 Kat To QA PoLddel pe oaynveutikn WeudaioBnon, érnou tinota dev eival dnwg gaivetal. Me apetnpia
L apXETUNIKA PAxn avdpeoa oto KaAd kat ato kako, o Gpavdf avaPinvel T yonteia evog Aaikou elboug kal nA&OeL
TNV Mo 0OUPEAALOTIKN Talvia tng kapiépag tou. ..

Judex

Enigmatic avenger Judex kidnaps a corrupt banker on a quest for justice on behalf of his victims and then takes
his innocent daughter under his wing to protect her from her father's demonic mistress. This elaborate yet rather
simplistic plot, borrowed from Louis Feuillade’s silent adventure mystery series of the same name (1917), offers
Georges Franju the opportunity to orchestrate an inspired carnival of disguises and dream-like sequences that
sometimes flirts with parody and consistently defies logic: characters die only to mysteriously reappear later,
nuns brandish daggers and detectives narrate chapters from “Alice in Wonderland”, while black-clad silhouettes
climb the walls. Just like Judex’'s magic tricks, as interpreted by real-life practical magician Channing Pollock, the
entire film feels like an enchanting illusion where nothing is as it seems. Starting from an archetypal duel be-
tween good and evil, Franju resurrects the undeniable charms of a popular genre, while at the same time making
the most surreal film in his entire career. Th.P.
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FaAAia, ItaAia / France, Italy
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Acnpépauvpo / B&W
DigiBeta
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FaAAwka / French
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Georges Franju

Zevapuo / Screenwriters
Jacques Champreux, Francis Lacassin
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Marcel Fradetal

Mouoikn / Music

Maurice Jarre

Movtad / Editor

Gilbert Natot
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Matia Xwpig MNpéowno

Evag Slakekpipévog xelpoupydg (Miep Mnpacép) andyel kat katakpeoupyel veapég yuvaikeg wg akoUuoloug dwpntég,
0€ pla aneAntopévn npoondBela va enavagépel To Napapoppwpévo npdowro g kdépng tou (Evtit Xkopn), nou
Kataotpdpnke o€ autokivntikd duotuxnpa yia To onoio o {61og unnpée unelBuvog. Nekpn yia Tov 6w Kdopo Kat
avaykaopévn va UMopEvel Ta eykAnpata nou dlanpdtrovial oto évopa tng owtnplag tng, ekelvn neplpépetal oav
pdvtaopa oto Sixwg KaBpEéPTeg péyapo, oxupwpévn niow and pla avékppaotn pdoka. Xe nelopa twv npokata-
AMYPEWY TNG €NOXAG Nou apvidviouoav NelopAtikd va ndpouv ota ooBapd to Kivnpatoypadkd e{6og Tou Tpopou,
0 ®pavdl petatpénel o€ UPNAN TEXVN TA OUCTATIKA VG MTNVIAPIKOU b movie, ekppddlel avnoux(eg yia ta épla g
ENOTAPNG Kal avavewvel piloonaotikd tn yotbikn puboAoyia péoa and éva aAldkoopo uBpidlo Tpdpou, entotnpo-
VIKNG (avtaociag, perodpapatog kat gpup voudp. Babutata enbpactikd, To apiotoUpynpa tou [aAAou oknvoBétn
navtpeUel To nointikd olvepd tou Zav Koktd pe tn eplkn evdg akpalou exploitation, yia va kopupwBel oe éva and
Ta WPAdTEPA PIVAAE OTNV LoTopia Tou Olvepd tou pavtaotikou. O.11.

Eyes Without a Face / Les yeux sans visage

A distinguished surgeon (Pierre Brasseur) abducts and mangles young women as involuntary organ donors in a
desperate attempt to restore his beautiful daughter’s face (Edith Scob), who was deformed in a car accident he
was responsible for. Dead to the world and forced to endure crimes committed in the name of her own salvation,
she wanders around their mirrorless mansion like a ghost, her face concealed with an expressionless mask. De-
spite popular prejudice, which refused to take the horror genre seriously at the time, Franju turns the ingredients
of a cheap b movie into high art, expressing his concerns about the limitations of science and radically renewing
Gothic mythology with a bizarre hybrid of horror, science fiction, melodrama and film noir. Deeply influential, the
French filmmaker's masterpiece merges Jean Cocteau’s poetry with the horror of an exploitation film, featuring
one of the most beautiful finales in the history of fantasy cinema. Th.P
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Moppupég NUXTEG

Xwpig kapia nBikn avactoAn, o AvBpwnog Xwpic Mpdowno eival évag adiotaktog eykAnyatiag tou onofou tnv tau-
tétnta bev yvwpilel kaveig. Exovtag otn 61dBeon tou pia otpatid and avBpwniva popndt xwpig cuveidnon, npdBupa
va akoAouBnoouv onoladnnote dlatayn Tou, eTOIPAZETAL yia TO Mio NApAToApo ox€dLd Tou: va anoktnoel Tov BpuAiké
Bnoaupd twv Naitwv Innotwv. MNa deltepn popd PeTd To «Judex», 0 Zopl Ppavdf aykaMadel TiG eNPPoEG Tou and ta
Bwpa oipiai tou Aoui Peyiavt (enotpatedoviag ava oto oevaplo tov eyyové tou Peyidvt, Zak Xapnpé, o onoiog
unodUetal kal Tov oatavikd NpwIaywvilotn) Kal Ty nomn kouAtoUpa Tou NapeABOvTog, ektofeUoviag TiG Ot VEQ, IALY-
V106N enineda ekkevIpIkOTNTAG Kat PNoALACovTAG TG HE EUPNATIKEG AvaPOopES OTa PTNVA NEPLNETELDMON HubloTopn-
pata pe Tig AaBupvBmoelg NAOKEG Kal TIG EEWPPEVIKESG VTPLYKEG. ANOKPUDIOTIKEG TEAETEG, PadikéG HOAOPOVIES Kal
HAxXeG avapeoa og HUOTIKEG OPYAVWOELG eKTUAlooovTal He pdvVTOo pia anpoadldpiota aUyxpovn Eupwnn, yepdtn and
HAoKOPOPOUG CUVWHATEG, apxaloug XApTeG Kal eunveucpéva povikd dpyava - éva aAAdKoTo, opylaotikéd oupnav nou
0 ®pav{{ {wvtavelel Pe povadikd oTUA, acteipeutn gpavtacia kat coplotiké kAelofuata tou patiou. O.M.

Shadowman / Nuits rouges

Shadowman is a ruthless criminal with no moral compass, whose real identity remains unknown. With an army of
human robots at his disposal, willing to obey his every order, he's about to embark on his most reckless scheme
to date: to obtain the Knights Templar's legendary lost treasure. Once again, Georges Franju embraces his influ-
ences by Louis Feuillade’s silent movie series and retro pop culture (Feuillade’s grandson Jacques Champreux is
back on screenwriting duty), propelling them to new and unprecedented heights of eccentricity. Infusing the film
with imaginative references to pulp adventure novels with labyrinthine plots and outrageous intrigue, he crams
“Shadowman” full of occult rituals, mass murders and raging battles between secret organizations against an
indeterminately modern Europe full of masked conspirators, ancient maps and inspired murder weapons. Franju
brings this bizarre, orgasmic universe to life with unique style and inexhaustible imagination. Th.P.
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To KegpaAi otov Toixo

Enavaotatng xwplg attia, o veapdg ®pavooud (Zav-Miep Moki) Ba Ppebel £ykAelotog oe Yuxiatpikd AouAo énetta
and pla évtovn oUyKpOUON PE TOV auTapxikd natépa tou. AneAniopévog, Ba avadnthoel Tponoug va anodpdoel Kal
Ba avakaAlyel oto npdowno piag koneAag (Avouk Epé) éva kivntpo yia va enBlidaoel kal va dlatnpnoel ta Aoyikd
Tou. Epappddoviag yia npwtn gpopd oe peydAou pnkoug tawvia puBonAaciag tnv ikavotntd tou va xapilel oe @u-
OlKA oknvIKd pila anékoopn diéotacn, o Ppavdi oknvoBetel autd tov Kapkikd eQIAATN Pe TN OTIAIOTIKN kaBapdtnta
evog dnploupyoU tou PwPou oivepd kal Tn peAayxoAia nou Ba otoixelwve To olvoAo tou épyou Tou. [pdyovog Tou
«Shock Corridor» (1963) tou Zapioueh PoUAep kat Tou «Xtn PwAld tou Koukou» (1975) tou Midog ddppay, To
«KepdAl otov Toixo» dxt HOVO anoteAsl pla npwipn, peaAIOTIKA ANEKAVIoN TNG KAELCTOMOPIKAG aTHOo(palpag nou
enikpatoUoe ata AouAd NG €Moxng, aAd ekppadel onapaktikd Ty ndAn avapeoa otnv Nnapadoaotakn kat t Hoviép-
va Puxiatplkn, Tn Aoyikn kat tnv tpéAa, tnv eAeuBepia kal Ty katanieon kaBe popeng. O.T11.

Head Against the Wall / La téte contre les murs

A rebel without a cause, young Francois Gérane (Jean-Pierre Mocky) will find himself committed to an asylum after
an intense confrontation with his authoritarian father. Desperate, he will look for ways to escape, eventually dis-
covering a reason to stay alive and keep his sanity in the face of a girl (Anouk Aimée). Putting his ability to create
an otherworldly atmosphere in otherwise perfectly ordinary settings to the test in his first full-length fiction film,
Franju directs this Kafkaesque nightmare with the stylistic clarity of a silent cinema master, permeated by the
melancholy that would later haunt his entire oeuvre. An ancestor to Samuel Fuller's "Shock Corridor" (1963) and
Milos Forman's "One Flew Over the Cuckoo's Nest" (1975), "Head Against the Wall" isn't just an early, realistic de-
piction of the claustrophobic atmosphere dominating mental asylums at the time, but it's a heartrending rendition
of the battle between traditional and modern psychiatry, reason and insanity, freedom and oppression. Th.P.
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Tepéd NtekepoU

H npwtn anoénelpa tou Gpavd{ otn petapopd evég kataflwpévou publotopnuatog dev anoteAel povdxa pla uno-
SELYHATIKN AOYOTEXVIKA OIAOKEUN, AAAG KAl Hla OUVENN OUVEXEL TWV NPOCPIAWY OToV OKNVoBETN Bepatikyv tou
gykAglopoU kat tng avadntnong tng eAeubepiag. Maydeupévn oe évav aopUKTIKG YAR0 Kat oToug NePLopLopioUs HLag
OUVINPNTIKNG, ENApxlakng kovwviag, n Tepéd (n npwrtaywviotpla tou «Xipooipa, Ayann Mous kat Tou «Amours,
EpavouéA PB4, og pla eppnveia nou Bpafeltnke oto PectiBdA Bevetiag) anonelpdtat va SnAntnpldoet tov ouluyd
NG, aAAd anotuyxdvel Exeivog, npokelpévou va ano@uyel To okavoalo, anopaocilet va pnv entdldéel Ty katadikn
NG, AAAd va TNV KPATNoEL PUAaKIoPEVN otnv e€oxXIkN Toug katolkia. Motdg oto nvedpa tou opdtithou BiBAlou tou
dpavooud Moplak, o @pavd{ petapépel otov Beathn TV ANonVIKTIKA atéopalpa nou neplpdArel tnv Tepéd, ka-
TopBuvovtag tautdxpova va eunvedoel oupndBela yia pia awtypatikh npwida, Tng onoiag ot akpateg Npagelg kat
N aQuTOKATaoTpoPIKh nopeia pavtddouv wg enavaotacn anévavil otnv unokploia plag kowvwviag nou Bladetat va
katadikdoel oto neplBplo 6ooug Holadouy va pn XwpoUv OTIG VOPHEG MOU €Xel kataokeudoel. O.T11.

Therese

Franju’s first attempt to adapt a celebrated novel isn't just an exemplary literary adaptation but a conscientious
continuation of the director’s preoccupation with the subject of confinement and the pursuit of freedom. Trapped
in a loveless marriage and the restraints of a conservative rural society, Therese (“Hiroshima Mon Amour’s” lead-
ing lady Emmanuelle Riva in a performance that was awarded at the Venice Biennale), makes a failed attempt
at poisoning her husband. In order to avoid the scandal, he decides not to prosecute her, but to keep her captive
in their summer home instead. True to the spirit of Claude Mauriac’s novel, Franju transports the viewer to the
asphyxiating atmosphere surrounding Therese, inspiring compassion for his enigmatic heroine, whose extreme
reactions and self-destructive trajectory play as a personal revolution against hypocrisy, in a society that's in a
hurry to brand anyone who doesn't fit the norms as an outcast. Th.P.
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Topa o Anatewvag

Apetavénta ovelpondAog, o 16xpovog Topd (Papnpic Pould) expetarledetal tnv opoldtntd Tou pe Tov aviyld
Sléonpiou otpatnyoU npokelévou va unnpetnoel otov A’ Maykdopio MoéAepo kat va Piwoel and kovtd v «évoo&n»
auth epnelpia. Qg 0dnydg aoBevopdpou Ba petagépel Tpaupatie and to PETwno oto KAOTPO Hiag nptykinooag
(EpavouéA PiBd), o onoio n 1OIOKTATPLA €xeL PETATPEWEL O VOOOKOpElD, Kal Ba epwTeutel TNV kdpN TNG. Av Kal to
«Topd o Anatewvag» npoPAnBnke dUo xpdvia petd tov Bavato tou Zav Koktd, o @pavd{ anotéAece Npoownikn
€NIAOYN TOU NoAUOXI60UG KAAATEXVN YIa va HETAPEPEL OTO OlvePd autd To NpWIHo publotdpnud tou kat o {blog o
Kokt ouvepydotnke 0To oevdplo - Oxt tuxaia, KaBwg ol EKAEKTIKEG OUYYEVELEG MoU OLEkplvay Toug dUo AvOpeg ka-
Blotoloav tov okNVoBETN 16aVIKG «HETAPPAcTi» TG NOINTIKAG YpapNng Tou cuyypagéa. loopponwmvtag He€lotexvikd
avapeoa otov Auplopd kal Tov peaAlops, o Ppavdi eikovoypagel To tonio Tou NoAépou wg éva nedio napadofo-
TATWV Kal Napaloylopoy, anatnAwv WeudaloBhoewy Kal aveknANPWIWY paviaclwoswy, 6nou n abBwdtnta eivat
katadikaopévn va ouviplPei Biala and t okAnpn npaypatikdtnta. O.1.

Thomas the Impostor

An unapologetic dreamer, 16-year-old Thomas (Fabrice Rouleau) takes advantage of his similarity to a famous
general’s nephew to serve in the army during WWI and experience the glory first-hand. As an ambulance driver, he
transports the wounded from the front to the castle of a Princess (Emmanuelle Riva), who has transformed it into
a temporary hospital and ends up falling in love with her daughter. Although “Thomas the Impostor” screened two
years after Jean Cocteau’s death, Franju was the multi-talented artist’s first choice to adapt this early work and
had even collaborated on the screenplay. This was no accident, as the elective affinities of the two men estab-
lished Franju as the ideal candidate to “translate” the author’s poetic vision to the big screen. Balancing lyricism
and realism, the director illustrates the war-ravaged landscape as an arena of absolute absurdity, full of hollow
delusions and unfulfilled fantasies, where innocence is doomed to crash and burn into the harsh reality. Th.P.

BN

GRECE

IknvoOeoia / Director
Georges Franju

Zevapo / Screenwriters
Georges Franju, Michel Worms,
Jean Cocteau

®dwroypapia / DoP
Marcel Fradetal

Mouoiki / Music

Georges Auric

Movtad / Editor

Gilbert Natot

H@onouoi / Principal Cast
Fabrice Rouleau, Emmanuelle Riva,
Sophie Dares, Jean Servais,
Michel Vitold, Rosy Varte
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Carte Blanche

otov MNavvn Mnakoyiavvonouio

O1 Nuxteg Mpepiépag avaBiwvouv t pubikn eknopnn «Kivnpatoypagikh Aéoxn» tou Mdvvn MnakoylavvénouAou
otnv ET-1, n onofa avéBpewe noAAEg yeviég owvediA enl 30 oAdkAnpa xpovia. O kpitikdg SlaAéyel névie cuv éva
aploToupynpata Tou Kivnpatoypdgou, nou dev eival tblaftepa oikeia oto peydAo kowvd, ypdeel yi' autd kat ta na-
poucldlel (wvtavd oto eeaTBAEA. Ta gAY eknpoownolv 0AOKANPO To pAcpa NG 7ng Téxvng Slaxpovikd kat dtano-
Attiopika: Ané tnv lvdia tou 1955 kat th «yévvnony Tou peyaAltepou oknvoBétn tng, Xatiad{t PéL («Pather Panchaliy),
w¢ v Apeptkn tou 1956, To youéatepy kat to (eviB tou anépavtou Tlov @opvt («H AixpdAwtn tng Epnpous). And
ToV Nepitexvo Pnopxeoikd (aAAd kat papglotikd) AapupivBo tou npwtonoptakol ltaAod Mnepvépvto MneptoAoUtol
(«H Zrpatnyikn tng Apdxvng», 1969) wg tnv tupavviopévn unapélakn petaguaolkn tou onoudaiou MoAwvou Kplotdgp
Zavouol («Enipoitnony, 1972) kal to ouykAovioTikd dok{pio tou kopupalou AAév Peve yia ta otpatdéneda oUyKeVTpw-
oewg («NUxta kal Kataxvid», 1955). Kat, wg entotéyaopa, éva BepeAlakd kat napayvwplopévo €pyo tng oUyxpovng
EMOXNG - N X0poypa®ia Twv cwHATWV Kal tou pwtdg, n nolnon tng ndboug otnv Appikn tng MaAAidag KAep Nrtev(
(«Beau Travail», 1999).

Beau Travail | Beau Travail

Enpoitnon | lllumination

Carte Blanche Pather Panchali | Pather Panchali
to Yannis Bakogiannopoulos H AixpdAwtn tng Epapou | The Searchers

Opening Nights revive Yannis Bakogiannopoulos’ legendary television show, "Film Club’, that nurtured generations H Xtpatnyikn tng Apaxvng | Spider’s Stratagem
upon generations of movie lovers on public television. The renowned critic chooses five plus one little-known mas-
terpieces and then writes and talks about them, as the program is accompanied by live presentations. The films run Nuxta kat Kataxvia | Night and Fog
the entire gamut of world cinema and are timeless and cross cultural: from 1955 India and the birth of one its most
significant directors, Satyajit Ray ("Pather Panchali"), all the way to 1956 North America, the beloved Western genre
and the high point of John Ford’s sprawling career ("The Searchers"). From the intricate Borgesian labyrinth of trail-
blazing Italian director Bernardo Bertolucci ("The Spider's Stratagem’, 1969) all the way to the tortured metaphysi-
cal existentialism of great Polish filmmaker Krzysztof Zanussi ("lllumination’, 1972) and Alain Resnais’ extraordinary
essay-documentary about concentration camps ("Night and Fog', 1955). The cherry on top is an essential and un-
derappreciated gem of contemporary European cinema, a beautifully choreographed ballet of bodies and light that
introduces us to French filmmaker Clair Denis’ vision of Africa in "Beau Travail' (1999).
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CARTE BLANCHE - YANNIS BAKOGIANNOPOULOS

Beau Travail

H KAep Ntevi epnvéetal eAedBepa and tnv nepienun voupéAa tou Xéppav MEABIA «MniAt Mnavt» kat and dUo notn-
patd tou, yia va SnPoupynoeL évav PIKPOKOOHO O€ UNEPEVTAON, €V OUVAPNACTIKG HNAAETO CWHATWY Kal EKOVWY,
avrpondAepa nabwy, napakoAoubwviag pia povada g Asyewvag Twv Zévwv oto TQUNouTi. TN Hikpn, NCUXN auth
povdada kuplapxel o doxnpog enidoxiag MkaAoU, nou anoAapBavel kat tv epniotoolvn tou AoxayoU Popeotié. Tov
oéBetal kat Tov ayandel. H a@i&n tou wpaiou kat ayyeAikol oTpatiwtn Xaviév tov tapddel apaviaota Kal YKPepideL
KGBe 1oopponia, ecwteplkn kal e§wtepikn. H Ntevi ouMapBavel tov naApd twv avBpwnivwv dpapdtwy kat tou
xpdvou, Og OUVeEXh Kivnon, HEoa oe OUYKEKPIIEVEG, AKPWE OUYKPOUOLAKEG KATAOTAOELS. INaAelel Pe Ta owpata, Ty
UAN, Tov neplyupo, kat pe povadikn eualoBnoia kal ofutnta kottddel pe ouveidnon avBpwnoAdyou tn piEn eCouaiag
pe o noAueBvikd kat noAunoAtiotiké nedio. Méavvng MnakoytavvénouAog

Beau Travail

Claire Denis freely adapts Herman Melville’s novel "Billy Budd, Sailor" and two of his poems to conjure up a
microcosm in heat, a fascinating ballet of bodies and images, a battle of passions in a French Foreign Legion
outpost in Djibouti. This small, quiet unit is dominated by ugly staff sergeant Galoup, one of Commander Bruno
Forestier's trusty officers, whom he loves and respects greatly. The arrival of angelic-looking young recruit Sentain
disturbs him no end, shattering all sense of balance, mental or otherwise. Denis captures the beat, the timing and
the constant commotion of human drama in highly volatile circumstances. She has a rare sensibility for physical
struggle, throbbing matter and scorching landscape, observing with the intensity and the acute awareness of a
trained anthropologist the uneasy mix between authority and the local multinational and multicultural element.
Yannis Bakogiannopoulos

D

,,,,, ‘
GRECE

lFaAAia / France

1999

Eyxpwpo / Color

35mm

93’

FaAAika, ltaAika, Pooika /
French, Italian, Russian

Iknvo@eoia / Director
Claire Denis

Zevapuo / Screenwriters
Claire Denis, Jean-Pol Fargeau
®dwroypapia / DoP

Agnés Godard

Mouoikn / Music

Charles Henri de Pierrefeu, Eran Tzur
Movtad / Editor

Nelly Quettier

HO@onouoi / Principal Cast
Denis Lavant, Michel Subor,
Grégoire Colin, Richard Courcet

CLAIRE DENIS

levvnBnke oto Mapiot. Znovdaoe
OIKOVOHIKA, EV() OTN OUVEXELQ
ano@oftnoe and t NUIoPEVN YaAAIKA
oxoAn kivnpatoypdgou IDHEC. Ané to
2002 &1ddokel owvepd oto European
Graduate School, oto Zda-®e tng
EABetiag. Exel kepdioel noAudpiBua
BpaBeia ota onpavtikdtepa PeoTPAA
naykoop{wg.

Born in Paris, she studied finance,
later graduating from the famed
French film school La Fémis (formerly
known as IDHEC). She has been
teaching film at the European
Graduate School in Saas-Fee,
Switzerland, since 2002. Her films
have won an array of international
awards in festivals around the world.

®iApoypapia (emAeypévn) /
Filmography (selected)
Bastards (2013)

White Material (2009)

35 Shots of Rum (2008)
Trouble Every Day (2001)

Beau Travail (1999)

Nenette and Boni (1996)

| Can't Sleep (1994)

Chocolat (1988)
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Em@oitnon

Eva e€alpetika alvBeto @AY, n «Enipoltnon» eival nepinAokn téoo otnv avantuén tou BEpatdg tng 6o Kat 0Toug
@pIKoUg NG Tpdnoug. Babid unaplakn, B€tel katd pétwno ta peydAa epwtipata péoa and tn dladpopn tou
veapoU Npwa g, Ppdvtiek, and ta 20 wg ta 30 xpdvia Tou, oav va htav povtédo-unddetypa. MNati oupe; Tt Ba
pag ouvOpapel yia va pTdcoupe otnv avBpwnivn 0AOKANPwON, 0TNV eVEPYS CUUHETOXN HAG OTO KOWWVIKO-10TOPIKO
yiyveoBal kat otnv npoownikh eutuxia; O veapdg onoudaotng Puaoikng, péoa and Tig avatapdalels Tou épwta Kat
HETA Tov alpvidlo Bavato tou piAou tou, xdvel Tnv niotn Tou otnv anepippactn aAnBela tng entotnpng kat avadntel
™ {wn aAAoU. O MoAwvég Kplotdgp Zavouol eniPefatwvetal wg évag enikalpog kat kaiptog nBikds Kal GIA0CoPIKEG
Sdnpioupydg pe autd to dlaxpovikd Slapdvil tou cinéma vérité, nou cuviotd pia e€alpetikn enibelEn eupuiag evw
ouyxpdvwg unodelkviel 6Tt o opBoAoyiopdg dev pnopel va anokAeioel tn 6iaioBnon kat to puothplo. F.Mn.

lllumination / lluminacja

A highly complex film, “lllumination” is as intricate in storytelling as it is in style. Deeply existential, it poses some
serious questions throughout the young hero’s trajectory from 20 to 30 years old, using him as a role model. Why
are we alive? What difference does it make if we feel fulfilled, if we actively participate in politics and society,
if we feel happy? Through the trials and tribulations of love and the sudden loss of his best friend, the young
science student loses faith in the explicit truth of science and starts looking for life elsewhere. With this cinéma
vérité gem, Polish-born Krzysztof Zanussi proves he’ still a relevant filmmaker, both from a philosophical and a
moral standpoint. “lllumination” showcases his ingenuity, while proving that rational thinking does not rule out
insight and mystery. Y.B.

MoAwvia / Poland
1973

Eyxpwpo / Color
DCP

91’

MoAwvika / Polish

IknvoOeoia / Director
Krzysztof Zanussi

Zevapo / Screenwriter
Krzysztof Zanussi
dwroypapia / DoP
Edward Klosinski

Mouoikn / Music

Wojciech Kilar

Movtad / Editor

Urszula Sliwinska

HOonouoi / Principal Cast
Stanislaw Latallo,

Malgorzata Pritulak,

Monika Dzienisiewicz-Olbrychska,
Edward Zebrowski

KRZYSZTOF ZANUSSI

TevwnBnke to 1939 otn Bapoopia.
ApxiKd onoubaoe Puaolkn kat
dhooopia kal apydtepa anopoitnoe
and ™ eNUIopEVN KIVNPAToYpagikn
oxoAn tou Aot Eivar dieubuvtng
TWV NOAWVIKWV KIVNHATOYPAPIKWOV
otovvtio TOR kat 61ddokel oTo
European Graduate School oto
Yad Pe tng EABetiag kat oto
Silesian University oto Katof{toe
¢ MoAwviag. Ot taivieg tou €xouv
anoondoel noAudpiBua Bpaeia
ota peyaAUtepa Kivnpgatoypapika
PeoTPAA Tou KdapOU.

Born in 1939 in Warsaw, he studied
physics at Warsaw University and
philosophy at Jagiellonian University
in Krakow, before graduating from
the Lodz Film Academy. He’s the head
of Polish studios TOR and teaches

at the European Graduate School in
Saas-Fee, Switzerland. His films have
won numerous awards at the biggest
film festivals around the world.

DiApoypagia (emAeypévn) /
Filmography (selected)
Revisited (2009)

Persona Non Grata (2005)

Life as a Fatal Sexually Transmitted
Disease (2000)

At Full Gallop (1996)

The Constant Factor (1980)
Spiral (1978)

A Woman's Decision (1975)
lllumination (1973)

Family Life (1970)

The Structure of Crystal (1969)
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Pather Panchali

Y10 oknvoBeTikd Tou viepnouto, o Zatiadt PéL {wvtavelel éva xwpld tng BeyydAng otnv apxh tou 200U aiwva, Pe
€NIKEVTPO Hla PTWXIKN OIKOYEVELD Nou aywviletal va enBlioel. Kataypdgel tnv napddoon arAd kat pia véa navav-
Bpwnivn ouveibnon. Ot naAlég ouvnBeleg, ta NN, ot bofaoleg endolv oe apxdikn akivnoia, OpwG katd Babog éxel
Eexvnoel pla kplown petapdépewon. H tavia napouotddet tnv apxn tng padntelag tou pikpol Anou Kat, xapaktnpl-
OTIKG, TeAelwvel pe éva tagdl O PEL navipelel Tov veopeaAlopd pe évav veéo, HIk6 Tou peaAlopd. H patid eival oxedov
VIOKIPavTep{oTIKn, GpwG 0 okNvoBETNg apveftal T SUTIKA dpapatikin opyavwon Kal artiéTtnta Kat napakoAouBel ta
ouppdvta, tnv atpdoealpa, ta Biwpata oe —Bappeig— nouxn dladoxn. Me pla péppa avolxth nou eVoWHATWVEL TO
Spdpa Pe TG eEAappEG oKNVEG, TNV KaBoAKh avakdAuwn tng {wng kal tng euong and ta natdld, oe pia tawvia énou
nePLOCOTEPO KL and TN Onapaktikh Tpaylkoétnta tng duotuxiag kal twv Bavdatwy, EenpoPdAdet n aioBnon yia to
Bavpa tou kéopou. F.Mn.

Pather Panchali

In his directorial debut, Satyajit Ray revives a 20th Century Bengali village focusing on a poor family that's fight-
ing for survival. He documents their traditions, the ancestral habits and the old belief systems that still survive, as
if frozen in time, but it's plain to see that a crucial change is taking place. The film follows the beginning of little
Apu’s apprenticeship and ends with a journey. Ray merges Neorealism with his own brand of poignant realism.
His perspective may resemble non-fiction, but the director refuses to abide by western narrative structures — he
would much rather observe events, capture the atmosphere and assimilate experiences in a quiet, natural suc-
cession. With an open-ended format that combines heavy drama with light-hearted moments and the discovery
of the world through the eyes of a child, he makes a film where the sense of wonder at life’s small miracles is
much stronger than the heartrending misery of death. Y.B.

IIHEM » EIAIKH MTPOBOAH T1A TOYZ ANAFNQXTEZ TOY TEPIOAIKOY «ZINEMA»
» SPECIAL SCEENING FOR THE "CINEMA" MAGAZINE READERS

Ivéia / India

1955

Aconpépaupo / B&W
35mm

122’

MnevykaAu / Bengali

IknvoOeoia / Director
Satyajit Ray

Zevapuo / Screenwriter
Satyajit Ray

®dwroypapia / DoP
Subrata Mitra

Mouoikn / Music

Ravi Shankar

Movtad / Editor

Dulal Dutta

HO@onouoi / Principal Cast
Kanu Bandyopadhyay,

Karuna Bandopadhyay,
Chunibala Devi, Uma Dasgupta,
Subir Bandopadhyay,

Runki Bandopadhyay

SATYAJIT RAY

levwnBnke otnv KaAkoUta to 1921
Kat EpYACTNKE ApXIKG OTO XWPO TNG
Slapnpong. Anopaotoe va aoxoAnBet
HE TOV KIvnpatoypago otav eide tov
«KAéptn MobnAdtwvs» tou Bitdplo
VTE Zika Kal otn ouvéxela eCeAxBnke
o€ évav ano Toug oNPAvTKGTEPOUG
auteurs Tou Naykdopiou ovepd.

To 1992, Alyeg pépeg npv neBavel,
BpaBeubnke pe Ookap and tnv
apepikavikn Akadnpia yia to alvolo
NG NoAuoxidoUg Tou Kaplépag.

Born in Kolkata in 1921, Satyajit Ray
initially worked in advertising. He
decided to get into filmmaking when
he saw Vittorio De Sica’s 'Bicycle
Thieves" and went on to become of
the most influential auteurs in world
cinema. In 1992, a few days before
he died, he received an Honorary Life
Achievement Academy Award for the
entirety of his multi-faceted career.

®iApoypapia (emAeypévn) /
Filmography (selected)

The Stranger (1991)

An Enemy of the People (1989)
The Chess Players (1977)
Charulata (1964)

The Big City (1963)

The World of Apu (1959)
Aparajito (1956)

Pather Panchali (1955)
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H AuxxpaAwtn tng Epnpou

O 18av (T¢ov Mouéwv) enoTpéPel PETE ToV apepikavikd EPMUALO OTNV anopovwiévn GAppa TNG OIKOYEVELAG TOU
adeAou tou. Opwg efval o yuplopdg evédg nikpdxoAou Npwa, evég Oducaéa oe pia 18dkn énou dev pnopel va evow-
patwBel. Otav n aviyid tou anaxBet and Ivéidvoug, o 18av Ba kavel okond tng {wng Tou va T PPeL, HETATPENOVTAG
TNV anootoAn tou oe eppovi. To kopupaio youéotepy tou T¢ov Dopvt opilel kal to onpelo g 1OE0AOYIKNG Kal
(POPHAAIOTIKAG ToU wplpdtnTag. H 0EoAdynon tou pubBou tng Along e€loopponeital and tnv wpipavon tg avBpw-
MIOTIKAG KAl KOWWVIKAG TOU OUVEISNONG yia Tnv euBUvN Twv AeuKwy avBpwnwy, Kat ot BETIKEG Kal Ol KATAGTPOPIKES
Sduvdpelg ouykpouovtal dnploupyikd. MNa npwtn gopd, o andAutog Npwag Ba eival téoo Babid apvnukds kat Ba
TiBetal avripétwnog pe ta idla tou ta ndbn kat Tov patolops tou, popéag akpaiwv cuvaioBnpdtwv: nabog Bavatou,
AUooa ekbiknong aAd kat tpugpepdtnta. Eival o nio nikpdg Kal tpayikdés npwag tou Popvt, oTo Mo HEYAAEIWDOEG,
navépop@o kat padi tpopepd yousotepy autou tou Opnpou tng Adong. F.Mn.

The Searchers

Ethan (John Wayne) returns to his brother’s secluded family farm after the Civil War. But the homecoming of this
bitter hero, is like Ulysses returning to an Ithaca he just can't adapt to. When his niece is abducted by Indians,
Ethan will make it his life's work to get her back, turning this mission into a personal obsession. John Ford’s brilliant
Western marks the high point of his ideological and formalistic maturity, that balances out the glorification of the
Western mythology. Fully conscious of white man’s responsibility towards the Indians, the clash between the good
and the bad is constructive. For the first time, the hero isn't thoroughly negative, coming face to face with his own
demons and his racist tendencies that stir up extreme emotions: an obsession with death, a thirst for vengeance,
but it also unearths a well of tenderness. Ethan is Ford’s most bitter and tragic hero in the most monumental,
beautiful and at the same time terrible Western of a man who spent most of his life among tumbleweed. Y.B.

HMA / USA

1956

Eyxpwpo / Color

DCP

119’

AyyAika, NaBaxo, lonaviké /
English, Navajo, Spanish

IknvoOecia / Director
John Ford

Zevapio / Screenwriter
Frank S. Nugent
dwroypapia / DoP
Winton C. Hoch

Mouoikn / Music

Max Steiner

Movtad / Editor

Jack Murray

HOonouoi / Principal Cast
John Wayne, Jeffrey Hunter,
Vera Miles, Ward Bond,
Natalie Wood, John Qualen

JOHN FORD

Ye pia kapiépa nou SINPKNoE
neploodtepo and pod aiova,
oKNVoBETNOE NeEPLOOOTEPES and

140 tawieg kat épeve yvwotdg otnv
lotopia yia ta e€alpeTIKA youéotepy
TOU Kal TG aplOTOUPYNHATIKES
HETAPOPES PNHIOHEVWY
puBlotopnpdtwy otn peydAn oBaévn.
Képbioe téooepig popég Ookap
YknvoBeoiag yia T tawieg «O
Kataddtng» (1935), «Ta ZtapuAia tng
Opyng» (1940), «H Mpdown Kondda
Mou» (1941) kai «Evag Houxog
AvBpwNog».

With a career that lasted more

than half a century and spanned
more than 140 films, John Ford
gained international acclaim for his
tremendous Westerns and his brilliant
adaptations of literary classics. He
won four Oscars for "The Informer”
(1935), "The Grapes of Wrath" (1940),
"How Green Was My Valley" (1941)
and "The Quiet Man" (1952).

®iApoypapia (emAgypévn) /
Filmography (selected)
Cheyenne Autumn (1964)

The Searchers (1956)

The Quiet Man (1952)

How Green Was My Valley (1941)
The Grapes of Wrath (1940)
Stagecoach (1939)

The Informer (1935)

The Iron Horse (1924)
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H Ixpatnyikin thg Apaxvng

O Mnepvapvto MneptoAoutol epnvéetal eAeUBepa and to aghnynpa tou Xopxe Aouic Mndpxeg «O¢pa tou Mpoddtn
Kal Tou Hpwa» Kal To PETagEéPEL O€ pia 1oTopIKNM HIkpn NOAN tou (taAikoU Boppd, oe §Uo xpovikéG enoxég, o 1936
kal to 1969. Evag véog ptavel ekel, 6rnou okotwBnke dAAote o natépag tou and évav gaociota evw etofpade pia
andénelpa katd tou MoucoAivl. Xtnv nAateia éxet otnBel pvnpeio aAAd o yiog (natépag kat yiog eppnvevovtal anéd
Tov {610 nBonold, tov T¢oUAL Mnpdtdl) epeuvd yia va Bpel Toug dyvwotoug S0Ao(OvoUg Kal TEAIKA yia va Pabet tnv
aAnBela yia to Nwe akpBWG kat yiati okotwdnke o natépag. Tn pabaivel aAAd bev Ba pnopéoel noté va tnv ano-
KaAUWeL e auth tn Baupdola dnploupyia Tou nou oxnpatidel éva 1beatd dintuxo pe tov S1kd Tou «Kovpoppiotas,
0 MneptoAoutol otoxddetal navw otnv unaplakn kplon Twv veapwy actwyv oTo otaupodpopt tng lotoplag, oe pia
and TG onpavtikOTePEG aAAd AlydTtepo GNUICHEVES Talvieg Tng Ppiipoypagiag tou. IMn.

The Spider’s Stratagem / Strategia del Ragno

Bernardo Bertolucci is clearly inspired by Jorge Luis Borges' short story "Theme of the Traitor and the Hero", transport-
ing the action to a small town in the Italian North at two different times, in 1936 and in 1969. A young man arrives on
the spot where his father was murdered by a fascist, while he was plotting to assassinate Mussolini. The locals have
erected a statue to commemorate his bravery, but the son (father and son are both played by the same actor, Giulio
Brogi) is determined to discover his father's unknown murderers in order to find out exactly what happened. Which
he does, although he'll never be able to reveal the truth. In this brilliant piece of filmmaking, that forms an imaginary
diptych with “The Conformist”, Bertolucci ponders the existential crisis of the young upper-middle class crowd in the
crossroads of History, in one of the most significant but lesser known movies in his filmography. Y.B.

Itadia / Italy
1970

Eyxpwpo / Color
35mm

100’

ItaAwka / Italian

IknvoOecia / Director
Bernardo Bertolucci

Zevapuo / Screenwriters
Bernardo Bertolucci,

Eduardo de Gregorio,

Marilt Parolini

dwroypapia / DoP

Franco Di Giacomo, Vittorio Storaro
Movtad / Editor

Roberto Perpignani

HO@onouoi / Principal Cast
Giulio Brogi, Alida Valli,

Pippo Campanini, Franco Giovanelli

BERNARDO BERTOLUCCI

levvnBnke otnv Mdappa to 1940 kat
and ta dekanévie Tou aoxoAnBnke

HE TN oUYypa®n Kat T Aoyotexvia.

To 1961 petanndnoe oto XWPo Tou
KIVNHATOYPAPOU Kal EPYACTNKE WG
BonBég tou Miep Moo MaloAivi otnv
tawia «Accattone. lNa tov «TeAeutaio
Autokpdtopa» képbioe to 1988 Ookap
Yevapiou kat XknvoBeaiag, eve to
2011 Bpafeutnke pe tpntikd Xpuad
Doivika and 1o PeotPéA Twv Kavvwv
yla To 0UvVoAO TNG NPOOPOPAG ToU
OT0 OWVePA.

Born in Parma in 1940, he started
writing when he was only 15. In
1961 he transitioned into cinema
and worked as assistant to Pier
Paolo Pasolini in "Accatone’. He won
two Oscars for Best Film and Best
Screenplay for "The Last Emperor’,
while in 2011 we was awarded

an Honorary Palme d'Or for his
contribution to cinema.

®iApoypapia (emAeypévn) /
Filmography (selected)

Me and You (2012)

The Sheltering Sky (1990)

The Last Emperor (1987)

Last Tango in Paris (1972)

The Spider's Stratagem (1970)
The Conformist (1970)

Before the Revolution (1964)
The Grim Reaper (1962)
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CARTE BLANCHE XTON NANNH MINMAKOIIANNOMNOYAO
CARTE BLANCHE - YANNIS BAKOGIANNOPOULOS

NiUxta ka1 Kataxvia

Téooepa xpévia nptv and to «Xipooipa, Ayann Mou» kat 6éka xpdvia petd to téAog tou B’ Maykoopiou MoAépou
Kal TV anokdAuWn twy TEpatwdwV «epyootaciwvs padikol apaviopol Twv «exBpwvs, o AAév Pevé yupilel éva
OUVTOHO MoINTIKG SOKIpLO-VTOKIpavTEP Kal o POAG 31 AeMTd NPOOMEPEL TNV MIO CUVIAPAKTIKA KAl SNPILOUPYIKN
Tawia yia ta vadotikd otpaténeda oUYKeEVIPWOEwWS. Me unodelypatiki okovopia, nukvdtnta, cuykivnon kat vn-
paAldtnta, e uPnAn aioBnon xpgoug nNpog thy avBpwndtnta aAAd kal KaAALITEXVIKA eupnpatikdtnta, NAdBel éva
unoédetypa yia to péAov. Mnyaivovtag pnpog-niow oto xpdvo, pe evaAAayn XpwHatog kat acnpdpaupou Kat He
Slanepactiki Houaotkn tou Xavg AioAep, «Tilel» Tn gpikn wg ekel nou dev avtéxetal. Ki dpwg to eiAp dev eivat o€y,
enBeTikG, pntopikd. Hpepa, PE «HAlEUTIKA» anAdTNTa, He «TPopePn YAUKUTNTA» (6nwg enwBnke), o Pevé deixvel ta
npdoiva AiBdadia nou kaAuntouv (oxedov) Ta anaiola katdAoina, KL UoTepa T SAHOVIAKA «XPAON» TOUG, PUBHIOTIKA,
«otakdta». F.Mn.

Night and Fog / Nuit et brouillard

Four years before "Hiroshima, Mon Amour" and 10 years after the end of WWII and the revelation of the mon-
strous factories of mass extinction, Alain Resnais makes a poetic essay-documentary, delivering the most devas-
tating film on Nazi concentration camps ever made, in 31 minutes flat. With exemplary restraint, density, depth
of emotion, sobriety and an overpowering sense of debt to mankind, he builds a perfect filmmaking specimen
for the ages. Going back and forth in time, alternating between color and black&white, he builds a crescendo of
horror with the help of Hanns Eisler's music score. Yet the film is neither acerbic nor pointlessly rhetorical and
aggressive. On the contrary, Resnais guides the narrative with a gentle hand, sweetly and simply framing the
green pastures covering the horrific remains, before proceeding to illustrate their demonic use with a rhythmic
procession of devastating images. Y.B.

VAR

GRECE

FaAAia / France

1955

Acnpépaupo, Eyxpwpo / B&W,
Color

35mm

31

FaAAwka / French

IknvoOeoia / Director
Alain Resnais

Zevapio / Screenwriter
Jean Cayrol

®dwroypapia / DoP
Sacha Vierny, Ghislain Cloguet
Mouoikn / Music

Hanns Eisler
Movtad / Editor
Alain Resnais

ALAIN RESNAIS

levwnBnke to 1922 kal onoldace
UNOKPLTIKA otn oxoAn Cours René-
Simon Kal otn ouvéxela povtal atnv
Kivnpatoypa@ikn oxoAn IDHEC. And
10 1946 €w¢ to 1958 oknvoBétnoe
NoAUGPIBLES HIKpOU PAKOUG TalV(eg,
€V T0 1959 0AokANpWOE TV NPWTN
pey@ou prikoug tou, To BpuAikd
«Xipoaiya, Ayann Moux. Bewpeitat
évag and toug Mo endpaotikols
KIVNHATOYPa@LOTEG OTNV loTopia Tou
YaMikoU kal eupwndikoU ovepd.

Born in 1922, he studied acting at
the Cours René-Simon before signing
up at the newly formed IDHEC to
study film editing. From 1946 to
1958 he made numerable shorts,
while in 1959 he completed his first
feature, the legendary "Hiroshima,
Mon Amour". He is considered one
of the most influential filmmakers in
the history of French and European
cinema.

®iApoypagia (emAgypévn) /
Filmography (selected)

You Ain't Seen Nothin' Yet (2012)
Same Old Song (1997)

| Want to Go Home (1989)

My American Uncle (1980)
Providence (1977)

The War Is Over (1966)

Muriel (1963)

Last Year at Marienbad (1961)
Hiroshima, Mon Amour (1959)
Night and Fog (1955)
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To MnaAévi / The Balloon

Miapkeia / Duration: 14" 59" Zknvo@eoia / Director Natalia Lampropoulou

H NikoAéta poALG éxaoce tov dvtpa tng. H pikpn g kdpn, n Adgvn, niotelel 6t o natépag g efval akdpa
napwv. H napoucia evég pnaioviol Ba kavel tnv katdotaon aképa nio nepinAokn.

Nikoleta just lost her husband. Her little daughter, Daphne, thinks her father is still there. The presence of a
balloon will make the situation even more difficult.

The Furies Hostel / The Furies Hostel

Mapkeia / Duration: 12" Zxknvo@eoia / Director Costas Gounaris

Otav 1o ndBog yivetal eppovn oe 0dnyel oto okotddl Exel, 6nou and kuvnydg yiveoat Bhpapa kat ekeivo nou
ENIOLAOKELG VA PUACKIOELG OE OKOTWVEL

When passion becomes obsession leads there. In the dark. There, you become prey by hunters and those
seeking to imprisonment kill you.

To Mepokaparo Evég Anotn / A Hardworking Robber
Miapkeia / Duration: 13" 50" ZknvoOeoia / Director Michael Felanis

Mia avatpentikn kwpwdia yla tig anioteuteg npagelg evdg Anotn, nou avaykdadetal va kepdioet xphpata éxt
HOVO pE TO atoaAévio Tou 6nAo aAAd Kal e TiG IKavdTNTEG ToU w¢ NWANTAG.

A greek short film that shows the impact of the economic crisis on a robber who has to work in order to get
some money instead of stealing.

The Sneeze Project / The Sneeze Project
Miapkeia / Duration: 36' 09" ZknvoOecia / Directors Stavros Theiakos, Panayotis loannidis

Katd tn didpkela piag SidAegng avatop{ag, TpeLg GottnTég Latpikng, pabaivouv dtikavelg bev pnopel va gprapviotel
e Ta pdtia avowxtd. Na va anodel€ouv 1o avtiBeto, épxovial avupétwnol pe anpdopeva anoteAéopara...

During an anatomy class, three medical students come across the unimportant piece of information that nobody
can sneeze keeping his eyes opened. In their attempt to challenge this fact, they face unexpected consequences...

4 3
MnAe Aekatpia / Thirteen Blue
Mapkeia / Duration: 17' 51" Zknvo@eoia / Director Jacqueline Lentzou

To «MnAe Aekatpia» elval éva IpnpectovioTikd Noptpéto tng EAANG, evog eowaotpepol pHovaxonatdiol, nou
Boutd oTIG NPWTEG TNG UNAp&LakeG avnouxieg katd tn Sidpkela evdg kahokalpivol kavowva.

“Thirteen Blue” is an impressionist character study of Ellie, an introvert only-child, who spends time alone
indulging into her first existential worries during a Greek heat wave.

Avunapoxn / Consideration
Miapkeia / Duration: 17" ZknvoOeoia / Director Nancy Spetsioti

O BaofAng BéAel va dwoel aviinapoxn to naAld onftl tng PNTEPAg Tou WOTe va YAITWoeL and tnv KAtdoxeon To
Slapéplopd tou.

Bill wants to give consideration old mother's home in order to avoid from seizing his apartment.
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r'd 3
TwpoAodyio / Invoice
Miapketa / Duration: 19" 10" Zknvo@eoia / Director Charalampos Kontopanagos

Evag ypagiotag ¢bivel owovopika étav tov nAnolddel évag enixelpnpatiag pe pia npdtacn nou pnopei va tou
aAA@gel tn dwn. KaBe enthoyn, dpwg, €xel To TPNPA TNG...

His world is going down when a strange business-man shows up with a proposition that can change his life.
But every choice has its price...

O Xpioté¢g Xrapatnoe otou MNkvdn / Jesus Stopped at Gyzi
Avapkeia / Duration: 10" 40" ZknvoOeoia / Director Amerissa Basta

Tnv NpwTN pépa tng oxoAKNG xpovidg éva Kopitol Bupdral ta tpayikd yeyovota Tou NepAcpévou KaAokalploU. XTo
enikeVTPO TNG OIKOYEVELAG, TP, efval n dlatnpnon tng aglonpénelag kat n duvatdtnta eAnidag yia to PéAAoV.

The first day of the school year, a girl remembers the grim incidents that took place during the summer. Now
the family has to maintain their dignity and keep the hope for the future alive.

Dust / Dust

Miapkeia / Duration: 7' 45" Zknvo@eoia / Director Thanasis Tsimpinis

Eva kopitol kAeldbwpévo oe éva dwpdtio, dSnpioupyel pa payikn nuAn yia va Eepelyel and tnv npaypatikotna.
Ta&belel oe éva okotevd 6Aoog dnou cuvavtd évav puotnplwdn dvdpa. Miow otnv aAnBivn {wn, N autapxikn
UNTépa NG eTolAdel pia toupta yeveBAiw...

A girl, locked in a room, makes a magical portal to escape reality using her imagination. She travels to a dark
forest where she meets a mysterious man. Back to real life, her mother prepares a birthday cake...

’ .
ApaiABeia / Amaltheia
Miapkeia / Duration: 14" 27" Zknvo@eoia / Director Yorgos Spanias

O AANéENG Pploketal oto KatwAL Tng evnAikiwong. Zto onity, n Nikn Seixvel va tov kpatd oe peyaAn andotaon.
Exelvog npoonaBel va tnv npooeyyioel. Exeivn naAelel va kpUyel éva peydAo puoTik yia tn peta&l Toug oxéon.

Alexis stands on the threshold of adulthood. In his house, Niki seems to keep him at a great distance. He is
trying to approach her. She struggles to keep a big secret about their in between relationship.

L4 4
Mua Hxnpn lotopia / A Sound Story
Miapkeia / Duration: 14" 30" ZknvoO@eoia / Director Alkioni Valsari

H Adpvn eival pla tunikn véa yuvaika. Ayxwvetat yia Ty egeavion kat To Bapog g ylati BéAel va apéoel otov
Koota. H Adgvn, 6pwG, akoUel pévo TIG OKEWELG TNG KAl NAAEUEL OUVEXWG HE Ta OTEPESTUNA PECA TNG.

Daphne is a typical young woman. She’s stressing over her looks and her weight because she wants Kostas to
like her. But Daphne can only hear her thoughts, constantly battling with the stereotypes inside her mind.

Twpa to Zépeig / Now You Know

Avapkera / Duration: 13' 03" Iknvo@eoia / Director Maxim Cirlan

To AL «PNadEAPEL» Petatpénel pia Bpadid pe tawvieg oe pia vixta yepdtn eEopoAoynaoelS yia Suo Avopeg pacteg.
Eva oapkaotiké aoteio yia to AIDS npokaAet Tov évav va anokaAUel To puotikd tou. Opwg efvat o pévo;

The film “Philadelphia” turns a movie evening into a long confession night for two new male lovers. A sarcas-
tic joke on AIDS triggers one of them to reveal his secret. But is it the only one?
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Lea/Lea
Mapkeia / Duration: 13' 25" ZknvoOecia / Director Konstantinos Antonopoulos

H Aéa enotpépel. H kapbid tou Mdpko (wvtavetel. Ot Toixol tou dlapepiopatog kAgivouv yUpw toug. Mia
EPWTIKN loTopia Tpdpou.

Lea returns. Marco's heart awakens. The walls of the apartment close in around them. A horror story about
love.

Oavpaocieg Mépeg / Wonderful Days
Mapkeia / Duration: 5' 10" Eknvo@eoia / Director Maria Ligkou

Méoeg tuxaieg ouvavtnoelg avépeoa oe dUo avBpwnoug, pnopolv va undp&ouv péoa o€ pia néAn; Méoo
«Baupdoleg» eival ot pépeg nou {oUpg; Akdpa ki av kdwouv 6Aa ta Aoudoudia, n dvoiEn Ba €pBey;

How many times can two people accidentally meet in a city? How "wonderful" are the days we live in? They
can cut all the flowers, but they cannot stop the coming of the spring?

To MaAataxt twv Aopiwv / The Little Palace of Aoria

Mapkeia / Duration: 24" ZknvoOeoia / Director Vassilis Panagiotakopoulos

H npwtofoulia twv katoikwv evog opelvol xwploU otnv Kphtn, va avalwvtavéyouv tov téno toug. H enfuovn
npoondBela, n aMnAeyydn kal N autd-opydvwon HETAHOPPWVOUY €va Xwpld (GAavtacpa oe napadootakd
OlKIopO.

In the mountains of Crete, locals decide to bring an isolated village to life. With determined efforts, solidarity
and self - organization, they transform an abandoned village into a model place to live.

Intravenous / Intravenous

Miapkeia / Duration: 17" 34" ZknvoO@eoia / Director Antonis Stelianesis

O Bwpdag eival évag veapdg dvdpag o onoiog elval xpnotng npwivng. H avaykn va Bpet xphpata ya va
e€aopaioet tn d6on tou tov 0dnyel otnv nopvela.

Thomas is a young man who is a heroin user. In order to find the money to get his fix, he decides to go into
prostitution.

Nepiota / Stuffed Tomatoes & Peppers

Mapkeia / Duration: 7' 34" Eknvo@eoia / Director Fotis Velentzas

Mia pntépa payelpelel yeplotd. AMN pia pépa nou gpovtidel yia v olkoyéveld tng. MNa ndéoo kapd Spwg
akopa;

One mother cooks stuffed tomatoes & peppers. Just another day of taking care of her family. But for how
long?

Post Orgasmic / Post Orgasmic
Mapkeia / Duration: 11" 43" IknvoOeoia / Director Menelas

Yndpxel pla otypn énetta and évav opyacpd nou n npaypatikdtnta eloPdAdel kal PAEnoupe ta npdypata
kaBapd. Tt Ba kdvel o Npwag pag;

There is moment after an orgasm where reality rushes in and we see things with clarity. What will our hero
do?
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DebtFools / DebtFools

Miapkeia / Duration: 9' 16" Zknvo@eoia / Directors Philippos Vardakas, Despina Economopoulou

H dpi&n evog avunowiaotou EEvou oe éva €pnpio Kal XpewpEvo eAANVIKG xwpld Ba anoteA£oel To évauopa evog
(PalAou KUKAOU XpEOUG Kal XpNHATwV.

Arrich foreigner arrives in a desolated and indebted Greek village with a 100€ bill, trying to look for a room to
stay in. Although no one can give him change, this bill will change the life of the village.

Fuck Freud / Fuck Freud

Miapkeia / Duration: 22' 05" EZknvoOecia / Director Adam Karipidis

Eva ykél Ceuydpl, pia yuvalka nou pnafver otn {wn Toug, N anopuyn twv ouvaloBnpdtwy kat n ¢Aeia nou Ba
TPUNWOEL Kal Ba pépeL avandviexeg avatponég kat aAnBeLeg.

A gay couple, a woman who comes into their lives, the avoidance of emotion and the jealousy that will bring
unexpected turnarounds and truths.

Children the Dinner Is Ready / Children the Dinner Is Ready

Miapkeia / Duration: 4' 52" Zknvo@eoia / Director Tina Kappatou

Mia volkokupd etolpddel éva 1dlaitepo deinvo yia v olKoyEVELd TNG.

A housewife prepares a special dinner for her family.

Vir-gene / Vir-gene
Miapkeia / Duration: 7' 36" Eknvo@eoia / Director Nikos Avgoustidis

Opnokeia evavtiov BnAukdtntag. Mia paxn aodvowy.

Religion versus female nature. A battle through centuries.

Zto Katw@Al / On the Threshold

Miapkeia / Duration: 19" 30" ZknvoO@eoia / Director Anastasia Kratidi

H Aéva (et pe Tnv olkoy£éveld TNG O€ éva anopovwpévo onftt otnv enapxia, wg éva {wvtavd owpa npog xpnaon.
Bploketal oto katweAL Tng {wng TG Kal kaAeital va anopaocioel av Ba 1o nepdoel pévovtag péoa n £6w and
autd o Kabeotwc.

Lena, lives with her family in an isolated farmhouse in the Greek countryside. She is a "docile body" who
serves her family by any means necessary. Now she stands on the threshold of her life.

Avva / Anna
Miapkeia / Duration: 23" ZknvoOeoia / Director Spiros Charalambous

H Maipn, pia 30xpovn ®linnvéda, nepinoleftal tov 85xpovo MixdAn nou tnv anokaAel ouvexwg Avva. Otav n
Maipn Bpet éva naAtd kouti Ba kataAdpel yiati to dvopa Avva €xet téon onpacia yia Tov NAKIWHEVO.

Mary, a 30-year-old from Philippines, takes care of Mr.Michalis, an 85-year-old man who insists on calling
her with the name of "Anna". When Mary finds an old box, she understands why the name "Anna" has a strong
meaning for Mr. Michalis.
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’
Awappon / Leakage
Mapkeia / Duration: 19" 42" ZknvoOeoia / Directors George Rosolymos, Maria Papadaki

H aBéatn néAn tou onpepa. Mia ndAn nou Astoupyel wg {wvravédg opyaviopds. O avBpwnog, n gpuon Kal To Ktiplo
aMnAenibpouv kat aAAnAoouykpouovtal O, kal va KAveLg, doe enitéAoug nouxo to natd!

Today's invisible city. A city that works like a living organism. Man, nature and buildings interact and clash. What-
ever you do, leave the kid alone!

Slay / Slay

Mapkeia / Duration: 2' 29" Eknvo@eoia / Director Christos Mouroukis

AUo opideg nou yvwpilovtal and naid, éxouv avolxtous Aoyaplacpous. Andye to Ppddu Ba pnel éva téAog ot
autoug, He Tov nio PBialo kat anpdapevo Tpono.

Two friends who know each other for a long time, have unresolved business. Tonight those businesses will
come to an end, with the most violent and unexpected way.

Nati AnAa Ae Mg BAéneig; / Why Can’t You Just See Me;

Mapkeia / Duration: 2' 42" Eknvo@eoia / Director Eleni Tomadaki

H ouvexng npoondBeia evég atdpou va Bpet Tov katdAAnAo tpdno va ekppaoctel, WOTE va tov bl KAnolog
aaoc.

A lifetime attempt to find the perfect way to express oneself, in order to be seen by another one.

O AcUtepog Avtpag / The Second Man
Mapkeia / Duration: 19" ZxknvoOeoia / Director Fokion Bogris

Evag autokataotpopikdg oknvoBEétng otnv npoondBeia va Bpet tn xapévn tou aglonpénela.

A suicidal director is trying to find his lost dignity.

TpuxtaykaAwacpa / Close Embrace
Miapkeia / Duration: 7' 30" Eknvo@eoia / Director Alexandros Skouras

Eva Ceuydpl nepipével otnv anoBdBpa evog otabpou va €pBel to tpévo. To kopitol Ba tafibéyel To aydpl Ba
peivel niow. To pévo nou BéAouv eival va pnv €pBet autd To Tpévo, Nou anelAnNTika pnaivel otov otabpoé.

A young couple is waiting at the station platform for the train to arrive. It's the girl who will be traveling, while
the boy stays behind. The only thing they both want is for this train not to come, as it ominously enters the
station.

MaOnpata 08inynong / Driving Lessons

Aapkeia / Duration: 19" 22" ZknvoOeoia / Director Bill Kalamakis

O Nikog nnyaivel 061k Pe T yuvaika kal to nadi tou oto natpikd tou onitt oto xwplod. Autd to ta&idl, dpwg,
bev elval pia anAn enfokeyn 6nwg apxika eawvotav.

Nick drives with his wife and daughter to the countryside. They arrive to his parents” house where they meet
them. But this trip isn't just an ordinary visit, as it seemed to be.
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’ 4
Mapa BaociAicoa / Mother Queen
Miapkeia / Duration: 24" 12" EknvoO@eoia / Director Artemis Anastasiadou

O pnyodpng éxel yevéBAla. H papd Baoidiooa opyavwvel To téAelo néptl. Mévo auth yvwpllet tn payikn ouvia-
YN yla pia netuxnpévn yioptn. Opwg ta npdypata 6 Ba e€eAxBoulv dnwg ta oxediale.

Mother Queen is throwing a party for her son's birthday. She tries to control everything and everybody. But
things don't go as planned.

She / Autn

Miapkeia / Duration: 12" 14" ZknvoO@eoia / Director Eftychia losifidou

Xwplg ouvdéaoelg undpxet pévo andataon. Eyw, €0y, epeig. Auth.

Without connections there is only distance. |, you, we. She.

KOYTI / BOX

Miapkeia / Duration: 10" 47" Eknvo@eoia / Director Katerina Yiannakopoulou

Evag dvrpag, n auduydg tou kat n K. {ouv oto (61o onitt. H K. el og éva EUAwvo kouti katw and to kpeRatt tou
Ceuyaplou. Axdpa kat av to KOYTI ondoel, b€ pével noté doelo.

A man, his wife and K. share the shame house. K. sleeps and spends the most of her time in a wooden box
underneath the couple's bed. Even if the BOX breaks, it never stays empty.

H MpéokAnon / The Invitation

Miapkeia / Duration: 11" 19" ZknvoO@eoia / Director Vasilis Goudelis

Evag nAikiwpévog akohouBel évav veapd dvdpa oto onitt Tou teAeutaiou yia va gplo&evnBel yia éva Ppddu.
Ekel, péoa and avadpopég oto napeABoy, Ba avakAnBolv Tpaupatikég eIKOVES Kal n HETa&y Toug entkovwvia
Ba kataAn&el oe adié€odo.

An old man follows a younger one into the house of the second to spend a night there. Through flashbacks from
a haunted past, traumatic images emerge which will end with a denial of communication between them.

Zwpopaxieg / Swordfights
Miapkeia / Duration: 9' 34" Eknvo@eoia / Director Nasos Gatzoulis

Alakopeutng, oUppwva pe To A€k, efval autdg nou ondel tov napBevikd upéva. O Mdakng eival enayyeApatiag
SlaKOPEUTAG Kal entokéntetal Tov Puxiatpo XapdAapno Mndunn yia va tou {nthoel BonBela. H phnwg oxi;

According to the dictionary a deflowerer is the one who breaks girls" hymens. Makis, who is a professional
deflowerer, visits psychiatrist Charalampos Babis in hope of resolving a personal issue. Or maybe not?

AvOpwnog Nuxtepida / The Human Bat
Miapkeia / Duration: 9' 18" Eknvo@eoia / Director Petros loannidis

Mia veapn konéAa Bpioketal oto €Ae0g TPLV packo@opwy ouppopttwy. O aywvag tng dlakéntetal étav and
TIG OKIEG TNG pEYaAoUnoAng, EeNpoBAMEL pla yvwpLpn INMOTIKA GIAOUETA.

A young damsel is at distress, for she is at the mercy of three violent masked thugs. Her struggle is inter-
rupted, when a familiar knightly figure emerges from the shadows of the metropolis.
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Don’t Let the Door Hit You on Your Way Out / Don’t Let the Door
Hit You on Your Way Out
Miapkeia / Duration: 6' 58" Eknvo@eoia / Director Yannis Tsakiridis

Mia nAiwpévn kupla, éva kokKivo KaAwdlo kal évag AvatoAftng avdpag anoteAolv to npdBAnpa nou npénel va
AUBEl and tov eAeykth evdg Acwpopeiou ato Aovdivo.

An old lady, a red wire and a Middle Eastern man, is a problem to be solved by the ticket inspector on a rush hour
London bus. better life for herself and her child but instead found a country in ruins.

Dead End / Dead End

Mapkeia / Duration: 15" ZknvoOeoia / Director Tonia Mishiali

H anAgla tng vidTng Kal TNG KOWWVIKAG Kal enayyeApatikng dpactnplétntag evieivel tnv aioBnon anofévwong,
gykatdAewpng kat ta adié€oda tng Kowng (wng evag NAKiwpévou (euyaploU.

The loss of youth, social and professional activity intensifies the sense of loneliness and the dead end in the
common life of an elderly couple.

NikoAéta / Nicoleta

Mapkeia / Duration: 19" 24" ZknvoOeoia / Director Sonia Liza Kenterman

Hnelpog, 1951: Eva 8xpovo aydpl, BUpa tou picoug tou epguAiou noAépou, eival unevbuvo yia t pofpa tng
VEOYEWNTNG adEPPNG TOU. LNKWVOVTAG TO HwPo aToug wioug Tou, dlaoxidel ta apiidEeva Bouva kal épxetal
avtipétwnog pe adlégodeg KataoTdoelg.

1951: in the mountains of Greece still full of the hatreds of the civil war, a boy is responsible for the destiny
of his baby sister. Carrying the baby on his shoulders, he treks the inhospitable mountains.

Redhulk / Redhulk

Mapkeia / Duration: 27" 27" ZknvoOeoia / Director Assimina Proedrou

O Twpyog Waxvel otn {wn tou kdnolo vénpa. Mepicet to kevd wg «Red Hulky, nwg eival yvwotdg oto ovvdeopio
onadwv g opadag tou. H eunAokn Tou ot éva eneloddlo patolotikng Piag Ba gpépet véa adié€oda kat enAoYEG.

Giorgos' life lacks meaning. He fills the void by being the “Red Hulk”, as he is known at his football team'’s
fan club. Until the day he gets involved in racial violence, making him hit a dead end and face new problems
and dilemmas.

Travel Express / Travel Express

Aapkeia / Duration: 23' ZxknvoOeoia / Director Natassa Xydi

H Mapyapita etopdletal yia kaAokalpivég dlakonég otnv MNdpo, 6pwg xdvovtag to nAoio, Ba talbéwel TeAika
akoépa nio pakpld...

Margarita is on her way to taking a holiday on a Greek island. When she misses the boat she finds herself
travelling much further away...

Man in a Box / Man in a Box
Miapkeia / Duration: 4' 36" ZknvoOeoia / Director Elias Papastamatiou

Mia popen epgavidetal péoa and éva koppdtt nnAou. Waxvel aneyvwopéva va Ppel tpdnoug va anokonel and
autd to Koppdtt Aoy oto onoio Pploketal eykAwpPlopévn. H eAeuBepia Pploketal kovtd...

A figure pops up out of a piece of clay, but is unable to get released. It desperately seeks to find ways to get
cut off from this piece of clay which confines it. Freedom is close...
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Npaio to Mouotaki cou Gorgio / Nice Moustache Gorgio
Miapkeia / Duration: 7' 35" Eknvo@eoia / Director Anastasios Gotsis

Evag kUplog pe kootoupt pnaivet oto onitt tou. Paivetat unoxdvdplog He ta pouxa tou. Efval dpwg; Molo eival
10 efvat kat noto to eaiveoBat; MANwg teAikd autd nou aivetal, eivay,

A gentleman in a suit enters the house. Seems hypochondriac with his clothes. But is he? What is it and what
is the appearances? Could it be, what seems to be?

EuAaBeia / Sanctimony

Miapkeia / Duration: 15' 12" ZknvoOeoia / Director Dimitris Vavatsis

Ot éwvoleg TG ekkAnoiag kat tng dikatoolvng Ppiokovtal avtipétwneg oe éva naxvidl kpepdAag pe Bupa évav
{wvtavo avBpwno. H aidvia péxn twv dUo e€ouciidy, oe pla aAAnyopikh tavia nou Bétel tov Beath pdptupa oe
éva pakdPplo oknvikd wpng Blag.

The concept of the church and the concept of justice, come up against each other during a game of hangman. The
eternal battle of the two aforementioned authorities, unfolds before the viewer’s eyes in this allegorical movie

Polk / Polk

Miapkeia / Duration: 15" 25" Zknvo@eoia / Directors Nikos Nikolopoulos, Vladimir Nikolouzos

O Topt¢ Oudotvyktov Mok, Apepikavédg dnpootoypd@og nou epyddletal otnv EAAGSa yia to CBS katd
Slépkela tou eAAnvikoU EpuAiou MoAépou (1944-1949), pnaivel oe éva eotiatoplo. Kabwg yeupartilel,
avakaAuntel 6Tl éxel ndn SoAopovnBel.

George Washington Polk, an American journalist working for CBS in Greece during the Greek Civil War (1944-
1949), walks into a restaurant. During his meal, he discovers that he has already been murdered.

Inker Street / Inker Street

Miapkeia / Duration: 13" 40" ZknvoOeoia / Director Stavros Ladikos

H kaAUtepn exdiknon efval va eig kat va anodelkvUELg Tov eauTd Oou.

The best revenge is to live on and prove yourself.

And No More Shall We Part / And No More Shall We Part

Miapkeia / Duration: 13" 19" ZknvoOeoia / Director Sofia Georgovassili
H tawia agopd tv oxéon evdg veapou CeuyaploU O€ pid OTypn TnG KaBnpepvdtnTag Toug Kat To Nw¢ auth n
oxéon pnopetf va 0dnynBel o’ éva xdopa enkovwviag dtav ol avaykeg Toug ouykpoUovtal.

The film is based on the observation of a young couple's relationship and how it's transformed according
to the needs that each one has and what happens when these needs are synchronized or opposed to each
other.

Aev Eipar Twpa ESw / | Am Not Here Now
Miapkeia / Duration: 9' 37" Eknvo@eoia / Directors Zisis Kokkinidis, lon Papaspyrou

Auo wépla koAupnoUv kat cuvavtolv éva yépiko Wwépt. Ekeivo xalpetdet: «KaAnpépa naidld, nwg oag gpaivetal to
vepd;». Ta buo Wépla ouvexiCouv kat Atyo napakdtw yupidel To éva ato dAAo kal pwtdet: «To vepd T eival»

There are two young fish swimming along and they meet an older fish who nods at them and says: “Morning,
boys. How's the water?”. The two fish swim on for a bit and then eventually one of them looks over at the
other and goes “What the hell is water?”
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The Day of Roses / The Day of Roses
Miapkeia / Duration: 5' Zknvo@ecia / Director Lowtronik

To «The Day of Roses» elvat éva animation nou ouvodeUel To opwvupo Tpayoudl. AkoAouBel tnv OdUooela evig
KapaPlou og évav kGopo YEPATO e NAdopata Twv HUBwy, Twv Napaddoewy Kal TG nomn kouAtoupag.

“The Day of Roses” is an animated short that accompanies a song of the same name. In it's short duration we
follow a boat's odyssey in a world full of creatures found in myths, traditions and pop culture.

’
Xapua / Cards
Aapkeia / Duration: 7'22" Zknvo@eoia / Director Christina Pitouli

O nannoug pou eivat 94 xpovv. L& autd TO VIOKIHAVIEP, PUAYHEVO HE EIKOVEG Hlag Tuxaiag kaBnpepving
OTIYHNG, €pXETAL QVTIPETWNOG PE TNV anwAELd TNG PvApNG Tou. Ta ynpateld, n npoondBela kal n napattnon, o€
pla naptida xaptid.

My grandfather is 94 years old. In this documentary, made of home images of an ordinary moment, depicts his
encounter with the loss of his memory. The oldness, the effort and the resignation reflected in a game of cards.

7n.p. /7 am.
Mapkeia / Duration: 10" 08" ZknvoOeoia / Director Dimitris Tranos

Mia véa pépa Eexiva, yia Toug Katolkoug PLag NUKVOKATOKNPEVNG NOANG, padl Pe tnv avatoAn tou nAfou otig
7n.. To npwivé EUnvnpa yia kdnotoug eival 8UokoAo, yla kanoloug AAAOUG avEPIKTO.

A new day begins, for the people of a big city when the sun rises at 7a.m. For some of them, waking up is
difficult, for others... just impossible.

EXI[s]T / EXI[s]T
Mapkeia / Duration: 11'25" ZknvoOeoia / Director Vagelis Zouglos

Mia 1otopia yia tnv aBaotaxtn aiobnon tng eAeuBepiag Kal TG €voxeg anoAauoels.

A story about unbearable freedom and nocent pleasures.

Fairy...tails / Fairy...tails
Mapkeia / Duration: 22'36" Zknvo@eoia / Director Emy Tzavra-Bulloch

H Mepdnn, pla nAiklwpévn yuvaika tou xwploU, ayyilet to évelpd tg agou Eenepdoel Ty EAAELPN katavonong
NG KOPNG TNG KAl TNV Kaxurnoyia Twv cuyxwplavawy TnG. ZUPHaxog tng, n e€dxpovn eyyovn tng, KaAAdnn.

Meropi, an elderly woman living in a village, touches her dream, after having to overcome the lack of under-
standing of her daughter and the suspicion of her neighbours. Her true ally, her six year old grand daughter.

V4 °
Yotepoypago / Post Scriptum
Mapkeia / Duration: 11'42" ZknvoO@eoia / Directors Ismini Fragkioudaki, Denise Dionysiou, Elvira Hasapi

O Avbpéag kal n Audla eival éva (euydpt entuxnpévwy oapavidpndwv. Tt yivetat 6pwg étav n kata&iwon
tiBetal und appiofritnon kat ot Befaldtnteg TG oxéong kAovidovtay

Andreas and Lydia is a couple at their forties both with successful careers. What happens when professional
recognition fails and the certainties of the relationship fall apart?

134

190 AIEONEE ®EETIBAA KINHMATOFPA®OY THE AGHNAEXE
19TH ATHENS INTERNATIONAL FILM FESTIVAL

EANHNIKEZ MIKPEZ IZTOPIEZ / AIAFQNIETIKO
GREEK SHORT STORIES /IN COMPETITION

'ng Madiap/ Smashed Out

Awapkera / Duration: 16" 45" Iknvo@eoia / Director / Dimitris Nakos

Mia olkoyévela €xel XAoel and xpén To onftt tng. Zuvexilel va (el ekel €wg 6Tou PTavel anpdopeva o vEog 1o1o-
ktntng. Toug npoteivel va pefvouv 6Aot padi aonou va gpuyouv aAAd n katdotaon eival undyeta ékpubpn.

IA family’s house has been seized due to debts. They continue living there until all of a sudden the new owner
arrives. He offers them the solution of living in the house, until they move out.

JOUR FIXE / JOUR FIXE

Miapkeia / Duration: 4' 58" Zknvo@eoia / Directors Ulee Manolakou, Eleni Lampropoulou

TpeIg NAKIWpIEVES KUpleG oTo kaBlepwpiévo Toug jour fixe ato ndpko, avtaAddooouv xania. H napouaia evég avdpa
nou Kdvel jogging, Ba TG kavel va entdoBolv ot éva napddoo nawxvidt yontelag.

Three elderly ladies enjoy their usual jour fixe in the park giving each other pills. The sudden appearance of a man
doing his jogging round will make them indulge themselves in a strange game of charm.

Big Bad Sheep / Big Bad Sheep

Miapkeia / Duration: 21'13" ZknvoOeoia / Director Paris Patsouridis

Mia ekdpopn oLV piAwy petatpénetal oe eninovn avadpopn, o€ ouvaloBnpatikh Kal Aoyikn olyxuon, o€
Sladikaoia enhoyng. Exdiknon h ouyxwpeon; MMolog eival o AUkog TeAkd kat nolo to npdParto;

An excursion of three friends transforms to a painful flashback, an emotional and rational confusion. Revenge
or forgiveness? Who is finally the wolf and who is the sheep?

Family Thrill / Family Thrill

Miapkeia / Duration: 15" ZknvoOeoia / Director Dimitris Stratakis

Mia tpipeAng oikoyévela ta&idevel yia diakonég. Opwg ta no acpain taidia eivat autd tou puaiou. H phAnwg
OXL;

A family of three is traveling for holidays. However, the safest trips are those of the mind. Or maybe not?

Tuvtnpnon / Conservation
Miapkeia / Duration: : 8'50" ZknvoO@eoia / Director Ifigenia Dimitriou

Méoa ané pla apépain nepinAdvnon otn vuxtepivi NOAN, pila yuvaika avadntd ta anapaftnta yia m ouvtipnon mg. O
Beatng kaAeftal va 6&oel T Sk Tou eppnveia, o€ elkdveg, avtikelpeva kat pdAoug nou Aeltoupyolv GUHBOAIKA.

After a precarious wandering through the night cityscape, a woman is looking for the necessary means for
her conservation. Images, objects and roles constitute symbols to be interpreted by the spectator beyond
their obvious meaning.

Paradox / Paradox
Mapkeia / Duration: 10'23" ZknvoO@eoia / Director Soultana Tatiana Koumoutsi

Motevelg ota napapubia; Kabe Bpadu ekeivn Pyaivel pla PéAta, ouvavtd éva aydpl kal kataAhyouv oto
Eevoboxelo.

Do you believe in fairy tales? Every night she goes out for a walk, she meets a boy and they end up in a
hotel.
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r'd
ZaAtabdopol / Van Draggers
Miapkeia / Duration: 6' 30" Zknvo@eoia / Director Stephen Gekas

Nadotikn katoxn, nefva kat EaBAiwon. Evag épnpog kat éva kopital pakévoutol napakoAouBolv ToUG KATakTNTéG va
Eeoptvouy teAdpa pe PnAa. Autdg anogacidel éva salto morale yia va gépet otnv ayannyévn Tou Tpoen.

Nazi-occupied Greece, hunger and misery have taken over. A young kid with his companion are watching over the
conquerors unloading crates full of apples. He then, makes a risky attempt to bring food back to his loved one

Av Htav Néppog o Biaocpég / If Rape Were Legal
Mapkeia / Duration: 18" ZknvoOeoia / Director Alexandros Sipsidis

To oevéplo efval epnveucpévo and tv opdTitAn otopia tou BiBAlou «O Anpiog tou Epwta» tou Ipfiv Nt
MaAop.

The script is inspired by the entitled story of "Love's Executioner" by Irvin D. Yalom.

Memory Reloaded / Memory Reloaded
Mapkeia / Duration: 20" ZxknvoOeoia / Directors Panos Pappas, Despina Charalampous

Y10 ©6A0 Twv Maykdéopiwy ApXeiwy, N IVARN Twv XAPIOPATIKWOVY avBpwnwy Exel avTIKataoTAoEL TN PVARN Twv
unoAoylotwv. Ao véol cuvavtiovtal tuxaia kal ol {wéG Toug ouvdéovtal yid navia.

In the Dome of World Archives, the memory of the gifted people has replaced the memory of the computers.
Two young citizens oppressed by a rigid bureaucracy, meet by chance and their lives connect forever.

De Nuevo / De Nuevo
Miapkeia / Duration: 7'02" Zknvo@eoia / Director Christos Karteris

To nio dwuxo avtikeipevo oto onitt el0PdAeL oto puaAd oou...

The most inanimate object in your house, takes over your mind...

Five Bullets / Five Bullets

Aapkeia / Duration: 7'10" Zknvo@eoia / Director Kostas Christoforidis

E€l dropa. Mévte opalpeg. Eva nawvidl Evag viknthg. Mavtéyte to anotéAsopa.

Six people. Five bullets. One game. One winner. Do the math. Guess the result.

¥x1a / The Shadow

Miapkeia / Duration: 10'34" ZknvoO@eoia / Director George Vassalos

Mia yuvaika nepnatd pévn oe éva dpdpo okotewvd. OUpa. Mia gryolUpa Kiveltal oTig OKLEG Mou anAwvovtal
yUpw tnG. OUTNG. Takouvia nou xtunoulv aneyvwopéva Ty dogaito. Kuvnyntd.

A woman walks alone in a dark alley. Victim. A dark figure moves in the shadows surrounding her. Perpetrator.
Quick loud footsteps crossing a path, adrenaline is pumping. Chase.
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Bob Goes to the Parthenon / Bob Goes to the Parthenon

Miapkeia / Duration: 10'44" Eknvo@eoia / Director Stella Kyriakopoulos

Baoiopévo otnv aAnBwvn totopla evég tupAoU Apepikdvou toupiota, n tawia exivael and to IAvdig kal akoAou-
Bel tov Mnopn kaBwg to evdlapépov tou yia otidbhnote eAMnvikd aufdvetat.

Based on the true story of a blind American and his desire to truly "see" the Parthenon, the film begins in a
small town in lllinois and follows Bob's growing interest in all things Greek.

Pieta / Pieta

Miapkeia / Duration: 12'47" ZknvoO@eoia / Director Alexandros Tsadilas
Evag véog avipag necpévog oe éva otevd Tng NGANG npiv To ENPEPWHA, CNKWVETAL OTEKETAL NEPTEL Eavd kat §avd, Pe
TNV NXW TG PWVNG KAl TNG KapdLAg Tou va avenxel, péxpl va napadoBel otnv koUpaon tng aneAnioiag.

Before sunrise, a young man has collapsed on a city alley; he rises, tries to stand, falls again and again, the echo
of his voice and heartbeat resonating, until he gives in to the exhaustion of despair.

To 60 KA&16i / The 6th Key

Miapkeia / Duration: 24'44" IknvoOeoia / Director Anna Stratoudaki

H Yoopla kat o Métpog katd tn didpkela piag kondvag an’ to oxoAglo, avakaAuntouv pia KaAd kAebwpévn népta. MNa
va avo{fouv TiG 5 kAESapIég TG, Npénet va AUoouv Toug 5 ypi(oug Tou HUoTNPLidoUG KAEWapd.

Sofia and Petros, decide to skip school for a day. During their walk they discover a strange door. To open the
5 locks that hold it sealed, they must solve the 5 puzzles created by the mysterious locksmith.

Boil / Boil

Awapkeia / Duration: 14'15" XknvoOeoia / Director Ira Dika

Evag owkoyevelakdg deapdg éxel naytdeuoet SUo Avipeg oe pia Bwpn {wn.

A family bond has trapped two men in a mute life.

YuvOnkn 10/60 / Amendment 10/60

Miapkeia / Duration: 22'15" Zknvo@eoia / Director Akis Polizos

Mia enoxn nou n katoxn BIRAlwv anoteAe{ kakoUpynpa. Mia entotnpoviki opydvwon nou npoonabel va npootaté el
Tov KOOWO Kal évag PonBog kabnynth nou Ba kABe( va avaAdBet tnv nio GUoKoAn anoatoAn g {wng Tou.

In a post nuclear era where owning books is a felony and the intellectual community is persecuted, a group of
scientists is trying to save the world. A professor's assistant will be called upon to make a difficult decision.

Divitis Pauper / Divitis Pauper
Miapkeia / Duration: 12" ZknvoOeoia / Director Liza Apostolopoulou

Evag avtpag pnaivel oe éva ddelo onftt kat avakaAuntel évav kawvoupylo kOO0 Mou Tov napacUpel Oe Neplepyeg
KateUBUVOELC.

A man enters an empty house and discovers a new world that takes him to weird places.

14 .
To Aginvo / The Dinner
Miapkeia / Duration: 10'52" Zknvo@eoia / Director Dimitris Argyriou

Eva {euydpl nou pavopevikd ta éxel 0Aq, deinvel oe éva eotiatdplo noAuteAeiag. Katd v didpkela tou deinvou,
0 AvTpag avakowvwvel otny yuvaika tou nwg BéAeL kdnoleg aAhayeg. AMG, pnnwg eival nAéov apyd;

A couple, who seemingly has it all, have dinner at a luxury restaurant. During the dinner, the man announces to
his wife that he wants some changes in his life. But is there still time for changes?
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Kivyk Kovyk

O EABig Eivalr Nekpdg
Fevvntpla

Ayplo Onpio

Mpwivég Mpooeuxég
Shoot_it Festival:

Fan Club/ Kitpwvo Autokivntdki/ H ©ecoalovikn th NUxta

AIEONEIX MIKPEZ IZTOPIEXZ / INTERNATIONAL SHORT STORIES

H KotAdéa pe tig daAaiveg
Kivnta Xnita

Evag Pwvékepog Téppa ta MNkadia
EOvog lNa Avo

Xe Aoguéia

YeBiAAn

O MAdtog

luvaika Ovelpo

KaAwg HpBate kat... ta ZUAANNNTApLA pag
MnAak MétaA

A6&a tng Nikng

Me PuBpué

TKEWPELG yia Tov Odvato
Kapaoke!

luvaikeg-PaAaiveg

King Kong

Elvis is Dead
Generator

Wild Beast
Morning Prayers

Shoot_it Festival:

Fan Club/ Little Yellow Car/ Thessaloniki by Night

Whale Valley

Mobile Homes

Rhino Full Throttle
Nation for Two

On Suffocation

Sevilla

The Captain

Dream Girl

Welcome and... Our Condolences
Black Metal

Gloria Victoria
Cadence

Thoughts about Dying
Karaoke!

Whaled Women

EAAabda / Greece, 22'

IknvoOecia / Director Nikos Kiritsis

EAAabda / Greece, 8'

IknvoOeoia / Director Stergios Paschos

EAAabda / Greece, 19'

IknvoOecia / Director Nikoleta Leousi

EANHNIKEZ MIKPEZ IZXTOPIEX
GREEK SHORT STORIES

Kiwvyk Kovyk / King Kong

O Xpnotog elval évag 50xpovog dvopag o onoiog SouAelel oTov {WOAOYIKG KAMO, JEVEL HE TN pNTE-
pa Tou Kal buokoAeUetal va ekppdoel T oe§oualikdtntd tou. Otav o yopiAag tov onoio ppovtilel
petagpépetal oto BepoAivo, o Xpnotog Bubietal aképn neplocdtepo 0TOV £QUTO TOU, EVW éva
akopn anpoodoknto yeyovdg Ba tov wbnoel oe éva onipdA Blag kal andyvwong.

Christos is a 50-year-old man, who works at the zoo, lives with his mother and finds it difficult
to express his sexuality. When the gorilla he takes care of, is moved to Berlin, Christos retreats
into himself even further, while another unexpected event will propel him into a spiral of violence
and despair.

O EABi Eivalr Nekpog / Elvis is Dead

«Kdtt dAo nou eniong &€pw Aondy, eival nwg av ndw onpepa t BéAta pou, Ba v netixw. Aev
Eeépw dpwg av BEAW va v netixw. Zépw 6pwG 6t Ba ndw. Kal Ba nw otov eautd pou 4t Ndw
eneldn pou Aginet o EABIG.

“So, this I also know; if | go for a walk today, I'll run into her. | don't know if | want to run into her,
though. But | know that I'm going. And I'll tell myself that I'm going because I'm missing Elvis”.

Fevvntpla / Generator

O X4BPag elval évag peonAikag natépag nou BAEnel 6t éxtide 6An tou T {wn va ykpepidetat. O
kdopog yupw and to payadf tou aAAadel diapkwg. Mg éptace wg edw; Tt Pnopel va kdvel Tpa;
Tn pépa nou n ABAva eAgyetal and dladnAWoEelg kat cUYKPOUOELS, 0 XAPPRag anopaoidel va bpdoel
belxvovtag Tnv avaykn tou yia pia véa, nio kabapn apxn.

Sawas is a middle-aged father who watches the life he built for himself crumbling down. The
world around his shop keeps on shifting. How did it come to this? What can he do now? The day
Athens is in flames because of protests and conflicts; Savvas decides to act by showing his need
for a fresh, clean slate.
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EAAabda / Greece, 15'

IknvoOeoia / Director Aggelos Frantzis

Boovia EpleyoBivn, XepBia, EAAGSa / Bosnia

and Herzegovina, Serbia, Greece, 21'

IxknvoOecia / Director Konstantina Kotzamani

EANHNIKEZ MIKPEZ IXTOPIEX
GREEK SHORT STORIES

Aypio Onpio / Wild Beast

To ayplo Bnplo etopddetal va eykataeipel tov undvopo kat o PpuxnBpédg Tou avinxel ota dwpd-
Tia TNG noAukatolkiag. H véa pikpoU pnkoug tou AyyeAou ®Ppavidh kataBubidetal oto oupBoAikd
TNG AOTIKAG avaoPAAelag, enotpatelovtas éva eKAEKTO KaoT OTO OMofo CUPHETEXOUV N MICEA
BdAeu, n K&tia MkouAiwvn kat o AAEEavdpog «The Boy» BoUAyapng.

The wild beast is preparing to leave the sewers behind and its roar echoes through the rooms of
the apartment building. Angelos Frantzis’ new short is submerged in the symbolic of the urban
insecurity, recruiting a fine cast which includes Michelle Valley, Katia Goulioni and Alexandros
“The Boy” Voulgaris.

Mpwivég Mpooeuxég / Morning Prayers

Eva aydpt ki éva kopitol yvwpilovtal otig touaAéteg evog kKAapn, naipvovtag vapkwtikd. Kabwg
ouvexiCouv tn Bpadld toug pAeptdpovtag pe Ty 1béa tou et éva anpoadoknto yeyovdg Ba ai-
Ad&el yla ndvta t {wh tous. Mia okAnpn Lotopia evnAikiwong o éva kivnpatoypapikd apdylefo
Slapopetikd and autd nou éxoupe cuvnBioeL

A boy and a girl meet while doing drugs at a club’s toilet. While they continue their evening flirt-
ing with the idea of sex, an unforeseen event will forever change their lives. A tough coming-of-
age story in a cinematic Serajevo, different from what we're used to.
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EAAGda / Greece, 2' 41"

IknvoOeoia / Director Nikos Rakkas

EAAabda / Greece, 1'

IknvoOeoia / Director Panayotis Manolis

EAAG&a / Greece, 1' 38"

IknvoOeoia / Director Panayotis Vratsidas

SHOT_IT

Fan Club / R 4
Fan Club

H super pnédvta The Babetones épxovtal yia pia kal povadikn cuvauAia otnv noAn.
Ot tpelg oidol elval dpwg dppaykot..Ba katapépouv va toug douv live; Mia stop
motion tavia pe npwtaywviotég gpryoupeg Playmobil.

|72

The super band The Babetones are coming to town for a single concert. Our three
friends though are broke... will they manage to watch their favorite band live? A
stop motion film featuring playmobil figures.

Kitpivo Autokivntaxku /
Little Yellow Car

Méoa and tn patid evog pikpou KITpivou autokIvAToU, NapatnpoUpe SIAQOPES OWELS
g ABhvag.

Through the perspective of a little yellow car we discover different facets of Ath-
ens.

H Oecocalovikn tn Noxta /
Thessaloniki by Night

Mia €evéynon otn Oeooalovikn, SlapopeTikn and Tig AAAeq. Tt nephapPdvel; Autoki-
vnto, kivntd avd xelpag kat vuxtepvd vibes.

A tour through Thessaloniki, that differs from all the others. What it includes? A car,
a mobile phone and night vibes.
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Aavia / Denmark, 15'
IxknvoO@ecia / Director Gudmundur Arnar

Gudmundsson

HMA, FaAAia / USA, France, 13'

IknvoOeoia / Director Viadimir de Fontenay

leppavia / Germany, 15'

IknvoO@ecia / Director Erik Schmitt

AIEONEIZ MIKPEZ IXTOPIEXZ
INTERNATIONAL SHORT STORIES

H KoiAada pe ti¢ ®aAaiveg / Whale Valley
/ Hvalfjord

Ye éva anopakpuopévo elopd g Bopelag Eupdnng {ouv 6Uo adéppla e Toug Yovelg toug. Me
unépoxa, apybéoupta nAdva atevi{oupe Tov PHovaxiko KOOHO Toug péoa and ta Pata tou HIKpOTe-
pou Ylou, Tov onofo kal akoAouBoUpe kabwg npoonabel va evéuvapwoel akdpn NepLocdTEPO TOUG
beopoUg tou pe Tov adepd tou. Edikn Mveia oto ®eotfdA Kavwwv. X.Tq.

In a remote fjord somewhere in Northern Europe, two brothers live with their parents. We look
into their world through the eyes of the younger brother and follow him on a journey with slow,
stunning shots that strengthens the bong between the two siblings. Ch.Tz.

Kivnta Zniua / Mobile Homes

Neapn pntépa Bpioketal naydeupévn ota nAokapia tou epnopiou Aeukng oapkdg. Madl pe tov
entéxpovo ylo g, AAeE, petakivolvtal dlapkwg and ndAn oe noAn, oUpewva HE TIG NPOoTAyES
TWV «QQEVTIKWOV». Mia pépa, o AAeE avakaAuntel éva nAnBog and Audpeva onftia kat eAnidel nwg
Bprike enitéAoug pia pévipn otéyn yia tov {6lo kat tn pntépa tou. Eidiké BpaPeio tng Enitponng
oto PeotifdA tou Z1dTA. X.TG.

A young mother trapped in sex trafficking moves from one city to the next at the command of
her bosses, along with her 7-year-old son Alex. One day, Alex discovers a cluster of mobile homes
and hopes he has finally found a permanent roof over his and his mother’s heads. Special Jury
Mention at the Seattle International Film Festival. Ch.Tz.

Evag Pwvokepog Téppa ta Nkadia /
Rhino Full Throttle / Nashorn im galopp

YUyxpovog pAavép nepinAaviétal otoug 6pdpoug tou BepoAivou avalntwvtag tnv oucia tng né-
AngG. Zdpvou, cuvavtd v 1davikn ouvtpo@ld, ekefvn nou pe tov Tpdno TG OAOKANPWVEL TNV ava-
¢htnon tou. MveAiég animation xpwpatidouv to aotikd tonfo kat divouv pla napapubévia didotaon
otnv 1dlaftepn oxéon twv duo npwtaywviotwv. X.TE.

A modern falneur wonders the street of Berlin, looking for the essence of the city until he meets
his soul mate that will complete his very being. Animated touches add color the cityscape and a
fairy tale dimension the idiosyncratic special relationship of the leading duo. Ch.Tz.

190 AIEONEZ ®EEZTIBANA KINHMATOIPA®OY THE AOGHNAEX

142

19TH ATHENS INTERNATIONAL FILM FESTIVAL

OAAavdia / Netherlands, 15'

IknvoOeoia / Directors Chaja Hertog, Nir Nadler

Xounbia / Sweden, 7'

IknvoOeoia / Director Jenifer Malmqvist

OAAavdia / Netherlands, 10’

IknvoO@ecia / Director Bram Schouw

AIEONEIZ MIKPEZ IXTOPIEX
INTERNATIONAL SHORT STORIES

EOvog yia Avo / Nation for Two

Evag avdpag, pia yuvailka kat n npoondBeid toug va ouvavtnBolv ndon Buoia, péow yng, oupavou
Kat BdAacoag. Ewdveg ByaApéveg oav and dvelpo, atpdopalpa nou oToIXELWVEL oknvoBeaia nou
ouykAoviel kal éva gvaAe-aplotoUpynpa ouvBETouv autd To ontikoakouotikd £pyo téxvng. X.Tq.

A man and a woman take a journey through land, sea and sky in order to be together. Dream-
like images with a haunting atmosphere in a brilliantly orchestrated audiovisual work with a
masterful finale. Ch.Tz.

Y& Aoguéia / On Suffocation

Otav to Zuotnpa yivetal no onpavtikd and v avBpwnivn Unapén kat ot Apxeg ekpndevidouv tnv
npocwnikn {wn Kal 1o dikalwpa eAelBepng enloyng, ToTe undpxel cofapd NpoBANHa. Xta HOALG
entd Aentd autng tng tawviag dev akoulyetal oUte pia AéEn, aAAd otnv npaypatikdtnta apBpivo-
vtal avap{Bpnteg aAnBivég kouBévteg. X.TG.

When the System becomes more important than human existence and the Authorities annihilate
personal life and the freedom of choice, then we're in big trouble. At 7 minutes, this silent film
speaks volumes. Ch.Tz.

YeBiAAn / Sevilla

Tpelg véol npaypatonololy éva pdouvt Tpin otn LeBiAAn — éva and ekeiva ta ta&{dia nou apnvouv
ave{tnAa onpddia kat dev Eexviovvtal note. H veavikn oppn NoAAEG popég pnopel va odnynaoel og
TPAYIKEG KATAOTACELG Kal yeyovdTta, nou arAddouv tn {wn evdg avBpnou pia yia ndvia. X.Tq.

Three youngsters take a road trip to Seville that will leave indelible marks on their lives. Youthful
force can sometimes lead to tragic circumstances that will change you forever. Ch.Tz.

190 AIEONEE ®EETIBANA KINHMATOMPA®OY THE AOGHNAZ

19TH ATHENS INTERNATIONAL FILM FESTIVAL

143



Auctpadia, HIMA / Australia, USA, 6'
IknvoOeoia / Directors Nash Edgerton,

Spencer Susser

EABetia / Switzerland, 20'

IknvoO@ecia / Director Oliver Schwarz

lopanA / Israel, 30'

IknvoOeoia / Director Leon Prudovsky

AIEONEIZ MIKPEZ IXTOPIEXZ
INTERNATIONAL SHORT STORIES

O MAoétog / The Captain

Evag avépag gunvd pe tperd xavykdBep npoonabwvtag va BupnBel T ouvéPn. Ti eivat 6Aa autd
1a Slaokopniopéva ntwpata yUpw tou; O Nag Eviykeptov «Mpooyelddvetal» yia pia akdpa eopd
otig Nuxteg Mpepiépag, Petd Tig BplapBeutikég NpoPoAég twv «Spider» (2007) kal «Bear» (2011).
X.T¢

A man wakes up with a tremendous hangover, trying to remember what happened last night.
What are all these dead bodies doing all around him? Nash Edgerton takes Opening Nights by
storm after the triumphant screenings of “Spider” (2007) and Bear (2011). Ch.Tz.

NNuvaika Ovelpo / Dream Girl / Traumfrau

Eneita and noAAEG anotuxnpéveg OXEDELG KL €xovTag NepAcel To PeYAAUTEPO PEPOG TNG (WG Tou
avadntwviag t yuvalka twv oveipwy tou, o Ntepk Bplokel enttéAoug tnv 1davikh oUvipo@o. Akpo-
Batwvrag peta&y pubBonAaciag kat vrokiavtép, to «fuvaika Ovelpo» elval tautéxpova napagevo
Kal agonAlotikd olkefo. X.TE.

After many failed relationships and having spent the best part of his life looking for the girl of
his dreams, Dirk has finally found the ideal partner. Walking the fine line between fiction and
documentary, 'Dream Girl" is bizarre and disarmingly familiar at the same time. Ch.Tz.

KaAwg HpOate kat... ta ZuAAunntnpia pag /
Welcome and... Our Condolences

Etog 1991: ol anapxég tng padikng petakivnong nAnBuopioy and tnv EXXA npog to lopani. O dw-
bekaxpovog Mioa kivnpatoypagel to olkoyevelakd ta&idl tng eMoTpong pe Tn Bvteokdpepd Tou,
6tav n nAkiwpévn Beia Péla neBaivel Atya Aentd npotol ot pddeg Tou agponAdvou ayyi€ouv ta
natpla edaopn. Bpapfeio tng Enttponng Néwv oto deotiBaA tou KAeppdv-depdv. X.TE.

The year is 1991, the beginning of the massive Jewish immigration wave from the USSR to
Israel. 12-year-old Misha documents his family's journey on a home-video camera, when his old
aunt dies on the plane just before they reach the land of their ancestors. Youth Jury Prize at the
Clermont-Ferrand International Short Film Festival. Ch.Tz.
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HMA / USA, 9'

IknvoOecia / Director Kat Candler

Kavadag / Canada, 7'

IknvoOecia / Director Theodore Ushev

EABetia / Switzerland, 11’

IknvoOecia / Director Maude Litzistorf

AIEONEIZ MIKPEZ IXTOPIEX
INTERNATIONAL SHORT STORIES

MnAak MétaA / Black Metal

Ddpdvtpav PnAak PETAA OoUYKPOTAHATOG avIpeTwnidel eEWTEPIKEG AAAA Kal E0WTEPIKEG KUP{WG
OUYKPOUOELG, dtav évag gav dnploupyel aAuoldwTég avildpdoel§ e TIG anotpdnaleg NpAagelg tou.
Me éva eniteAelo ouvteAeotwv yepdto and indie, avepxdpevoug aotépeg, To «MnAak MétaA» eivat
okANp6 600 kat avBpwnvo. X.TT.

The lead singer of a black metal band is faced with external and internal pressures after the
gruesome acts of one of his fans creates a chain reaction. With a cast full of rising stars in the
American indie scene, 'Black Metal" is as tough as it is human. Ch.Tz.

Aé6&a tng Nikng / Gloria Victoria

Mia animation p{€n otoixeiwv coupealiopou, KUBLopoU, Téxvng kat NoAépou, nou pag tagldelet and
™ Apéobn atnv lkepvika ki and tov onavikd egeUALo otov «dAepo Twv Aatpwvys. Me povtdd kal
OUPGWVIKN HOUCIKN nou kéBouv tnv avdoa, n «Ad&a tng Nikng» efval éva pikpoU pHhKoug entkwv
Slaotdoewv. BpaBeio FIPRESCI oto ®eotifdA tou Aveol. X. TG,

Recycling elements of surrealism and cubism, this animated short leads us from Dresden to
Guernica and from the Spanish Civil War to Star Wars. With an editing style and symphonic mu-
sic that will take your breath away, "Gloria Victoria" is an epic undertaking of miniature propor-
tions. FIPRESCI Award at the Annecy International Animated Film Festival. Ch.Tz.

Me PuOpo / Cadence

Eival n aepPitdpa otnv kagetépia tng yerrovids. O kdapog v EEpeL, ol Bapwveg tnv ayanouv Kal o
HIKpOKOOHAG TG efval kalooxnpatiopévog. Ot pépeg g nepvoulv oto (61o potiBo aAAd n napoucia
g PapaéA Ba anoteAéoel tn povadikn xapapada £66ou npog katt dlapopetikd. X.TE.

She’s the neighborhood coffee shop waitress. People know her, the regulars love her and her
microcosm is neat and settled. The days go by in the same repetitive pattern, until Raphaélle
offers her a chance to break out of her bubble. Ch.Tz.
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®wAavbdia / Finland, 7'

IxknvoO@ecia / Director Jani lloméaki

HMA / USA, 13’

IknvoO@ecia / Director Andrew F. Renzi

Xoundia / Sweden, 9'

IxknvoO@ecia / Directors Ewa Einhorn, Jeuno Je Kim

AIEONEIZ MIKPEZ IXTOPIEXZ
INTERNATIONAL SHORT STORIES

IkEPeLg yia tov Oavaro / Thoughts About

Dying / Ajatuksia kuolevaisuudesta

O oktaxpovog Avtl paBaivet 8t o okUAOG Tou Npénel va «kolnBel» yia ndvta kat €pxetal yla npwtn
(Popa avUPETWNOG HE TNV évvola Tou Bavatou. To «XKEWELG yla To Odvato» eival pia vootaAyikn
avagopd otn otlypn ekeivn nou k&Be naidi ouveldntonolel To BAPEPS kUKAO NG UNapéng Twv
naviwv. X.Tq.

Eight-year-old Antti is told that his dog should be put to sleep, coming face-to-face with the
concept of death for the very first time. “Thoughts About Dying” is a nostalgic throwback to the
moment where every child realizes that life is nothing but a sad cycle. Ch.Tz.

Kapadke! / Karaoke!

NUxta otn Néa Yopkn. Evag veapdg avopag kAgivel T autid tou otnv npaypatikdtnta Kal anopeu-
Vel Ta npoPAnpatd tou. Alo PEPEG PETAPECOVUXTIWY YUPIOPATWY OTNV atpoo@alplkin UntponoAn,
otéviikap nAdva dlapkefag, kapepeg pe pakous and to 1960 kat n unoypaen tng BorderLine Films
OUVBETOUV TNV NAEKTPLOPEVN VEOV aTHOopalpa autng tng lotoplag. X. TG,

On a night out in New York City, a young man shuts reality out to avoid his problems. Two days
of late-night footage in the atmospheric Metropolis,
Shot in widescreen anamorphic, with lenses from the 1960s and long steadicam shots build the
electrified neon ambiance of this short story. Ch.Tz.

Nuvaikeg-®aAaiveg / Whaled Women

Ye pia anpoobiéplotn apKTIK NEPLOXA TOU XAPTN, eKel Grou OAEG oL okavoIVaPIKEG XWPEG OTEAVOUV
Toug avenBupntoug, epgavidovtal kdnota nepiepya nAdopata. Mpdkertat yia Muvaikeg-daAaiveg,
TIG onoieg to unoupyeio Avantuéng avaAapBavel va evowpatwoel otnv Tonikn kovwvia. MoAuxpw-
Ho KivoUpevo oxédlo ota xvapla twv «Beavis and Butt-head» kat tou «South Park». X.Tq.

Some strange creatures make their appearance in a nondescript arctic region, where all the
Scandinavian countries send their undesirables. It's the Whaled Women, who the Department of
Development has decided to assimilate into local society. A colourful animated film following in
the footsteps of 'Beavis and Butt-head" and "South Park ". Ch.Tz.
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MPEMIEPEX / EANHNIKEZ TAINIEZ / WORK IN PROGRESS

MPEMIEPEZ

TAINIA ENAP=HZX: Frances Ha

TAINIA AH=HZ: H Zwn tng AvtéA (KepdAaia 1 & 2)
Don Jon / H TéAeia Opoppra

Ain't Them Bodies Saints / OAa Xd6nkav

Fruitvale Station / Gloria

Avdpeoa... / Kon-Tiki

Lovelace / Oh Boy

Eig to Ovopa tou... / Zkétwoe Toug Ayannpévoug Lou

To MapeABov

ENANHNIKEZX TAINIEZ

To Aévtpo kal n KoUvia

O ExBpd¢ Mou

lllusion

Ta Xpovika tou Apako@oivika: ASapactog
September

Ané tn 'n otn XeAnvn

H Awpoudiva

Luton

WORK IN PROGRESS
Ma&iAapt

Ot AwgBnpartieg
Avepiotnpag

Lurk

PREMIERES

OPENING GALA: Frances Ha

CLOSING GALA: Adele: Chapters 1 & 2

Don Jon / The Great Beauty

Ain't Them Bodies Saints / All Is Lost
Fruitvale Station / Gloria

Inch’ Allah / Kon-Tiki

Lovelace / Oh Boy

In the Name of / Kill Your Darlings

The Past

GREEK FILMS
The Tree and the Swing
The Enemy Within

lllusion

The Dragonphoenix Chronicles: Indomitable

September
From the Earth to the Moon
The Limousine

Luton

WORK IN PROGRESS
Pillow

The Sentimentalists
Fan

Lurk
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TAINIA ENAP=HX
OPENING FILM

TAINIA NH=HZ
CLOSING FILM

NPEMIEPEX
PREMIERES

HIA / USA, 2012, Acnpépaupo / B&W, 35mm, 86',
AyyAika / English

IknvoOeoia / Director Noah Baumbach Zevéapuo / Screenwriters Noah
Baumbach, Greta Gerwig ®wtoypagia / DoP Sam Levy Movtag / Editor Jennifer
Lame HOBonotoi / Principal Cast Creta Gerwig, Mickey Sumner,

Michael Esper, Adam Driver, Michael Zegen, Charlotte d'’Amboise

Frances Ha

Entd xpovia agpdtou Bpébnke unownlog yia Ookap KaAutepou Mpwtdtu-
nou Yevapiou xapn oto «Aeopol Aladuyious, kal pe pia and Tg no evola-
(PEPOUDEG KAPLEPEG TOU povTEPVOU aveEdptntou olvepd, o Néa Mndoupnax
napadidel @érog v nio euPopikn tawia g xpovidg. Me tnv noAdtin
oevaplakn ouvepyaoia tng Tkpéta Mképyoulyk, TG unépoxng indie queen
npwtaywviotpldg tou, o oknvoBETNg petatpénel o «Frances Ha» og éva
akatapdxnta yAukd Kal actapdtnta anoAauotikd G Ndvw otlg eAnideg
Kal Ti§ Slayeloelg plag ovelponappévng 27xpovng nou npoonabel va PBpel
vénpa otnv evhAkn {wn TG kal napdAnAa va eniBldoEL O pia ONPEPIVA,
aonpdpaupn Néa Yopkn. AK.

Frances Ha

Seven years after he was nominated for an Original Screenplay Academy
Award for “The Squid and the Whale”, and boasting one of the most inter-
esting filmographies in contemporary independent cinema, Noah Baum-
bach delivers the most euphoric film of the year. With indie queen Greta
Gerwig's precious screenwriting assistance, who also happens to be his
leading lady, the director transforms “Frances Ha" into an irresistibly sweet
and endlessly delightful film on the hopes and disillusions of a dreamy
27-year-old girl, who's trying to find meaning in her adult life while striving
to survive in @ modern-day, black&white New York. L.K.

NOAH BAUMBACH

lMpaypatonoinoe to viepnouto tou pe to «Kicking and Screaming», n
tawia dpwg nou tov Kabiépwoe w¢ onpavtikd dnpoupyd tou olyxpo-
VOU ave€dpTntou apepikavikoy ovepd ntav to «Aeopof Aladuyious.

He made his feature debut with “Kicking and Screaming”, but the film
that established him as significant force in contemporary cinema was
“The Squid and the Whale”.

lFaAAia, BéAyto, lonavia / France, Belgium, Spain, 2012, Eyxpwpo / Color,
177', FTaAAwka / French

IknvoOeoia / Director Abdellatif Kechiche Zevapio / Screenwriters Abdellatif
Kechiche, Ghalia Lacroix ®wtoypaeia / DoP Sofian El Fani Mouowkn / Music
Alexandre Desplat Movtag / Editors Ghalia Lacroix, Albertine Lastera, Jean-

Marie Lengelle, Camille Toubkis HBonotoi / Principal Cast Léa Seydoux, Adele
Exarchopoulos, Salim Kechiouche, Jeremie Laheurte

H Zwn tng AvtéA
(KepaAawa 1&2)

PRANCAIS

GRECE

Liberé - Egai « Fratern

REPUBLIQUE FRANCAISE

AMBASSADE DE FRANCE
EN GRECE

O Sikawpatikég Xpuodg Poivikag tou eetivol Peatifd Kawwy eival pia
lotopia aydnng, éva xpoviko evnAkiwong kat éva Gokiplo ndvw otnv pwtikh
enBupia kat T oapkikn andAauon tautdxpova. H AvtéA eival pia tunikn pabn-
Tpla AUKelou PéXpL TN oTtypn nou yvwpidel Ty kaAréxvida Epa kaw n oe€oua-
AN TG apuUnVIon PETATPENETAL OE AloBNPIATIKA KAl EpwTikh aywyn. To axop-
Tayo néBog Gopel pia oxéon nou potédet and Ty apxn Katadikaopévn, kaBuwg
0L KOWWVIKO-OIKOVOHIKEG OLAPOPES UPEPMOUY OTO Napacknvio. O ApnvteAatiop
Keoic («KouakoUg pe Ppéako Wapl») otoxadetal ndvw atn duvapn g kalAag
Kat atov épwta, nou dev pnopel va elvat tinote GAo napd quoikés. P.B.

Adele: Chapters 1&2 / La vie
d'Adéle (Chapitres 1&2)

This year's Palme d'Or was rightfully awarded to a film that's at once a love
story, a coming-of-age tale and a case study on desire and carnal pleasure.
Adele is your typical high school student until she meets artist Emma and
her sexual awakening is transformed into a searingly intimate sentimental
education. Their insatiable passion leads to a coupling that appears doomed
from the start, as their socioeconomic differences lurk in the background.
Abdellatif Kechiche (“The Secret of the Grain”) muses on the power of naked
thrills and no holds barred love, which is nothing if not natural. Ph.V.
ABDELLATIF KECHICHE

FewnBnke otnv Tuviba to 1960 kat eykataotdBbnke pIE TOUG YOVELG Toug
otn NG tng FaAAiag oe nAiia 6 etav. «H Zwn tg AvtéA (KepdAaia

1&2)» efvat n 5n peyéAou pNKoug okNVOBETIKA ToU andnelpa e v
onoia képdloe tov Xpuad Poivika oto npdopato PeotBaA twv Kavwwmv.

Born in Tunis in 1960, Abdellatif Kechiche moved with his parents to
Nice, France, when he was 6 years old. “Adele: Chapters 1&2" is his
fifth narative feature, which won him the Palme d'Or in this year's
Cannes Film Festival.
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HIA / USA, 2013, Eyxpwpo / Color, DCP, 90’, AyyAixa / English

IknvoOeoia / Director joseph Gordon-Levitt Zevéapuo / Screenwriter Joseph
Gordon-Levitt @wrtoypapia / DoP Thomas Kloss Moueowkn / Music Nathan Johnson
Movtad / Editor Lauren Zuckerman H@onotoi / Principal Cast Joseph Gordon-
Levitt, Scarlett Johansson, Julianne Moore, Tony Danza, Glenne Headly, Brie Larson

Don Jon

O Tlov Maptéro (TColep Tkopvtov-AéPIT) elval PyaApévog and ta
Uypd Ovelpa Twv Napaywywv Tou «Jersey Shore»: opop@oUAng, unep-
yupvaopévog, Apepikavog kat Atpng Tou wpaiou gpuAou. Ot KaTakTNoELg
Tou ival TéToleg nou ot Aol Tou Tov anokaAolv «Aov T{ov» — dev yvwpi-
Couv 6pwg nNwg tnv {bia otiypn eivat eBiopévog ato nopvd. Otav yvwpidel
v Kauth Mndppnapa (ZxkdpAet lMNéxavoov), n onofa avadntd tov épw-
Ta 6NwG ToV PavIaclvetal PAENOVIAg popaviikég kopevt!, vopidel nwg
NpBe n wpa va volkokupeutel. EAa 6pwg nou to toovto-npeldxi Péoa tou
apveltal Nelopatiké, eve o €pwtag napagovelel ota o anpocdoKnta
onpela. To oknvoBetikd viepnouto tou nBonolol T¢olep Mkdpvtov-NEPIT
efval pla Eekapdlotkn kwpwbdia nou natdel otépea ota avavewtikd pHo-
vonartia nou xdpage 1o «(500) Mépeg pe tn Xapep». D.B.

Don Jon

Don Jon (Joseph Gordon-Levitt) is a “Jersey Shore” producer’s wet
dream: he’s cute, beefed up, American to the bone and nurses a special
appreciation for the opposite sex. He has so many conquests that his
friends have taken to calling him “Don Jon”". What they don't know is that
he’s addicted to porn. When he meets young hottie Barbara (Scarlett
Johansson), who thinks love is something out of a romantic comedy, he
decides it's time he settled down. Unfortunately the porn junkie within
thinks otherwise, while love lurks in the most unlikely places. The direc-
torial debut of actor Joseph Gordon-Levitt is a hilarious comedy that
follows in the refreshing footsteps of “(500) Days of Summer”. Ph.V.

JOSEPH GORDON-LEVITT

levwnBnke to 1981 oto Aog AvieAes. Mpaypatonoinoe to
Kivnpatoypagikd tou viepnoUto o€ nAkia évieka etV pe «To
Motdapt KuAd Avapeod Mag» tou Pépnept Pévipopvt. Oewpeltal
€vag and toug onpavtikdtepoug véoug nBonololg tou XéAtyouvt. To
«Don Jon» €lval n npwtn tou peydAou HAKoug oknvoBeTIKA SOUAELE.

Born in Los Angeles in 1981, he made his acting debut at the
age of 11 in Robert Redford’s “A River Runs Through It". He is
considered one of the most important young actors in Hollywood.
“Don Jon" is his first feature as a director.

ItaAia, FaAAia / Italy, France, 2013, Eyxpwpo / Color, DCP, 142',
ltaAka / Italian

Ixknvo@eoia / Director Paolo Sorrentino Zevapio / Screenwriters Paolo
Sorrentino, Umberto Contarello ®wtoypaeia / DoP Luca Bigazzi Mouoikin / Music
Lele Marchitelli Mowtag / Editor Cristiano Travaglioli HOonouoi / Principal Cast
Toni Servillo, Carlo Verdone, Sabrina Ferilli, Carlo Buccirosso,laia Forte, Pamela Villoresi

H TéAewa Opopra

O ekNANKTIKAG NpwTaywvioTAG Kat o Biptoudlog oknvoBETng tou «ll Divox
Hag npookaAoUv O pid Gpaviacpayoplkn nepiiAdvnon otig apeTpnteg
ndoVEG, Ta EEppeva NAPTL Kal TIG OAOVUXTIEG KpalndAeg tng Pwung, pe
Eevayo €vav kooponoAftn cuyypapéa (Téve ZepBido) nou Papébnke va
nviyel TI¢ unap&lakég Kploelg Tou o€ akpiBda KoKTEIA Kal apxidel otadlakd
va ouvelbntonolel T patadtnta twv ndvtwy. Onepetiko o€ H1aoTdoelg
Kal pe oapn davela and t «NtoAtoe Bita» tou Peviepiko PeAivy, To Kal-
voupylo @Al tou MNdoAo Yopevtivo anAwvetal otn peydAn o8évn wg éva
YVAOLO OMTIKOAKOUOTIKS VIEA(pLo nou otpoPIAiel avBpwnoug, tonoBeoieg
Kal oupBavta oe éva {wnpd kaieldbookonio oupnepipopwv. AK.

The Great Beauty /

La grande bellezza

“Il Divo's” brilliant leading man and virtuoso director invite you to a roller
coaster ride through the countless pleasures, the wild parties and the
all-night drinking benders of Rome, with a cosmopolitan writer who got
tired of drowning his existential sorrows in expensive cocktails and is
slowly coming to terms with the futility of it all, as your own personal
tour guide. Operatic in dimensions with definite references to Federico
Fellini's “La Dolce Vita", Paolo Sorrentino’s new film soars across the
big screen as an authentic audiovisual delirium, a whirlwind of people,
places and events in a vivid kaleidoscope of human behavior. L.K.

PAOLO SORRENTINO

To oknvoBetikd tou viepnouto «Mapandvw and Avtpag» nou
npoPAnBnke otn Bevetia, onpave Ty évapgn tg ouvepyaoiag tou
e tov nBonotd Tévt ZepPiro. H tétaptn tawvia tou, To nepipnpo «ll
Divo», anéonaoe to BpaPeio tng Kpttikng Enttponng twv Kavvav.

Paolo Sorrentino’s directorial debut “One Man Up”, which screened
at Venice, marked the beginning of his collaboration with actor
Toni Servillo. His fourth feature “Il Divo” won the Jury Prize at the
2008 Cannes Film Festival.
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HIA / USA, 2013, Eyxpwpo / Color, 35mm, 105’, AyyAika / English

ZknvoOeoia / Director David Lowery Zevapto / Screenwriter David Lowery
dwroypapia / DoP Bradford Young Moueciki / Music Daniel Hart Movtag /
Editors JCraig McKay, Jane Rizzo HBonouoi / Principal Cast Rooney Mara, Casey
Affleck, Ben Foster, Keith Carradine, Kennadie Smith, Jacklynn Smith

Ain't Them Bodies Saints

Avapeoa otnv avéBeutn opop®ld tou «Badlands» kat tn Biain elikpivela
Tou «Mndvi kal KAAwt», otéketal to alBéplo névnpa tou NtéBvt Adouepy,
nou anéonace 1o Bpafeio Pwrtoypapiag oto PeotiBAA tou Zavtavs. To
«Ain't Them Bodies Saints» Pplokel tnv euaioBnaoia nou kpUPetal otig
Eexaopéveg and Ogd kal avBpwnoug axavelg eKTACELS ToU ENApXIakoy
TéCag kat otn Sevn epwtikn Lotopla evog dpanétn Anoth (KElot ApAek)
nou enavacuvdéetal pe tn veapn ouduyd tou (Pouvel Mdpa). Mia pe-
AayxoAin onoudn ndvw otnv eUBpauctn GUon Tou £pwta, TV onoid o
Nobouept oknvoBetel wg napaAdayn oto kAaokd e(bog Tou crime movie.
Yuppetoxn otnv ERSopdda Kpitikng tou PeotiBaA Kavwv. ®.B.

Ain’t Them Bodies Saints

David Lowery’s ethereal new effort, winner of the Best Cinematography
Award at Sundance, is a cross between the untainted beauty of "Bad-
lands" and the violent honesty of "Bonnie and Clyde". "Ain't Them Bodies
Saints" explores the sensitivity hidden in the vast, forgotten expanses
of rural Texas in a passionate love story between an escaped convict
(Casey Affleck) and his young wife (Rooney Mara). A melancholic elegy
on the fragile nature of love that Lowery directs as a variation on the
classic crime film genre. Official selection at the Semaine de la Critique
at the last Cannes Film Festival. Ph.V.

DAVID LOWERY

YknvoBETNG, HOVTEP Kal oevaploypdpog pe £5pa to TéEag. Taivieg
Tou 6nwg to «St Nick» (2009) kal to pikpoU pnkoug «Pioneers
(2017) €xouv npoPANBe( oe onpavtikd eeotPd, petal twv onoiwv
10 ZAvtavg kat to SXSW.

David Lowery is a Texas-based director, editor and screenwriter.
His films, such as "St Nick" (2009) and short " Pioneer" (2011), have
screened in major festivals like Sundance and SXSW.

HIMA / USA, 2013, Eyxpwpo / Color , DCP, 106', AyyAika / English

IknvoO@ecia / Director |.C. Chandor Zevapuo / Screenwriter ).C. Chandor
Dwroypapia / DoP Frank CG. DeMarco Mouoiki / Music: Alex Ebert Movtag /
Editor Pete Beaudreau HBonouoi / Principal Cast Robert Redford

OAa Xabnkav

Mnopel pia tawia pe évav povaxa npwtaywviotn, eEAGxiotous StaAdyoug
Kal anokA€loTikG téno dpdong tnv angpavtoolvn tng BdAacoag va oe
kpatd enf pla dpa kat 45 Aentd kappwpévo otny KapékAa oou; LTnv ne-
piNTtwon tng ouvapnacTKAG VAUTIKAG NEPLNETELEG Tou TCEL Xt Todvtop, n
onofa apnyeftal T aywviddelg npoondleleg enBiwong evog lotonAdou
nou Pploketal xapévog otn péon Tou wkeavouy, To napandvw napddoo
petatpénetal o€ pla Baupdola napadiayn tng apxéyovng povopaxiag tou
avBpwnou evavtia otn euon. Mayvntikdg oe évav and Toug Kopupaioug
pOAOUG TNG Kaplépag tou, o 77xpovog Péunept Pévipopvt kouPBaAd €€
0AOKANPOU €NAvw TOU pia Tavia HEYAAWY OWHATIKWY KAl PUXOAOYIKWDV
anarthoewv. AK.

All Is Lost

Can a film with a cast of one, very little dialogue and the endless blue sea as
its sole location keep you nailed to your seat for one hour and 45 minutes?
The answer is yes, if it's directed by ).C. Chandor. This fascinating nautical
adventure, telling the story of one sailor's desperate fight for survival, lost in
the middle of the ocean, defies all expectations to become a top contender
in the man Vs nature genre. 77-year-old Robert Redford is utterly magnetic
in what is admittedly one of the best and most physically and mentally
demanding performances of his career, delivering a one-man-show that
ought to sweep every major prize during awards season. L.K.

J.C. CHANDOR

Katagpepe va gudaget dvopa and tv npwtn tou kidAag tavia,
10 «Apbpo Tou Xphpatog» (2011), yia tv onofa anéonaoce
unoywnegtétnta yia Ookap otnv katnyopia KaAutepou
Mpwtétunou Xevapiou.

He made a name for himself early on, when his first feature,
“Margin Call” (2011), was nominated for a Best Original
Screenplay Academy Award.
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HIMA / USA, 2013, Eyxpwpo / Color, DCP, 85'
AyyAwka / English

IknvoOeoia / Director Ryan Coogler Zevéapto / Screenwriter Ryan Coogler
®dwroypapia / DoP Rachel Morrison Moueiki / Music Ludwig Géransson Mowvtag
/ Editors Claudia Castello, Michael P Shawver HOonotoi / Principal Cast Michael B.
Jordan, Melonie Diaz, Octavia Spencer, Kevin Durand, Chad Michael Murray, Ahna O'Reilly

Fruitvale Station

Tnv Tn lavouapiou 2009, évag 22xpovog Haupog Avtpag Eneoe Vekpog and
™ ogaipa evog AeUKoU actuvopikoU, otny NAQTeOppa evog otabpol Tpévwy
Tou OkAavt, katd t Sidpkela evdg eAéyxou poutivag. H otopla eivat aAnBivn
Kat avakivnoe yia aképn pia eopd to Gtnpd th GUGOWPEUEVNG PATOLOTI-
KNG NpokatdAnwng nou e€akoAouBel va eAoxeUel otn (okotevn) kapdid Twv
Hvowpévwv MoAttedv. Me pa e€alpetn kevrpikh eppnveia and tov 26xpovo
MdaikA Mn. T¢épvrtay, to «Fruitvale Station» avtAel agoppn and to BABepd
autd NepLoTatiké Kat yiverat évag ouykAoVIOTIKOG eoptacpids tng {wng. Auo
BpaBeia (kowou kat enitponng) oto Zavravs. AK.

Fruitvale Station

January Tst 2009. A 22-year-old black man was killed by an white police-
man on an Oakland train station platform during a routine check. The story
is based on real-life events, stirring up the hot topic of accumulated racist
prejudice that still plagues the heart of the United States of America. With
a brilliant central performance by 26-year-old Michael B. Jordan, “Fruitvale
Station” draws on this unfortunate incident to become a celebration of life.
Grand Jury Prize and Audience Award at Sundance. L.K.

RYAN COOGLER

Efvat pOAIG 27 €Tdv Kal pe To oknvoBeTIKG Tou viepnouto, «Fruitvale
Station», képbloe to BpaBeio kaAltepng tawviag oto PeotiPéA tou
Yavrave. Xnoudaoe Xnpeia oto Saint Mary's College of California
aAAd otn ouvéxela napakoAolBnoe to USC School of Cinematic
Arts 6rou Kat 0OAOKANPWOE APKETEG HIKPOU PNKOUG TALVIEG.

At 27, his directorial debut “Fruitvale Station” won the Grand Jury
Prize at Sundance. He studied chemistry at Saint Mary's College of
California, later moving on to USC School of Cinematic Arts, where
he shot a handful of shorts.

XiAn, lonavia / Chile, Spain, 2012, Eyxpwpo / Color, DCP, 105, lonavika,
AyyAika / Spanish, English

IxknvoOecia / Director Sebastian Lelio Zevapio / Screenwriters Sebastian
Lelio, Gonzalo Maza ®@wroypaeia / DoP Benjamin Echazarreta Movtag / Editors
Sebastian Lelio, Soledad Salfate HBonouoi / Principal Cast Paulina Garcia, Sergio
Herndndez, Diego Fontecilla, Fabiola Zamora

Gloria

H avéAniotn auth kivnpatoypagkn €knAngn tou XiAlavou oknvoBEtn
Yepnaotidv AeAld dinyeftal tnv 1otopla piag xwplopévng PechAKA nou
anogaocidel ota 58 g xpdvia va népel tn {wh avd ota xépla g Kal
va a€lonotnoel éoeg deUtepeg eukalpieg tng divovtal otnv nopeia, odn-
ywvtag otadlakd tov eautd NG oTnv tkavornonon plag NPeRNG npoownt-
KNG kGBapong. Autd nou akoAouBel eival évag YAUKOMIKpOG ouvdUaopog
xtoUpop kat peAayxoAiag nou avtikpilel pe xapdyeho kal aclodoia Tig
KaBnpepvég anoyonteloelg TG péong nNAkiag kat o onofog cuvavtd pia
navégopen npwida oto npdowno g £Coxng MoAlva Mkapoia, n onoia
SikatoAoynpéva BpaBedtnke ato npéopato PectfaA Bepoivou. AK.

Gloria

This unexpected movie treat by Chilean director Sebastian Lelio tells
the story of a middle-aged divorcée who decides to take her life in
her hands and, at the age of 58, take advantage of all the second
chances she gets in life. With bittersweet combination of humor and
melancholy, Gloria deals with the daily disappointments of middle age
with optimism and a crooked smile on her way to a quiet personal ca-
tharsis. Lelio’s delightful heroine is interpreted by Paulina Garcfa, who
was rightfully awarded the Silver Berlin Bear for best actress at the last
Berlinale. L.K.

SEBASTIAN LELIO

levwnBnke to 1974 otn XIAn kat anogofitnoe an’ to Escuela de Cine
de Chile. H npytn oknvoBetikn tou andénelpa «La Sagrada Familia»
npoPAnBnke to 2006 oto PeoTIBAA Tou Xav Zepnaotdy, v To
2011 ouppeteixe oto Aokdpvo pe to «El Afio del Tigre».

Born in Chile in 1974, Sebastidn Lelio graduated the Escuela de
Cine de Chile. His first directorial effort “La Sagrada Familia” was
screened at the 2006 San Sebastian Film Festival, while in 2011
he was at Locarno with “El Afio del Tigre”.
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Kavabag, MaAAia / Canada, France, 2012, Eyxpwpo / Color , DCP, 102’
AyyAika, FaAAwka, ApaBika, EBpaika / English, French, Arabic, Hebrew

IknvoOeoia / Director Anais Barbeau-Lavalette Zevapio / Screenwriter

Anais Barbeau-Lavalette ®wtoypadgia / DoP Philippe Lavalette Mouoikih / Music
Levon Minassian Movtéag / Editor Sophie Leblond HOonotoi / Principal Cast
Evelyne Brochu, Sabrina Ouazani, Sivan Levy, Yousef ‘Joe’ Sweid

Avapeoa...

H KAog, pia veapn yiatpdg and to Kepnék, diaoxidel kaBnpepiva ta olvopa
otn Autikn OxBn npokelpévou va BonBrnoet Tig eykUoug evég naAalotvia-
KoU otpatonédou npoouywv. Ot OXEOELG Nou éxel avantUEel ekatépwBey
Tou Tteixoug ouviwvouy tnv enBupia g va pi€el Yépupeg enkovwviag
peTagu twv dUo mAeupwv. QoT600, oL KATtaoTtdcelg Ba TNV UNoXpewaoouy
oUvtopa va diaAé€el nieupd. Ot napaywyol Twv «Méoa and tg PAGYeG»
kat «O E€apetikdg Kuplog Aaldp» enotpépouy pe pia kaBnAwtikn totopia,
n onoia avadelkvUel To (ATNHA TNG TAUTOTNTAG KAl TOU AVAKELY O€ pia ywvid
ToU KOopou 6rou BactAelouv n katanieon, n adikia, To aatokUAlopa kat n
ploarobotia. Bpafeio FIPRESCI oto deotfdA BepoAivou. NLE.

Inch' Allah

Chloé, a young doctor from Quebec, has to cross the border to the West
Bank on a daily basis to help pregnant women in a Palestine refugee
camp. The bonds she has forged under the wall flare up her desire to
create a channel of communication between the two sides. Circum-
stances however will soon force her to choose sides. The producers
of “Incendies” and “Monsieur Lazhar” are back with an equally riveting
film, which zeroes in on the issues of personal identity and belonging to
a part of the world where oppression, injustice, intolerance and bloody
conflicts reign supreme. FIPRESCI Award at the Berlinale. N.S.

ANAIS BARBEAU-LAVALETTE

Képn kaAAtexvwy, Eekivnoe and pikpn ta npwta prpata oty
UNoKpLTIKA. Eixe NON yuploel apkeTd vIokIpavtep npv anéd

T0 vIepnouto tng o€ tawvia puBonAaoiag («The Fight»). Eivat
enfong yvwotn yia tn §pdon tng oTo nedio TG NPodoniong twv
avBpwnivwv SIKAWHATWV.

Born to artist parents, Anais Barbeau-Lavalette started acting at
an early age. She had already made several documentaries before
her narrative début “The Fight”. Aside from filmmaking, Barbeau-
Lavalette has made a name for herself as a human rights activist.

Hv. BaciAcio, NopBnyia, Aavia, Meppavia / UK, Norway, Denmark,
Germany, 2012, Eyxpwpo / Color, DCP, 118', NopBnyikda, AyyAika,
FaAAwka, Zoundika / Norwegian, English, French, Swedish

IknvoOeoia / Directors Joachim Renning, Espen Sandberg Zevépuo /
Screenwriter Petter Skavlan @wroypaia / DoP Geir Hartly Andreassen
Mouoikn / Music Johan Soderqvist Mowtaq / Editors Per-Erik Eriksen, Martin Stoltz
HO@onouoi / Principal Cast Pal Sverre Hagen, Anders Baasmo Christiansen

Kon-Tiki

Aut6 eival to BpulAikéd taidl tou Oop XéyepvtaA, tou avBpwnoAdyou o
onofog to 1947 &iéoxioe tov Elpnvikd Okeavo pe pia xelponolntn oxedia
kal npwtdyova epyaeia, BEAovtag va anodeifel tnv - tpeAn olpgwva pe
noAAoUg - Bewpla tou, étt ot MoAuvhaciol katdyovtal and TNV apePKAvIKN
nnewpo kat dpa npénel va diéoxioav pe eAdxiota péoa tov Eipnvikd. H
npoondBeld tou va enavaidpel to taidt and to Mepol wg tnv MoAuvn-
ola peTatpdnnke o€ pla EVIUNWOLAKA, XOPTACTIKNA MEPIMETELT, MOU LOOP-
ponel Se€l0TEXVIKA TIG EEWTIKEG TonoBeaieg Kal To yepdto oaonévg Béapa
HE TIG OUVAPMACTIKEG MPOCWNIKOTNTEG TwV NPWwV. XA,

Kon-Tiki

This is the incredible journey of legendary explorer Thor Heyerdal, the
anthropologist who crossed the Pacific on a balsawood raft with a set
of primitive tools in order to prove his (crazy, according to some) theory
that the Polynesians originated in South America and must have there-
fore crossed the Pacific with minimal means. His effort to reconstruct the
journey from Peru to Polynesia was transformed into an impressive, hearty
adventure, which masterfully balances the exotic locations and the arrest-
ing spectacle with their heroes’ fascinating personalities. Ch.L.

JOACHIM RONNING

MeydAwoe oto avtepgylopvt tng NopBnyiag, énou népaoce ta naidika tou
xpovia pe Tov piAo tou, Eoney, yupvavtag HikpoU HNKOUG Talvieg Pe Ty
Kdpepa tou Natépa tou.

Born in Sandefjord, Norway, he spent his childhood with his old buddy
Espen Sandberg making short films with his dad's video camera.

ESPEN SANDBERG

Ynoubaoe napéa pe tov MOakiy otn 0XoAn Kivnpatoypapou g
YTokxOAUNG. Eva xpévo petd tnv anogoftnon toug, (dpuoav t Oikh toug
etalpeia napaywyng.

He studied at the Stockholm Film School in Sweden, along with Joachim
Renning, and one year after their graduation, they started their own
production company.
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HIA / USA, 2013, Eyxpwpo / Color, DCP, 93', AyyAika / English

IknvoOeoia / Director Rob Epstein, Jeffrey Friedman Zevéapio / Screenwriter
Andy Bellin ®wtoypaeia / DoP Eric Alan Edwards Moueiki / Music Stephen Trask
Movtad / Editors Robert Dalva, Matthew Landon HOonotoi / Principal Cast
Amanda Seyfried, Peter Sarsgaard, Sharon Stone, Robert Patrick, Juno Temple, Chris Noth

Lovelace

Miow and to «Babu AapUyyw kpUBetal pia voonpn otopia ouluyikng Blag
Kat 0eE0UaAKNG katanieong: n npwrtaywviotpld tou, Aivta AABAES, ftav pia
enapxiwtonoUAa, nou eibe atov péAovia oUuluyd Tng T eukalpia va ano-
6pdoel and to adié€odo g {wn TG Kat TEAKA €yive oUpBoAo g oeCoua-
AlNG enavdotaong twv '70s kat faciMooa Twv «Bpmpikwy» Tavidv. Minwg
OpwG 6Aa éyvav napd t BéAnon tg; To AaBupivBwdeg napackhvio niow
and t dnptoupyia tou nio diafdntou nopvé g lotopiag EedinAdvel n Plo-
ypagkn tawvia twv Popn Enotaw kat T¢Eppt Ppivtpay, pe npwtaywviotpla
v Apdvta ZEppvt og pia yevvala eppnvefa-anokaiuyn. X.A.

Lovelace

Behind the famous “Deep Throat” lies an insalubrious story of domestic
violence and sexual repression: leading lady Linda Lovelace was a small
town girl who married her husband to escape her dead-end life, and ended
up becoming a symbol for the sexual revolution of the '70s and the queen
of porn. But was it all against her will? The backstage story of the most
popular porn film in the history of cinema is cracked wide open in a biopic
courtesy of Rob Epsteinand Jeffrey Friedman, starring Amanda Seyfried in
a fearless performance that many consider a true revelation. Ch.L.

ROB EPSTEIN

levwnBnke to 1955 oto Niou TZépol kat éxel kepdioet SUo popég to Ookap

kaAUtepou Ntokipavtép yia ta «The Times of Harvey Milk» (1984) kat
«Common Threads: Stories from the Quilt» (1989).

Born in New Jersey in 1955, he has won two Best Documentary
Academy Awards for “The Times of Harvey Milk” (1984) and “Common
Threads: Stories from the Quilt” (1989).

JEFFREY FRIEDMAN

Yuvepyadetat pe tov Poun Enotdv an’ to 1987, étav kat (bpuoav g
etaipeia napaywyng Telling Pictures oto Xav ®pavoioko. Ookap KaAUte-
pou Ntokipavtép yia to «Common Threads: Stories from the Quilt».

He has been working with Rob Epstein since 1987, when they co-found-
ed their production company Telling Pictures in San Francisco. Oscar for
Best Documentary for “Common Threads: Stories from the Quilt”."

leppavia / Germany, 2012, Acnpépaupo / B&W , DCP, 83', Meppavika,
AyyAika / German, English

IknvoOecia / Director Jan Ole Gerster Zevapio / Screenwriter Jan Ole Gerster
dwroypapia / DoP Philipp Kirsamer Movtag / Editor Anja Siemens H@onouoi /
Principal Cast Tom Schilling, Marc Hosemann, Friederike Kempter, Andreas Schréders

Oh Boy

O Niko nAnotadet ta 30 kal anogaciCel va xwploeL, v Wpa nou o natépag
TOU TOV aPrvel dgpayko étav pabaivel nwg éxel Napatnoel TG oroudEg, eV
0 YuxoAdyog evtoniCel... npdPAnpa. Map’ 6Aa autd, to pévo nou BéAel o Niko
elvat pla kouna kagé kat va nepnAaviétal otn YEVETELPA Tou, To BepoAivo.
Me éva viepnouto nou dlanvéetal and Aentoug TOVoug TNG YaAPYAALGTIKAG
elpwveiag evog Nouvt Aley, o Tav OAe Tképotep OUVOETEL TO YAUKONIKPO
NOPTPETO eVAG Xapaktnpa eykAwPIopEvVOU petall vedtntag Kat evnAkiwong.
ExtupAwtikn aonpépaupn pwroypagpia kat téad nxol aykaAlalouy to feel-
good unap€lakd adiE€odo Tou Npwa pe Pévto To olyxpovo BepoAivo. N.E.

Oh Boy

Niko is nearing 30 and has decided to break up with his girlfriend right
when his dad leaves him high dry after he learns he has dropped out of
college. Meanwhile, a government psychologist has decided he’s got a
serious problem. Despite this avalanche of bad news, all Niko cares about
is getting a cup of coffee and wandering the streets of Berlin, where he
was born and raised. With a debut harbouring some serious Woody Allen-
style irony, Jan Ole Gerster paints the bittersweet portrait of a character
stuck somewhere between careless youth and pained adult. The stunning
black & white photography and jazzy soundtrack set the tone for Niko's
feel-good existential deadlock, played out against modern-day Berlin, ir-
resistibly attractive and unbearably nostalgic at the same time. N.S.

JAN OLE GERSTER

Epydotnke oug tawieg tou Top TikBep, «H Mptykiniooa & o
MoAEIOTAG» Kal 0 «[1apadeloog», vy unnpEe BonbBdg tou
BoApykavyk Mnékep oto «Goodbye, Leninl». Enfong, éxel
OKNVOBETNOEL APKETA SLAPNUIOTIKA Kat BIVIEOKAIN.

Jan Ole Gerster worked on Tom Tykwer’s “The Princess and the
Warrior” and “Paradise’, while he was assistant to Wolfgang Becker
in “Goodbye Lenin!”". He has also directed several commercials and
music videos.
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MoAwvia / Poland, 2013, Eyxpwpo / Color , DCP, 102', MoAwvika / Polish

IknvoOeoia / Director Malgorzata Szumowska Eevé@pio / Screenwriters Malgorzata
Szumowska, Michal Englert @wtoypadgia / DoP Michal Englert Mouoikn / Music Pawel
Mykietyn, Adam Walicki Mowea@g / Editor Jacek Drosio HBonotoi / Principal Cast
Andrzej Chyra, Mateusz Kosciukiewicz, Lukasz Simlat, Maja Ostaszewska

Eig to Ovopa tou...

Ye évav enapxiakd olkiopd tng lMoAwviag, évag eucuveldntog lepéag
€XEL OUYKEVIPWOEL YUpw and To nofpvid tou pia xouta veoAalwv Toug
onofoug npoonaBel va owoel and tov napafatiopd. Avapeoa otoug ati-
Baooug nitolpikddeg Pploketal évag evBpauctog veapdg o onoiog Ba
€unvnoel tnv epwtikh entlBupia Tou, PEPVOVIAG TOV AVTETWNO HE TNV
anwBnpévn oe€ouaAikdtntd tou aAAd kat pe tnv {la Ty nelbapxikn th-
pNon Twv BpNOKEUTIKWV Tou nioteUw. Auth N apxéyovn oUyKpouon tng
AOVIKNG Kal TwV eVOTIKTWY, Twv 6owv eNBEMeL To puaAd kévtpa oe doa
enttpénel n kapdid Ppioketat oto enikevrpo tou «Eig to Ovopa tou...», To
onofo n NMoAwvikng kataywyng MaAykopldta Zoupdpoka QALAPEL pE
anapdpiAAn elkovoypagikn avtiAnyn kal pe actelpeutn katavonon yia
Toug Npwég tng. AK.

In the Name of... / W imie...

In a rural community somewhere in Poland, a conscientious priest has
gathered a handful of youngsters under his wing, desperately trying to
keep them away from delinquency. Among his unruly brood, a fragile
young man will awaken sexual desires, bringing him face to face with
his repressed sexuality, as well as the disciplined adherence to his reli-
gious beliefs. This primordial clash between reason and instinct, what
the mind dictates versus what the heart desires, is the focal point of “In
the Name of...”, a film made with unrivalled visual panache and endless
understanding by Polish-born Malgorzata Szumowska. L.K.

MALGORZATA SZUMOWSKA

levwnBnke to 1973 otnv KpakoBia kat onotdace lotopia tng Téxvng
oto Jagiellonian University kal otn ouvéxela Kivnpatoypdgo otn
@npiopévn IxoAn tou Aot Me to «Eig to Ovopa tou...» képSLoe To
BpaBeio Teddy oto petivé PectBaA tou BepoAivou.

Born in 1973 in Krakow, she read art history at Jagiellonian
University and graduated from the National Film, Television and
Theatre School in Lodz. "In the Name Of... " won the Teddy Award
at the last Berlinale.

HIA / USA, 2013, Eyxpwpo / Color, DCP, 104', AyyAika / English

IxknvoO@ecia / Director John Krokidas Zevapio / Screenwriters Austin Bunn, John
Krokidas ®@wroypagia / DoP Reed Morano Moueiki / Music Nico Muhly Movtéad
/ Editor Brian A. Kates HOonotoi / Principal Cast Daniel Radcliffe, Dane DeHaan,
Ben Foster, Elizabeth Olsen, Michael C. Hall, Jack Huston

TKOTWOoE Tou¢ Ayannpévoug Xou

Eva dyvwaoto ato eupU Ko, Evoxo PUOTIKG TNG NEPIpNEING HINIT YEVIAG Ka-
TOIKEL 0TN OKOTEWVA KapOId ToU «ZKATWOE Toug Ayannpévoug Xoux, n onofa
avaBlivel péoa and nointikég, yepdteg ndBog Kal evépyela elKOVEG TO GTUA
g dekaetiag tou ‘40 kal TNV avAouxn Yevid nou tn dlapdppwoe. O Alev
lkivopnepyk (evtunwotakdg o NtdvieA - Xépt Métep - Pavikdip) yvwpiletat
HE TNV napéa nou €peAe va eEeAXBel oe ekAeKTd KOPPATL TNG evaAAaKTL-
KNG KoUAToUpag Kal elodyetal and tov Aouctév Kap oe évav kdopo vap-
KWKV, T¢ad kat eAelBepou oet,. H voonpn eppovn kat naBoAoyikn (hila
evdg avdpa yla tov Kap, dpwg, Ba éxel aipatnpn kat@Angn... XA,

Kill Your Darlings

“Kill Your Darlings” shields a largely unknown secret of the legendary Beat
generation, reviving the 40s and an entire generation of self-styled liter-
ary wanderers, through poetic, passionate and highly energetic visuals.
Allen Ginsberg (a rather impressive Daniel “Harry Potter” Radcliffe) starts
hanging out with a group of people that would later become Beat royalty,
initiated into an alternative universe dominated by drugs, jazz and free
sex by Lucien Carr. Unfortunatelly, one man’'s morbid fascination with Car,
coupled with pathological jealousy, will have a bloody ending... Ch.L.

JOHN KROKIDAS

Ynoudaoe Béatpo ato Yale kat kivnpatoypdgo oto Tisch School of
the Arts tou Maveniotnpiou tng Néag Yépkng. H npdytn tou pikpoU
prkoug pe titho «Shame No More» (1999) npoBAnBnke o€ neplood-
tepa and 70 peotiPéA. To «ZkdTwoe Toug Ayannpévoug Youx eival n
NpWTN Tou peyaAou pnKoug tawia.

He studied theater at Yale and film at the Tisch School of the Arts
at NYU. His first short “Shame No More” (1999) screened at more
than 70 festivals. “Kill Your Darlings” is his first feature.
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To NMNapeABov

Eva kaBnAwtikd olkoyevelakd dpdpa nou avinxel tn Sopn Kal TIG XITOKOKIKEG MIVEALEG Tou ookapikoU «Evag Xwpl-
Op6G», To eupwnaikd viepnouto tou Aoykdp Papavti katagépvel kal ndAL va cuvapndael pe Tn ouvaloBnpatiki tou
SUvapn Kal TG noAtikég Tou avnouxieg. O Axpdvr (o e€alpetikdg AAL Mooapd and to «Evag Xwplopds») enoTpépel
otn FaAA{a and to Ipav npokeévou va unoypdwet tnv aitnon dtaluyiou nou éxel katabéoel n yuvaika tou, Mapf
(n Mnepevic Mned6 tou «The Artist»). H aplén tou, wotdoo, oto anitt érnou n Map( nAéov oulel pe Tov véo tng oU-
vipo®o, Ba nupodotnoel anpdopeveg avudpdoel kat Ba Eeokendoel KaAd kpuppéva puotikd. BpaBeio KaAutepng
HBonoloU kat Bpafelo Ooupevikig Enttponng oto gpetivéd PeotifdA twv Kavwv. P.B.

The Past / Le passé

A transfixing family saga that echoes the structure and the Hitchcockian touches of Oscar-winning “A Separa-
tion”, Asghar Farhadi's European debut manages to sweep audiences off their feet with its emotional force and
political agenda. Ahmad (the brilliant Ali Mosaffa, first seen in Farhadi’s previous triumph) returns to France from
Iran to sign the divorce papers his wife Marie (“The Artist's” Bérénice Bejo) has filed. His arrival at his former
home, where Marie now lives with her new companion, will trigger a chain of reactions that reveal hidden secrets.

Ecumenical Jury Prize at this year's Cannes Film Festival. Ph.V.

MpoPoAn Huépag MraAAopwviag B |
o€ ouvepyaoia pe to Rimmias e

| ITUT
= l'}ﬁ}‘lERIS TVS5MONDE
tnAeontikd 6iktuo TV5 MONDE =~ wwsgsgres

FaAAia, Itadia /
France, Italy
2013

Eyxpwpo / Color
35mm

130'

FaAAwa / French

IknvoOeoia / Director
Asghar Farhadi

Zevapo / Screenwriters
Asghar Farhadi, Massoumeh Lahidji
®dwroypapia / DoP
Mahmoud Kalari

Mouoikn / Music

Evgueni Galperine, Youli Galperine
Movtal / Editor

Juliette Welfling

HOonouoi / Principal Cast
Ali Mosaffa, Bérénice Bejo,

Tahar Rahim, Pauline Burlet,
Elyes Aguis, Jeanne Jestin

ASGHAR FARHADI
levwnBnke to 1972 oto Ipdv.
Mpaypatonoinoe to okNvoBeTKG

ToU VtepnouUto Ke to «Dancing in

the Dust», edpalwBnke e o «Ti
Anéyive n EA» kat odpwoe ta Bpapeia
naykoop{wg He to nepipnpo «Evag
XwpLop6G.

Born in 1972 in Iran, he made his
feature debut with “Dancing in the
Dust” and cemented his reputation
with “About Elly”, later winning every
major award with “A Separation”.

®i1Apoypaepia / Filmography
The Past (2013)

A Separation (2011)

About Elly (2009)

Fireworks Wednesday (2006)
Beautiful City (2004)

Dancing in the Dust (2003)
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To Aévtpo kat n Kovvia

H EAévn (Muptw AAikakn), kaBnyntpla kapdlodoyiag oto Aovdivo, éxel anofevwBel and tov natépa tng, Kuptdko
(HAla AoyoBétn), ta teAeutaia dekanévte xpdvia, and téte nou denoe tv EAAGSa yia va eykataotabel pévipa otnv
AyyAia. Enerta and pia anpdopevn eEEAEN nou kAovilel Tov yapo tng, anopacidel va enotpéwel padf e tnv képn
TNG OTN YEVETEIPA TNG, PE apoppn naoxalvég dlakonég. Ekel, wotdao, £pxetal avidétwnn e TIG anpoodOKNTES Kal
aBoleg yla exelvn enthoyég Tou natépa tng, kabwg Ppiokel 0To NATPIKG TNG EYKATECTNHEVN pia awviypatikn yuvaika
and t ZepPla. Ze npwto eninedo, «To Aévtpo kat n Kouviax eival pia 1otopia olkoyevelakng oupplAiwong, n onoia
avtAel tv éunveuon tng and éva aAnBivo neplotatikd. Me poévto, wotdoo, TIG NAAOTEPEG aMd kal TIG vedTePES
HETAKIVAOELG TwV avBpwnwy ota BaAkdvia, n tavia tng Mapiag Ntoula nAékel olyxpovn npaypatikdtnta katl npoé-
ogatn otopia o évav poviépvo pUbo ndvw otnv agvan petakivnon twv avBpwnwy, tn Petdvola, Tnv anodoxn Kat
v aydnn.

The Tree and the Swing

Eleni (Myrto Alikaki), a London-based cardiology professor, has been estranged from her father (Elias Logothetis)
for over fifteen years now, ever since relocating to England. An unexpected development puts a strain on her mar-
riage and Eleni decides to use the Easter holidays as a pretext to return to her homeland. Upon arrival, she finds
her father living with a Serbian woman, who now runs his estate. On a first level “The Tree and the Swing” is a
story of a family reunion based on real-life events, but on a deeper level, it is inspired by the waves of immigra-
tion in the Balkans, weaving contemporary reality and recent history into the fabric of a modern myth about the
never-ending population relocations, penance, acceptance and love.

Greek Section's Opening Film

- .
% M‘Ff SCRlPTZ.lel‘gMpws “Developed through MFI Script 2 Film Workshops, a training initiative
A advanced seript & project development progran Of the MEDIA PROGRAMME of the European Union”

steficon

EAAGda, XepBia / Greece,
Serbia

2013

Eyxpwpo / Color

DCP

107'

EAAnvika, AyyAika, ZépBika /
Greek, English, Serbian

IknvoOeoia / Director
Maria Ntouza

Zevapuo / Screenwriter
Maria Ntouza

®dwroypapia / DoP

Zafiris Epaminondas
Mouoikn / Music

Anna Stereopoulou

Movtad / Editor

Giannis Kostavaras

HO@onouoi / Principal Cast
Mirto Alikaki, Mirjanna Karanovic,
llias Logothetis, Nikos Orfanos,
Iris Mitta, Eleni Kouletsi

UROPEAN !
REMIERE !

E
P

MARIA NTOUZA

Eivat andpoitog tng PAocoPIKNAG
YxoAng tou Maveniotnpiou tng ABrnvag
kat tou National Film and Television
School tng AyyAiag. Exet ypawet

Kat okNVOBETNOEL APKETEG TaIVEG
puBonAaoiag pikpou kat peoaiou
HAKOUG, kabwg enfong vtokiaviép Kat
noMég dlapnpioels. «To Aévtpo kat

n KoUvia» efval n npwtn tng peydAou
prkoug oknvoBetikn andnelpa.

A graduate of the School of
Philosophy (University of Athens)
and the National Film and Television
School (NFTS) in the UK, she has
written and directed a number of
short and medium-length fiction
films, a documentary and several
commercials. “The Tree and the
Swing” is her first attempt at a
narrative feature.

®iApoypaepia / Filmography
To Aévtpo kal n Kolvia (2013)
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O ExOpog Mou

Evag and toug nio onpaviikoug oknvoBEteg tou oUyxpovou eAANVIKoU Kivnpatoypdgou, o Twpyog Toepnepdmnou-
Aog, HeTd v unep-enttuxnpévn «Miow Méptar kal tn pakpéxpovn anoucia nou akoAoUBnoe, ENOTPEPEL TN HEYAAN
08évn pe pia noAuavapevépevn napaywyn. O oknvoBEtng tonobetel oe Npwto NAdvo évav apetavonta 16eoAdyo
yewndvo, kataypd@ovtag anoPactoTika Kal avadelkviovtag He ypryopoug pubpolg tn xapévn .oopponia, Ty agl-
onpénela kat tnv avBpwnid otnv EAAGSa tou onpepa. O MavdAng Maupopatdkng unoduetat évav avBpwno g
SinAavng néptag, Tov 48daxpovo olkoyeveldpxn Kwota Ztaowo, o onoiog (el npepia o€ pla povokatolkia otn Néa
Ypupvn pe t yuvaika tou Pavia kat ta duo naidia toug, T 14xpovn Aoulla kal tov 17xpovo Avdpéa. H AenAacia
ToU onttioV Toug and pla ad{otaktn ouppopia Tods GEpveL avTpéTwnoug He Ta nio dUokoAa SiAnppata tg {wng. O
@éPog Kal n véa ouvBnkn Ba avatpéwouv 0AOKANPWTIKA TNV oIKIaKN npepia, pépvovtag Biaia otnv kabnpepivdtnta
TNG OLKOYEVELAG TO NAALd KUVNYETIKG OMAO TOU Natépa tou.

The Enemy Within

One of the most significant filmmakers in Greece, Yorgos Tsemberopoulos returns to the big screen with an
eagerly-awaited new production, after the highly acclaimed “Backdoor” and the long hiatus that followed. The
director focuses on the apologetically idealistic owner of a garden supply store, showcasing the loss of balance,
dignity and humanity in contemporary Greece with quick, decisive brush strokes. Manolis Mavromatakis plays the
guy next door, 48-year-old family man Kostas Stasinos, who lives an ordinary life with his wife Rania, his 17-year-
old son Andreas and his 14-year-old daughter Luisa. When their house is ransacked by a gang of hoodlums,
they are faced with some tough decisions. Fear is the new order of the day, shattering the family happiness and
introducing violence into their everyday lives in the shape of his father’s old rifle.

EAAGda / Greece

2013

Eyxpwpo / Color

DCP

107'

EAAnvika / Greek

IknvoOeoia / Director
Yorgos Tsemberopoulos
Zevapo / Screenwriter
Yannis Tsiros

®dwroypapia / DoP

Vangelis Katritzidakis

Mouoikn / Music

Akis Daoutis

Movtad / Editor

Yorgos Mavropsaridis
HOonouoi / Principal Cast
Manolis Mavromatakis, Maria Zorba,
Ariadni Kavalierou, Yorgos Gallos,
Thanassis Papageorgiou, Antonis
Karistinos

UROPEAN !
REMIERE !

om

YORGOS
TSEMBEROPOULOS

Qg naidi éotnve Nadikég Napaotdoelg.
Qg épnBog pwtoypd®Lle PEAAIOTIKE.
Yta 21 tou xpdvia UNnKe 0to

olvepd kat ané tdte dev EavaBynke.

O TNwpyog ToepnepdnouAog
onoudaoe oknvoBecia oto American
Film Institute oto Aog AvteAeg, evw
T0 1987 {6puce tn Filmiki Productions,
pia and ug yvwotdtepeg etalpeieg
napaywyng otnv EAAGSa, pe kipla
Spaotnplétnta tnv napaywyn
SLlaENHIOTIKWV Kal ETAIPIKWOV TAVIGY,
VIOKIHAVTEP, KABWG Kat Tavicv
pey@Aou pnKoug.

As a child, he liked to stage theatrical
shows. As a teenager he enjoyed
documentary photography. At 21 he
got involved in filmmaking and never
looked back. Yorgos Tsemberopoulos
studied film at the American Film
Institute in Los Angeles and in 1987
he founded Filmiki Productions,
mostly active in advertising and
corporate video, as well as fiction and
non-fiction features.

®iApoypagia / Filmography
O ExBpdg Mou (2013)

Miow Mdpta (2000)

Avte lela... (1991)

Zapvikog Epwrag (1984)
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lllusion

O LwtMpng, 0IKOVOUIKOG CUVTAKTNG ot epnpepida, BAENEL Tn {wh Tou va KUAG adtdgopa HEXPL TN OTIYHA NOU avIlkpi-
CeLtnv navépopen OAya o€ pla XpIOTOUYEWWIATIKN YI0pTh Pwaowv opoyevav. Aduvatviag va EepUyel and tn okéwn
NG, TNV avadntd, yla va kataAn&el oe évav okoTelvo kat enikivduvo kdopo, érnou Ba npénel va {ekabapioel T eivat
aAnBela kat t Weudaiobnon. Me tn Zévia K&nAav va payvntilel to PAEppa wq potpaia yuvaika, o apPag Kapudag
HIAGeL yla to 6inoAo anddpacng-oveipou kat adie€ddou-eEandtnong. Yné autd to npiopa, to «llusion» evtdooetal
oxedOv autépata ato €{60¢ tou voudp. Tnv (bla ottypn, wotdoo, n Tawvia avagépetat otn oUyxpovn KOWVWVIKA Npay-
patikétnta tng kplong, n onola eival oe B¢on va ennpeddel avBpwniveg OXEOELG Kal CUPNEPLPOPES, eNBAAAovtag pia
véa nBikn. Méoa oe autd to nAaiolo, évvoleg 6nwg o épwtag kat n eia dokipddovtal, enavanpoodlopidovial kat
v TéAel anopuBonotolvtal.

lllusion

Sotiris is a financial editor at a local newspaper, living a mundane life until he locks eyes with the gorgeous Olga
at a Russian expat Christmas party. Unable to get her out his head, he starts looking for the girl of his dreams
only to find himself immersed in a dark and dangerous world, where illusion and reality will soon be made abun-
dantly clear. With Zenia Kaplan as the proverbial femme fatale, Savvas Karidas explores the twin concepts of
escape/dream and dead-end/deceit. From this unique perspective, “lllusion” could easily be perceived as a film
noir. At the same time, it's a film about contemporary credit crunch societies and their effect on relationships and
attitudes, imposing a new moral order where love and friendship are tested, redefined and demystified.

&

MICHAEL PANAGIOTOPOULOS
e-mail: mtvs@metavision.gr, www.metavisionprod.com

EAAGba / Greece
2013

Eyxpwpo / Color
DCP

100’

EAAnvika / Greek

IknvoOeoia / Director
Savvas Karidas

Zevapuo / Screenwriter
Yannis Maroudas
®dwroypapia / DoP

llias Konstantakopoulos
Mouoikn / Music

Marios Strofalis

Movtad / Editor

Spiros Kokas

HO@onouoi / Principal Cast
Zenia Kaplan, Sifis Polizoidis,
Yiannis Stankoglou, Dimitris Imelos,
Haris Emmanouil, Nerina Zarpa

WORLD

SAVVAS KARIDAS

Ynoudaoe Béatpo otnv ABrva, kabwg
eniong TnAedpaon kat Kivnpatoypapo
oto lMépkoaip tng AyyAlag, evw eivat
unownetog Abaktwp oto Tunpa
MAaotkmv Texvav kal Enotnpcov
g Téxvng oto Maveniotipio twv
lwavvivwv. Ot pikpoU kal peyaAou
HAKOUG talvieg tou, énwg kat ta
VTOKIHAVTEP MOU €XEL OKNVOBETNOEL
€X0UV OUPETAOXEL OE EAANVIKG Kal
51OV peotiPEA anoonwvtag oelpd
Slakploewv.

He studied theater in Athens and
filmmaking at Yorkshire, while he is
a PhD candidate at the Department
of Plastic Arts and Arts Sciences

of the University of loannina. His
short and feature films (fiction and
documentary alike) have participated
in film festivals around the world,
gaining international acclaim.

®iApoypaepia / Filmography
lllusion (2013)
Yta Opia (2006)
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Ta Xpovika tou Apakogoivika: Abapactog

YTov okotelvd k6opo tou EAepnpog, n navioxupn Autokpatopia tou Apakogolvika kuPepvd pe oldepévia ypoBid kal
6ot ot Aaof Bpiokovtal katw and tnv kuplapxia tng. Evag okAaBwpiévog PdpBapog NOAEUIOTAG and Tig NEPLOXES TOU
Boppd, o Ntpdykap, nalpvel pépog oe povopaxies, dlaokedddovtag Toug euyevelg tng Autokpatopiag. To owpa tou
Bpioketal ekel, aAAd To puaAd tou taldelel otov Mo Tou Kal otn yuvaika nou dgnoe nicw. KaBwg katagépvel va
anodpdoel naipvovtag éunpo th BaAépia, tnv kdpn evdg Ztpatnyou tng Autokpatopiag, o TeAeutaiog othvel dyplo
avBpwnokuvnyntd yla va toug evionioel. O 6pdpog Tou yuplopoU anodelkvUeTal YEHATOG NEPINETELEG KAl EKMANEELS
1600 Yyia tov Ntpdykap 600 kat yia tnv kakopadnpévn BaAépla. H npwtn eAAnvikn tawia enikng gavtasiag Baoide-
Tal 0To KOpIK «Ta Xpovikd tou Apakopoivika» tou lMavvn PoupnoUAla, o onoiog npwtaywviotel kat otov péAo Tou
«addpactour Npwa. Mapd v anartntikn napaywyn, npokettal yia pla ave€dptntn tawia, nou xpnpatodotnBnke
anokAeloTIka péow crowdfunding.

The Dragonphoenix Chronicles: Indomitable

In an Age of Darkness, the mighty Dragonphoenix Empire rules the World of Elebros with an iron fist. Dragar,
a mighty warrior from the North, is a slave, taking part in brutal pit fights for the amusement of the Empire's
noblemen. His body is there, but his mind is back at his homeland and the wife he left behind. Dragar manages
to escape captivity and takes the daughter of a General hostage, the spoiled Valeria. The General sets off on
a manhunt to bring back his daughter. The way home will be filled with dangers and difficulties for Dragar and
the spoiled Valeria. This is the first homegrown sword & sorcery feature, based on fantasy comic book series
"The Dragonphoenix Chronicles" by Yannis Roumboulias, who also stars as the “indomitable” hero. The film was
partially financed by crowdfunding.

EAAGSa / Greece
2013

Eyxpwpo / Color
Blu-ray Disc

126’

EAAnvika / Greek

IknvoOeoia / Director
Thanos Kermitsis

Zevapo / Screenwriters
Thanos Kermitsis, Yannis
Roumpoulias, Yannis Djouvelekis
®dwroypapia / DoP

Antonis Apostolou

Mouoikn / Music

Dimitris Papavassiliou
Movtad / Editors

Thanos Kermitsis, Haris Youlatos
HOonouoi / Principal Cast
Yannis Roumpoulias,
Konstantina Georganta,

Meletis Georgiadis,

Kiriakos Koroyannis,

Thanos Kermitsis,

Georgia Yannakoudi

WORLD

THANOS KERMITSIS

lewwnBnke to 1985 otnv ABrva.
Eivat ntuxiolxog Tou tunpatog

Film & TV Studies tou New York
College kal NTux1oUxoG ToU THAPATOG
Anpdotag Awoiknong tou Mavteiou
Maveniotnpiou. Ot pikpoU HAKOUG
Tawvieg tou éxouv Bpapeutel oe
eAMnvika kat diebvn peotiBa. O
«AdGpaotog» elval n Npwn tou
pey@ou prkoug tawvia.

Born in 1985, he holds a degree in
Public Administration from Panteion
University and has graduated from
the Film & TV Studies Department of
the New York College. His shorts have
been awarded at festivals in Greece
and abroad. “Indomitable” is his first
feature.

®iApoypagia / Filmography
Ta Xpovikd tou Apako@oivika:
Abddapaotog (2013)
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September

H Avva Cel pe Tov okUAo g, tov Mavou, oe éva pikpd dlapéptopa. Miotevel 6t Ba ¢hoouv padl ya ndvta. Otav
0 Mavou neBaiver, n Avva ¢ntd va tov Bayel oTov KAMo tou onitiol TG anévavtl olkoyévelag. To npéoxapo onitt
yivetat to katapuyld tng. Epwrtedetal tnv dAAN yuvaika, ta nadid, kat v {wn nou {ouve. H olkoyéveld, acpaing
péoa otnv autdpkeld g, dev éxel avaykn tnv aydnn tng Avag. H Avva dpwg, nou E€pet kaAd T onpaivel va eloal
notdg, dev 1o Bdadel katw. Onwg o ZentéuPpng eival to oUvopo, pia axvh napévBeon avapeoa oto kaAokaipl kat tov
XEHWVA, €01 KAl 0 «ZeNTEUPPNG» TNG Avvag eival pia otopia yia ta Wuxikd épla, To nwg SokIPadovtal ol avioxeg
NG aydnng, tng niotng, aAAd kal tng diagopetikdtntag. Avo and TG kaAutepeg nBonolodg TG Yevidg Toug, n Képa
KapBouvn kat n Mapia YkouAd, cuvavtiodvtal o auth tnv Tpupepn dnpitoupyia.

September

Anna lives with her dog Manu in a small apartment. She firmly believes they will live together forever. When Manu
dies, Anna asks her next door neighbors if she can bury her dog in their garden. Their happy home becomes her
refuge, as she slowly falls in love with the mother, her two children and their quiet lifestyle. The family, secure
in its own happiness, has no use for her affections but Anna, schooled in loyalty by her beloved dog, does not
give up easily. That's when September rolls around, a faded parenthesis between summer and winter, a symbolic
month that represents Anna’s mental limitations and her willingness to put her love, her loyalty and her “other-
ness” to the test. Two of the best actresses of their generation, Kora Karvouni and Maria Skoula, meet in this
tender film.

- .
% M‘Ff SCR|PT2_FW|‘|D_KMW,5 “Developed through MFI Script 2 Film Workshops, a training initiative
A advanced seript & project development progran Of the MEDIA PROGRAMME of the European Union”

leppavia, EAAGSa / Germany,
Greece

2013

Eyxpwpo / Color

DCP

105'

EAAnvika / Greek

IknvoOeoia / Director
Penny Panayotopoulou
Zevapio / Screenwriters
Kallia Papadaki, Penny
Panayotopoulou
®wroypapia / DoP
Yorgos Michelis

Movuowkn / MA

Yorgos Zachariou

Movtal / Editor

Petar Markovic

HOonouoi / Principal Cast
Kora Karvouni, Maria Skoula,
Nikos Diamantis,

Christos Stergioglou,
Anastasios Tzertzemelis,

Irini Kolliakou

PENNY
PANAYOTOPOULOU

TevwnBnke otnv ABnva kat onovdaoe
VOUIKA 0TO Naveniotipio ABnvav kat
Kvnpatoypdgpo oto Polytechnic of
Central London. Me tnv npwtn g
tawia, «AlokoAot Anoxalpetiopot:

0 Mnapndg Mou», anéonaoce to
BpaBeio Mpytou Avdpikod PéAou ato
Noképvo Kat SlakpiBnke oe onpaviika
51eBvn peotBaA. To «September»
eival n deUtepn tawvia Tng Kat ékave
naykdopia NpepIEpa oto SlaywvIoTIKG
TUApa tou KépAofL Bapl.

Born in Athens, she studied law

at the National and Kapodistrian
University of Athens and filmmaking
at the Polytechnic of Central London.
Her debut film “Hard Goodbyes: My
Father” won the Leopard for the Best
Actor at the Locarno International
Film Festival, as well as numerous
other distinctions at film festivals
around the world. “September” is

her second feature that debuted in
competition at the Karlovy Vary Film
Festival.

®iApoypaepia / Filmography
September (2013)

AuokoMot Anoxalpetiopol: 0 Mnapndg
Mou (2002)
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Anoé tn N'n otn XeAnvn

Ytnv Apepikn tou 1869, ol noAepioxapeic kAaive tn poipa toug yiati o NOAEHOG EXEL TEAEIWOEL Kal €XOUV NECEL OE
anpa&fa. AvanoAoulv to €vboto napeABoy, vikBovtag dBoAa pe ta névBipa podxa nou NaAlvouv axpnatponointa
OTIG VIOUAANEG Kal pe To PapBdxt nou avapuipwvel ota xwpddld, dnwg Xapaktnplotikd ypagel o louAog Bepv.
Tote akpiPwg épxetatl o Mpdedpog tou TnAefoAikold ZuAAGyou, Iunel Mnapunikay, va 6woel T Adon, avakowm-
vovtag €va ox€dlo yla t piyn ofidag and tn M otn ZeAdvn. H npd&n autn Ba anoteAéoel TNy NpWIN 0UCIACTIKA
enikovwvia tou avBpwnou pe tov dopuPdpo tng g, eved Ba do€doel g Hvwpéveg MoAiteleg tng Apepikng ota
népata tou nAavntn. H npwtn eAANVIKA Kivnpatoypagikn tawvia kivoupévwy oxediwv peydAou pnkoug efval xelpo-
nointa KAtaokeuaopévn HE TNV TEXVIKN TOU KoAAL, kAgivel To pdtt otnv uwnAn aloBntikn kat to apBovo VEALD, evw
BaoiCetal oto opwvupo BiBAio tou louAiou Bepv.

From the Earth to the Moon

In 1869 America, the bellicose bemoan their fates now that the federal war is over and they have all fallen into
inertia. They reminisce about the good old days and feel uncomfortable with all the funeral attire hanging in their
closets gathering dust, as the cotton grows back on the fields, according to Jules Verne! At that exact moment,
the president of the Gun Club, Impey Barbicane, offers a solution: he announces his intention of firing a cannon-
ball into the Moon, an act that constitutes the first substantial contact man has ever had with Earth’s only natural
satellite, that will bring untold glory upon the 36 United States of America. The first Greek full-length animated
film has been created using collage, an allusion to high art, based on Jules Vernes’ book of the same name.

EAAGda / Greece

2013

Eyxpwpo / Color

Wneuaké Apxeio / Digital File
87'

EAAnvika / Greek

IknvoOeoia / Director
Angelos Spartalis

Zevapo / Screenwriter
Angelos Spartalis
Mouoikn / Music

Zinovia Arvanitidi

Movtad / Editor

Angelos Spartalis

Me tg pwvég twv / Principal
Voice Cast

Manos Vakousis,
Aleksandros Logothetis,
Stratos Tzortzoglou,

Dimitris Starovas

WORLD

ANGELOS SPARTALIS

O Ayyehog ZndptaAng eivat {wypapog.
lewnBnke to 1973 kat peydAwoe
otnv Kpntn kat oto NtiogAvtop®
g Meppaviag. Eivat andgoitog tou
EBvikoU MetadPiou MoAutexveiou
(MnxavoAoyia- Aepovaunnyikn). Exet
anoondoel petagl dAwv to Mpwto
Bpapeio tng Kpuikng Enttponng padf
pe to BpaBeio Kowou oto PeotifdA
Kivnpatoypdpou Osooatovikng yia
Tnv tawia tou «To LUvbpopo g
Xiovatng» (2008).

Angelos Spartalis is a painter. He
was born in Crete in 1973 and was
raised between Crete and Dusseldorf.
He is a graduate of the National
Technical University of Athens (Mech.
Engineering-Aeronautics). He has
won the Grand Jury Prize and the
Audience Award at the Thessaloniki
International Film Festival in 2008 for
“The Snow White Syndrom”.

®iApoypagia / Filmography
Ano tn M otn ZeAnvn (2013)

37 Mvnpeg (2010)

To ZUvdpopo tng Xiovatng (2008)
H Apnayn tng Eupwnng (2006)
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H Aipoudiva

O Mdpkog, n KoA¢t kat o Mag ekivouv and 1o Mapiol tng dekaetiag tou '60 NPoKELEVOU va eMNXELPAOOUY éva Ta-
€61 pe autokivnto otnv EAAGSa Tou onpepa. Méoa and ouvavthoelg e Sldpopa Pubikd kal pavtaotika npbdowna
nepvolv and tv £eyvolaotd twv VIATwy otnv wplotnta. «H Apoudivar petapépel toug enPdteg tg avdpeoa
o€ xpovia, TOnoug Kal Kivnpgatoypagikd eidn, yia va avadeixBel oe yvholo dnpoUpynpa Tou navaylwtonouAlkou
oupnavtog. To @AY, nou Eenndnoe anpoadoknta péoa and pia culoyn dinynpdtwy tnv onofa o Nikog Mavayiw-
ténouAog €Aafe and évav gido oto MNapiol, akoAouBnoe TG H1aB€oelg Kal Toug xpdvoug Tou dnpioupyou tou. Onwg
paptupd kat o naxvidlépikog Tithog, npodkeltal yia pia kwpwdia napegnynoewy, éva olyxpovo napapdbl navw otig
NEPINETELEG TNG evNAiwong. Mia tawia pe autooxedlaopoug, e GokIpEG okEWewY, éva naxvidl e To napddoo kal
pla ToApnpn auvBatpeaia, oto eninedo g kivnpatoypadikng oupfacng. O Nikog Koupng ouvavtiétal Eavd pe tov
ayannpévo tou dnploupyd, evd n Aoukiooa NopikoU kdvel edw To Kivnpatoypadikd tng viepnouto.

The Limousine

Markos, Collete and Max set out on a road trip from '60s Paris all the way to contemporary Greece. Through
a series of encounters with real and imaginary people, they transition from carefree youth into maturity. “The
Limousene” magically defies geographical boundaries, genre and time constraints, a true product of Panayo-
topoulos’ idiosyncratic universe. The idea, which leaped out at him from a collection of short stories he received
from a friend living in Paris, faithfully allowed the mood and the schedule of the filmmaker. As demonstrated by
the quirky title, it's a situation comedy, a modern-day fairy tale about coming of age. “The Limousine” is an im-
provisational movie, full of half-finished thoughts, a game of paradox and a provocative plot device. Nikos Kouris
is reunited with his favorite director, while popular Greek singer Doukissa Nomikou makes her first appearance
on the big screen.

EAAGba / Greece

2013

Eyxpwpo / Color

DCP

92'

EAAnvika / Greek

IknvoO@ecia / Director
Nikos Panayotopoulos

Zevapuo / Screenwriter
Nikos Panayotopoulos
®dwroypapia / DoP

Kostis Gkikas

Movtad / Editor

Nikos Pastras

HO@onouoi / Principal Cast
Nikos Kouris, Doukissa Nomikou,
Dimitris Katalifos, Pavlos Haikalis,
Takis Spiridakis, Stamatis Fassoulis

WORLD
PREMIERE !

NIKOS PANAYOTOPOULOS

FewnBnke otn MuTIAfivn, eve
onoubaoe KvNPAtoypapo otnv
ABrva kat o Mapiot. Ocwpeitat o
Kate€oxnv oknvoBétng tng ABnvag,
dnploupywvtag kébe popd éva dikd
Tou, 1dlaftepo kat napdgevo oupnav
and eikévec. Ot Tawvies Ttou éxouv
npoPANBel oe NOAAG PeOTIBAA Kal €Xel
TpnBel pe d1ebvn Bpafeia, 6nwg ™
Xpuon Aeondpdain ato PeotiBaA tou
Nokdapvo kal tov Apyup6 Ouykd oto
PeotfAA Tou ZiKayo.

Nikos Panayotopoulos was born in
Mytilene and studied filmmaking in
Athens and Paris. His subject-matter
is predominantly urban, although he
always conjures up his own private
version of Athens. His films have
screened in various festivals around
the world winning several awards,
including the Golden Leopard at the
Locarno International Film Festival
and a Silver Hugo at Chicago.

®iApoypapia (emAeypévn) /
Filmography (selected)

H Aouliva (2013)

Delivery (2004)

Auth n NUxta Mével (2000)
OvelpeUopal toug Pidoug Mou (1993)
Ot TepnéAndeg tng EUpopng Kolddag
(1978)

Ta Xpwpata g Ipidag (1975)
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Luton

O T{ung ival évag eukatdotatog padntg Aukeiou. H Maipn eival pia aokoUpevn diknydpog yUpw ota 30. O Ma-
Kng évag 50apng olkoyeveldpxng, 1S1okTNTNG WIAKatd{dikou. OL TpeLg Toug dlapépouv TG00 peTall Toug, 600 Kal n
kaBnpepvdtnta nou Toug NAaiciwvel. Méoa ota opla piag ouppatikng {wng, T otypn nou éAa potdlouv akivnta
Kal avapevépeva, ta tpia autd npéowna Pplokouv tov Sikd Toug Tpdno Slaguyng. XTo peydAou PNKoug VIepnouto
TOU, MOV £(TACE WG To PeCTPAA ToU Zav Zepnaotdy, o MixdAng Kwvotavtdtog katanidvetal Pe TiG eNntwoElg TG
adpatng YuxoAoyikng nieong kat tng Biag nou ackolv ol analtnoelg Plag «kavovikng» (wng. KaBwg n nieon autn
unopel va odnynoel o navtdg eiboug otpePADOELG Kal NaBoAOYIKEG OUHNEPLPOPES, PTAvOVTAG PEXPL TA -OXeHOV
ouvnBlopéva nAéov- Eeondopata Blag, o Kwvotavtatog ouvdéel oe pia aAuoida artwdwv cuoxetioewy TPELG xapa-
KTNpEG ot onofol Ba pnopovoav va anavinBolv o€ onoladnnote SUTIKA Kowwvia.

Luton

Jimmy is a wealthy high-school student. Mary is a trainee lawyer in her 30s. Makis is a 50-year-old family man
and the owner of a mini-market. Three very different people with very different lives. During the course of their
nondescript lives, when everything seems predictable and stagnant, these three people will find their own way
out. In his feature debut, which screened in competition at the San Sebastian Film Festival, Michalis Konstantatos
focuses on the repercussions of the psychological pressure and mental abuse our everyday lives subjects us to.
As the pressure grows, it can lead to all sorts of twisted and pathological behaviors, culminating in an almost
predictable crescendo of violence. Each of the three characters is another link in a cause and effect chain that
could easily be encountered in any society in the Western world.

g M{[ SCRlPTZF‘N”D_KMVDVS “Developed through MFI Script 2 Film Workshops, a training initiative

o ccbnced 2riph & praject develprent program of the MEDIA PROGRAMME of the European Union”

EAAGSa / Greece

2013

Eyxpwpo / Color

DCP

100’

EAAnvika / Greek

IknvoOecia / Director
Michalis Konstantatos
Zevapo / Screenwriters
Michalis Konstantatos,
Stelios Likouresis
®dwroypapia / DoP
Yannis Fotou

Movtad / Editor

Yorgos Mavropsaridis
HOonouoi / Principal Cast
Nicholas Vlachakis,

Eleftheria Komi,

Christos Sapountzis,

Yota Argyropoulou,

Thalassini Vostantzoglou,
Connie Zikou

MICHALIS
KONSTANTATOS

Ynoudaoe oknvoBeaia otn IxoAn
Ytaupdakou, kKolvwviohoyia oto MNavtelo
Mavenotpito kal napakoAouBnoe
HETAMNTUXIAKES ONoudEG OTo THAHA
APXITEKTOVIKNG Tou EBvikoU MetodBiou
MoAutexvelou. Ané to 2002 éxel
oKnNvoBETAOEL TaV{EG PIKPOU PNKOUG,
NOAITIOTIKEG EKNOHNEG Kal ofplaA yia
v tnAedpaon, kabuwg eniong kat
pouolkd BvteokAin. Efvat ouvidputig
Kat oknvoBéTng tng Beatpikng opddag
«blindspot», evd éxel oxedidoel 6Uo
installations.

Michalis Konstantatos studied
filmmaking at the Stavrakos Hellenic
Cinema and Television School and
sociology at the Panteion University
of Social and Political Sciences.

He later attended a post-graduate
course at the National Technical
University of Athens. He has made
video installations for public spaces
and directed theatrical plays, music
videos, experimental short films and
television dramas. He is a founding
member of theatre company
"blindspot".

®iApoypagia / Filmography
Luton (2013)
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Ma§iAapt

Tpelg oidol k&vouv eAelBepo KApMvyk pakpld and tov noAttiopd. OéAouv va Eexdoouy, va nepdoouy kaAd, va
ovelpeuToUV. ZudnTouv yld TOoV KOHMOPHIOHO, TNV KOUATOUpa, TNV NoAttikn, tn Bia kat tov dvBpwno, avaldntwviag
anavtnoelg: Tt efyaote, T Ba kdvoupe wg ovtdTNTES Kal wg opdda; Tautéxpova, ol NpoondBelég Toug yla andota-
on kat euyn auto-unovopevovtal. O kaBévag toug kouPardel padf kat to pagiAdpt Tou, v N NpocBnkn TpLwv
YUVAIKQV OTNV Napéa nepnAékeL Ty katdotaon. H kpltikn otnv Kuplapxn KouAtoUpa enoTpéPEL WG KPLTIKA aTnv
€VAAAGKTIKA KOUAToUpa toug. TeAIKd, apkel n dpvnon tng évvolag tou noAttiopoU yia va evaaoel €€L avBpwnoug; H
efval o avukop@opHIopds Toug pia avand@eukta anopovwiévn (puyn; 2To oknvoBeTikd Tou viepnouto, o Kwvota-
vtivog Kakoylavvng e€etddet tnv enikAnon otnv 1beoAoyia wg éva PoAikd «pagildpl» anévavtl oe 6oa pag kavouv va
ao®uktloUpe, ave€dptnta and t duvatétnta n tn Babutepn enbupia ano@uyng Toug.

Pillow

Three friends are camping in the countryside, far removed from civilization. They want to forget about everything,
they want to dream and have a good time. They discuss conformism and culture, politics, violence and the human
condition, seeking answers to the eternal questions: what are we, what is our fate as individuals and as part of a
larger entity? Each of the three friends carries his pillow with them, while the addition of three girls only serves
to complicate things. Criticism of mainstream culture reverts to criticism of subculture. Is turning their back on
civilization enough to bring these six closer people? In his directorial debut, Konstantinos Kakoyannis explores
the concept of using culture as a convenient “pillow”, shielding ourselves from everything we find asphyxiating,
irrespective of whether we have the possibility or the innermost desire to avoid it.

leppavia, EAAG8a / Germany,
Greece

2013

Eyxpwpo / Color

Wneuaké Apxeio / Digital File
91’

EAAnvika / Greek

IknvoOeoia / Director
Konstantinos Kakoyannis
Zevapuo / Screenwriter
Konstantinos Kakoyannis
®dwroypapia / DoP

Nisos Vassilopoulos
Mouoikn / Music

Stelios Yannoulakis

Movtad / Editor

Pavlos Roufos

HO@onouoi / Principal Cast
Panagos loakim, Rinio Kiriazi,
Kleopatra Markou,
Konstantinos Papatheodorou,
Mirto Strampi, Aris Tsampalikas

' WORK IN :
' PROGRESS !

KONSTANTINOS
KAKOYANNIS

lewnBnke otnv ABrnva to 1976.
Ynoudaoce ota TEDAA Oeooalovikng
Kat otn ZxoAn Kivnpatoypagou kat
TnAedpaong Xraupdakou. And to 2001
£pyaotnke otnv ABnva, otov XWpo
™G TNAedpaong Kat g dlagnpiong.
To 2005 eykataotdbnke oto
BepoAivo, 6nou Cet kal epyadetal, evad
Spaotnplonoleftal téoo oToV XWPO ToU
Kivnpatoypdgou kat tou Bedtpou, 600
Kat tou xopou.

Born in Athens in 1976, he studied
at the Faculty of Physical Education
and Sport Science of the Aristotle
University of Thessaloniki, as well

as filmmaking at the Stavrakos
Hellenic Cinema and Television
School. In 2001 he started working in
advertising and television in Athens,
until he relocated to Berlin in 2005,
where he now lives and works in film,
theater and dance.

®iApoypaepia / Filmography
Ma€hapl (2013)

190 AIEONEEX ®EXTIBANA KINHMATOIPA®OY THE AOHNAE
19TH ATHENS INTERNATIONAL FILM FESTIVAL
164

WORK IN PROGRESS
WORK IN PROGRESS

O1 AloOnpartieg

Evag peonAikag aotdg, unepdvw ndong unowiag, He To napatooUkAL «o AdokaAog» (Takng Mdoxog), (el anopovw-
pévog otnv napabaidooia énauvAn tou padl pe tnv épnPn képn tou (HAdva Maupopdtn). Mévo nou, otnv npay-
patikétnta, eival évag apxatokdnnAog tokoyAUpog o onofog Slakivel ta khonipaia tou péoa o€ vekpopdPES nou
SlaoxiCouv tnv ABhva. Tig Ppwpodoulelég tou avaiapBdvouv dUo veapoi, o Eppng (Anpntpng AdAog) kat o Mdvvng
(X&png dpaykoUAng). Ekaotog dlanpdttel and éva polpaio AdBog. O pev Eppng epwteletal v €pnPn kbpn tou
AaokdAou, o e MNavvng nabiddetal pe pia ndépvn (Eutuxia MNakoupn). Augdtepol, wg «AloBnpatieg», npénel va Byouv
and ™ péon. lMa tov oknvoBetn Tng tawiag, ot «AloBnpatieg» autol dev eival katt dAho and «nAdopata tou npon-
yoUpevou alwva, ta onoia npoonaBolv pdtala va enPioouv otov olyxpovo kaipd pag». Enetta and éva pakpu
Sliéotnpa anoxng and to owvepd, o Nikog Tplavta@uAAidng oknvoBetel Tov enfong enavakduyavia ota Kivnpatoypa-
QK4 npaypata Takn Mdoxo, nAalolwpévo anoAauotikd and To VEavIKG KAoT.

The Sentimentalists

An upper-crust middle-aged man above any suspicion, sporting the nickname “the Teacher” (Takis Moschos),
lives in a secluded seaside mansion along with his teenage daughter (lliana Mavromati). In reality, he is a a loan
shark who smuggles antiquities, trafficking stolen goods in hearsts roaming the streets of Athens. The dirty work
is carried out by two youngsters, Ermis (Dimitris Lalos) and Yannis (Haris Frangoulis), who make a fatal mistake:
Ermis falls in love with the Teacher’s daughter and Yannis becomes obsessed with a prostitute (Eftihia Yakoumi).
Branded as “Sentimentalists”, they must be eliminated immediately. For the filmmaker, the “Sentimentalists” are
nothing but “creatures from the previous century, struggling to survive in the modern world”. After a long hiatus
from filmmaking, Nikos Triantafillidis teams up with another black sheep, Takis Moschos, who recently returned

to the flock, surrounded by a cast of young hopefuls.
B0 64

‘ l ITIES:
AR \;V! 'AND CULTURAL ACTIV

EAAGda / Greece
2013

Eyxpwpo / Color
DCP

100’

EAAnvika / Greek

IknvoOecia / Director
Nikos Triantafillidis

Zevapo / Screenwriter
Nikos Triantafillidis
dwroypapia / DoP

Yannis Kotrotsis

Mouoikn / Music

The Boy

Movtad / Editor

Yorgos Panteleakis

HOonouoi / Principal Cast
Takis Moschos, Haris Frangoulis,
Dimitris Lalos, lliana Mavromati,
Eftihia Yakoumi, Athina Papa

' WORK IN
' PROGRESS

NIKOS TRIANTAFILLIDIS

levnBnke 1o 1966 oto IAvAIg Twv
HIMA kat eivat ylog tg xopeUTplag
XapikAelag Makpn kat tou BaofAn
Tplavta@uAAidn, tou yvwotou oe
6Aoug Xdappu KAuwv. Znovdace
KolvwvioAoyia ato Mdvtelo
MaveniotApLo Kal Kvnpatoypago oto
London International Film School. Ot
«AloBnpatieg» eival n pitn peydiou
pnKoug tawvia tou.

Born in lllinois, USA, in 1966, he is the
son of Hariklia Makri, a dancer, and
Vasilis Triantafillidis, better known as
Harry Klynn. He studied sociology at
the Panteion University of Social and
Political Sciences and filmmaking at
the London International Film School.
“The Sentimentalists” is his third
narrative feature.

®iApoypagia / Filmography
Ot AloBnpartieg (2013)

Maupo aAa (1999)

Padio Mdoxa (1995)
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Avepiotnpag

O AAkng kat n Méxn Couv otn Apanetowva e tn Agpovid, Tnv eviekdxpovn k6pn toug. H Agpovid eival éva navé-
€unvo, NAnv dpw¢ e0woTpePEG, natdi, to onolo yivetal ouxva péptupag NoAAWV kauyddwv oto onftl. la va pnopet
va avrane€épxetal oTiG NePLoTAcelg, N Hikph dnpoupyel évav Sikd tng kdopo otov onolo kata@eUyel ouxvd pE TN
¢pavtacia ng. Xe pia eniokewn oto onftl Twv nannoldwy NG, avakaAUnTel KpUPPEVN oTa XaAdopata evog olkoné-
dou pia xelpoPopBida. Eva Bpdadu, Aoindv, nou ot yoveig tng kauyadidouv yia noAhooth gopd, epgavidetal Eapvikd
Hnpootd Toug. And ekelvn Tt otypn, Eekiva va oknvoBetel, und tnv anelAn tng xelpoBopBidag, T oxéon Twv SIKWOV
g and tnv apxn, oav va eivat autol nBonotof ki ekelvn évag Tupavvikdg okNVoBETNG. XToV «AVEpIOTPA», N Nadkn
ekdlknon €pxetal va petatpanei oe noinon tou wpoU peaAiopoy, divovtag tnv NAéov kaAonAnpwpévn Kat cuvapa
gdotoxn andvtnon otn oKANPATNTA KAl TOV EYWKEVTIPLOHO NOU Xapaktnpidel Tov KOGHO TwV HEYEAWV.

Fan

Alkis and Machi live in Drapetsona with Lemonia, their 11-year-old daughter. Lemonia is a strange, rather introverted
little girl that often witnesses a lot of fights around the house. In order to deal with the situation, the little girl has
conjured up her own little universe, where she often takes a refuge in her mind. During a visit to her grandparents’
house, she discovers a hand grenade at a nearby ruin. So one night, when her parents are fighting again, she suddenly
shows up holding the hand grenade. From that moment on, she begins staging her parents’ relationship from scratch
under the threat of the grenade, like a tyrannical director. “Fan” turns childhood vengeance into stark neorealist poetry,
offering the most poignant answer to the cruelty and the selfishness that rule the adult world.

AZINMKA

EAAGda / Greece

2013

Eyxpwpo / Color

Wneuaké Apxeio / Digital File
90'

EAAnvika / Greek

IknvoOeoia / Director
Dimitris Bitos

Zevapuo / Screenwriters
Dimitris Bitos, Panayotis Evangelidis
®dwroypapia / DoP
Stamatis Yannoulis

Movtad / Editor

Yorgos Paterakis

HO@onouoi / Principal Cast
Danae Androulaki, Yorgos Valais,
Irini Drakou, Angelos Dimitriadis,
Eleni Zarafidou, Rinio Kiriazi
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DIMITRIS BITOS

O Anpntpng Mnitog yevwnBnke

otn Adptoa to 1978 kat eivat
andeoltog NG Apapatikig LXoAng
Tou Bedtpou Téxvng Képolou Kouv.
Exel Slopyavioet noAudplBpeg
nepedépavs, eve and to 2007 éxel
16pUoel, pad{ pe tnv nBonold Eiprvn
Apdkou, Tn Oeatpikn Opdda AZITKA.
O «Aveplotnpag» ival n npwn tou
peydAou prkoug tawvia.

Dimitris Bitos was born in Larissa in
1978 and has graduated from the
Karolos Koun Drama School. He has
organized numerous performances,
while in 2007 he and actress Irini
Drakou founded Theater Company
ASIPKA. “Fan” is his first feature.

®iApoypaepia / Filmography
Aveplotnpag (2013)
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Lurk

Mia Bpoxepn vixta Eeamnolv PeYAAEG Tapaxég oe 0AGKANPN TN Xwpa, He TNV KUPBEpvnon va odnyeftal og napattnon
uné and to Bapog peydAwv okavdaAwv dlapBopdg. H Ay, 6Uduyog Kal képn peyaioylatpwy, efvat pévn otnv ano-
povwpévn Bia tng, 6tav déxetal Tnv l0BoAn evog ayvwaotou. Zel Tov andAuto eoéPo, kuvnynpévn and tov nepiepyo
Kkal Blato autd avrpa. MNpokelévou va owBel Ba npénel va naAéwet dypla padi tou, aArd kat va €pBel avtigétwnn pe
60a nEepe yla t {wn g péxpL téte. To «Lurk» elval éva wuxoAoyikd Bpidep yia yepd vedpa, nou dpwg dev poPdtat
va apBpwael éva noAttikd oxdAto. Ot Tpelg Npweg Tou dpdpatog -n Ay, pia houxn yuvaika, o Avtplou, o kaBwg npénet
ouduyog, Kal o Avtay, 0 yonTeutikdg pok otap- odnyouvtal oe pia oUykpouon péxpl Bavdtou, eviaypévol oe éva
adlakono naixvidl xapaktpwy. Méxpt to téAog, o Beatng kaleital va Eexwploel Tov kaAd and tov kako, Tov abwo
and tov évoxo, Tov aAnBivé and tov pavtacTiko.

Lurk

On a rainy night, riots break out all over the country driving the government to resign under the weight of a huge
corruption scandal. Ann, who not only comes from a family of big-time doctors, but has also married into one, is
alone in her secluded villa when she suddenly realizes someone has broken into the house. Pursued by a violent
stranger, Ann lives through a terrifying experience, where she has to struggle for survival only to see her life
turned upside down. “Lurk” is a psychological thriller with a political edge that's not meant for the faint of heart.
The three main characters - Ann, a housewife living a quiet life, Andrew, the prim and proper husband and Adam,
the dashing young rock star - are driven into a head-long collision that could cost them their lives, in a ruthless
game of hide and seek. It never becomes entirely clear who's good and who's evil, who's innocent and who's
guilty, who's real and who'’s imaginary, until the very end.

EAAGSa / Greece

2013

Eyxpwpo / Color

Wneuaké Apxeio / Digital File
87'

AyyAka / English

IknvoOeoia / Director
Vassilis Katsikis

Zevapo / Screenwriter
Vassilis Katsikis
dwroypapia / DoP
Dimitris Stampolis

Mouoikn / Music

Antonis Soussamoglou
Movtad / Editor

Aggela Despotidou

HOonouoi / Principal Cast
Tess Spentzos, Peter Gerald,
Aris Athan, Tina Leonora,

Sofia Spiridou, Maria Michailidou

i WORK IN
PROGRESS

L N
VASSILIS KATSIKIS

FewnBnke ota lwévviva. Exel
OKNVOBETAOEL 43 VIOKIPAVTEP Kal
NMoAAG la@NUIOTIKA. EXEl OUPPETAOXEL
o€ 61eBvh PeoTIPAA, evdd To «CCTV»
anéonaoe e€AIPETKEG KPITIKES

o€ évtuna 6nwg to Variety Kal

n epnpepiba Guardian. Auth t
otyun Bploketal otn dladikaoia
0AoKANPWONG aképa evog
ayyAdpwvou Bpidep pe titho «Chost@
net».

Born in Giannena, he has directed

43 documentaries and countless
television commercials. His films have
screened at film festivals all over

the world, while “CCTV" gained rave
reviews in publications like Variety
and The Guardian newspaper. He is
currently putting the finishing touches
on another English-language thriller,
called “Chost@net’”.

®iApoypagia / Filmography
Lurk (2013)

I 4 — NoUpa kat Anarayn (2008)
CCTV (2004)
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The Athens International Film Festival wishes to thank
To Aebvég DeouBaA Kivnpatoypdgou tng ABAvag Nuxteg Mpepiépag euxaplotei toug

Ynoupyd MoAttiopou kat ABAntiopoU k. MANO MANATQTOMOYAO, levikh Mpappatéa Ynoupyeiou MoAttiopou kat ABAntiopou
ka. AINA MENAQNH

Ynoupyd Touplopou ka. OATA KEDGAAOTIANNH
lev. lpappatéa EOT k. MANO AEIBAAA
Anpapxo ABnvaiwv k. TAQPITO KAMINH
Mpoéedpo Opyaviopou MoAttiopod ABAnTtiopoU & NeoAalag tou Anpou ABnvaiwy ka. NEAAH TTAMAXEAA

Mpoiotapevo Edikng Ynnpeolag Topéa MoArtiopou k. MANATIQTH NTAH

Avtinpdedpo tou AloikntikoU ZupBouAiou EOT k. XPIZTOPOPO KAMAPOYNAKH kat toug EAINA TTATATEQPTIOY, ANTZEAA BAPEAA,

EAENH FTEPOAYMATOY, ZO®DIA NAZAPIAQY, EAENH FABPIHAIAQY, BIKY AIKAPQY, ZMYPO TXOlKA (E.O.T),
HAIA TCAOYZAKH, IOANNA APETTA, KATEPINA AIAGITH (YIOYPIEIO TOYPIZMOY),
APETH AEMMEZH, EYOYMIO TZIQPTZH, XPHETO PAMTH (E.Y.TO.M.)

AleuBuvtn tou Institut Francais de Grece k. OLIVIER DESCOTES kat toug ELISE JALLADEAU, NATAXZA TTANNAPAKH
AleuBivipla tou Goethe Institut ka. JULIANE STEGNER kat tig ZODIA MIXAHAIAQY, BIKY TPAXANH

FEQPTIO MAMAAIO, TPHITOPH KAPANTINAKH, ANNA KAZIMATH, ANNY KAZEPOY (EAAHNIKO KENTPO KINHMATOTPADQY),
YQOTHPH FEQPTIOMNOYAO, HAIA TEQPTIOMOYAO (AANAOZ 1&2),
2MYPO kat FQPTO ZMENTZO (INTEAN),
MANO KPEZIA, ZAK KPOYITEP, FQPrO MOYPTH, APT'YPH MIKE (ODEON),
OEOAQPO AAAMOTOYAO, MAPIA KOMNHNOY, TALO AAAMOMOYAO (TAINIOOHKH THX EAAAAOY),
APXONTOYAA MANANANATIQTOY, MANATIQTA WAPPA, TZEAA ZOYAIA (MAANAY),
NIKO KAPANTZA, MAPIA KOKKINH, ANNA OEOAOZH, KATEPINA AHMAKH, ®ANH ZQTOY, MAPIA AIAMTOTIOYAQY (IANOS),
ALEXIA KEFALAS (TV5 MONDE),
MAPIANNA MAMAAE=H, TQPTO MAMAAE=H, XPIZTINA AEMIPH (ZOLOTAS),
MAPTAPITA BENAPAQY, IDANNHZ POKKAZ, AAINA POYMEAIQTH, ZTAMATINA TAKTIKOY, NIKOAAOZ BAAXOZ (CITY LINK)

TIZ NPEXBEIEX
FAANIAZ, INAIAZ, IXPAHA kat ZOYHAIAY

n ZTAAION AE. kat tov k. AAEZH ®PATKIAAH

OTE, PERNOD RICARD HELLAS, NISSAN - NIK. I. OEOXAPAKHX AE
SONY HELLAS, CITY LINK, TGl FRIDAY’'S

TOYXZ XOPHIOYZ EMIKOINQNIAX
MEGA TV, TV5MONDE, MAD TV, MAD RADIO, EN AEYKQ 87.7, PEPPER 96,6, E-GO.GR, SENTRA FM

TIZ ETAIPEIEZ AIANOMHX
AUDIOVISUAL, FEELGOOD ENTERNTAINMENT, ODEON, SEVEN FILMS, STRADA FILMS, VILLAGE FILMS
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THN ENITPOMNH TOY AIAFQNIZTIKOY TMHMATOXZ MOYZIKH & ®IAM
Kk NICK BRADHSAW, NICOLAS AZALBERT, MAKH MHAATO, KNUT ELSTERMANN, JEAN PERRET

THN ENITPOMH TOY AIEONOYZXZ AIAFQNIZTIKOY TMHMATOX
K. APH BOYPBOYAIA, AHMHTPH AMIMATZH, AHMHTPH 'PIMANEAH, POYZZ0 ZIQTAKH, ZOPIA KAAOYBOYPTZH

THN ENITPOMNH TOY AIAFQNIZTIKOY TMHMATOXZ MIKPOY MHKOYZXZ
O©ANO ANAZTOIOYAO, ANEZANAPA MTOYZIOY, AHAA TAANANOY, KATEPINA @IAIQTOY, MANATQTH EYATTEAIAH

THN ENITPOMH BPABEION MPQTOEM®ANIZOMENQN AHMIOYPIQON EAAHNIKQN
TAINIQN AIAFQNIZTIKOY TMHMATOXZ
Kk. AHMHTPH MIATA, MAPIA APANAAKH, AHMHTPH KOYTZIAMIMAZAKO, MAPIA KATZOYNAKH, ®0OIBO AEAHBOPIA

TOYXZ KAAEXMENOYZX
ARl FOLMAN, ALEX VAN WARMERDAM, ADELE EXARCHOPOULOS, JEREMIE LAHEURTE, YANN GONZALEZ, VINCENT GRASHAW,
TOM BERNINGER, GRAIG CHARLAND, VOLKER SCHLOENDORFF

KAI TOYZ ZYNEPIATEX
FILMS DISTRIBUTION and SANAM MADJEDI, VISIT FILMS and AIDA LIPERA, MEMENTO FILMS INTERNATIONAL and MARION KLOTZ and
AGATHE CLUZE, SEETHINK FILMS and ANDREW NEEL, REEL SUSPECTS and MATTEO LOVADINA and FREDERIC GENTET, ZACH CLARK,
KINOLOGY and GREGOIRE GRAESSLIN, MEDIA ASIA and FRED TSUI, FILMS BOUTIQUE and VALESKA NEU, ALTITUDE FILM SALES and
ROBIN ANDREWS, LOTFY NATHAN, MONODUOFILMS and BEN BASSAUER, THE FILM COLLABORATIVE and JEFFREY WINTER, NICHOLAS
WRATHALL, JOSH JOHNSON, THE ASYLUM and MARIE BERTONNEAU, SHOWGATE INC. and ATSUMI SHIBATA, SILVAN ZURCHER, PATHE
and MARTIN CHARRON and MAYALEN DE CROISOEUIL and PAUL PRIGENT, TAMASA DISTRIBUTION and LAURENCE BERBON, PARK
CIRCUS LIMITED and NICK VARLEY and MARK TRUESDALE, FORTISSIMO FILMS and LAURA TALSMA

HAUTE ECOLE D'ART ET DE DESIGN and GUILLAUME FAVRE, NATIONAL FILM BOARD OF CANADA and DANIELLE VIAU, DANISH FILM

INSTITUTE and KATRINE DANIELLE BJAARNG, GARRETT P. FENNELLY and ETHAN DONNELLY, VLADIMIR DE FONTENAY, DETAILFILM and

SARA BOKEMEYER, EYE FILM INSTITUTE NETHERLANDS and MARTA JURKIEWICZ, THE SWEDISH FILM INSTITUTE and THEO TSAPPOS,

BALDR FILM and JUUL OP DEN KAMP and FRANK HOEVE, BENJAMIN GILOVITZ, OLIVER SCHWARZ, LEON PRUDOVSKY, SEEMA SINGH,
COMPASS FILM SRL and BARBARA VARANI, PROTAGONIST PICTURES and DAID BARTHOLOMEW

M-APPEAL and KATJA LENARCIC, PASCALE RAMONDA, ECCE FILMS and JOSEPHINE AVRIL, NAMYOUNG KIM, THE FESTIVAL AGENCY and
CLAIRE THIBAULT, LASSE SCHARPEN, KALEIDOSCOPE FILM DISTRIBUTION and RUBY RONDINA and MICHAEL CHAPMAN, DREAMBOX and
NATALIE TSIRIGOTI, TOPKAPI FILMS and LISETTE VAN DALEN, HOUSTON KING, INDIESTORY INC. and KATE WON, CHRISTOS SOURLIGAS,
ISABELLA KOHOUT, GOLDCREST and Sam LEFEVRE, Kristen WELSH, DOGWOOF GLOBAL and SHOSHANA EILON, 6SALES and GLADYS
REYES, BILL MORRISON, SYBERBERG FILMPRODUKTION, FILMGALERIE 4517 and FRIEDER SCHLAICH, HOLLYWOOD CLASSICS and LUKE
BRAWLEY, GAUMONT and MORGANE TOULOUSE and CORINNE HONLIASSO, EDITIONS RENE CHATEAU and MAGALI BONJEAN, FORUM
DES IMAGES and JEAN-YVES DE LEPINAY and LAURENCE MILLEREUX, BRIDGIT FOLMAN FILM GANG LTD and SHIRLEY HERMANN and
LIOR HASCAL, MEIR RUSSO, TEL AVIV UNIVERSITY DEPARTMENT OF FILM & TV and RACHEL WALLACH, THE MATCH FACTORY and DAVID
BAUDUIN, LAGARDERE ENTERTAINMENT and AGNES KIEFT, CONTEMPORARY FILMS LTD and ERIC LIKNAITZKY, STUDIO FILMOWE TOR
and AGNIESZKA BEZUBIK and JOANNA LIPINSKA, BFl and ANDREW YOUDELL, KAT CANDLER, JUHA SIIRTOLA

TéAog, to PeotPAA euxapiotei Beppd 6Aoug toug eBeAoVTEG Kal Th pwToypaPikin opdda tou.
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